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Ghe Connecting Link Between Producer and Player 


CHAMBERLAIN 


= | N 
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Books, engages, places and signs for vaudeville, motion pictures and productions. 
The recognized leader in casting plays and scenarios. 


George M. Cohan Theatre (Fitzgerald) Building 


1483 Broadway, New York City, U. S. A. 


Telephone Connection. 














MANAGER FOR- 


Fritzi Scheff (pictures), Howard Estabrook, Emma Carus, Robert Edeson, Helen Ware, Kate Elinore and Sam Williams, Adele 
Rowland, Conway Tearle, Emily Ann Wellman, George Whiting and Sadie Burt, Sydney Shields, Zoe Barnett, Helen Lowell, 
Katharine Kaelred, Donald MacDonald, Beth Franklyn, Adele Blood, Alice Fleming, Franklyn Ardell, Leah Winslow, Paul Mor- 
ton and Naomi Glass, Zelda Sears, Ota Gygi, William Gaxton, Clifton Webb, Tyler Brooke, Vera Michelena, Alma Belwin, Mollie 
King, Texas Ginnan, Billy Meehan, David Herblin, Vera Finlay, Mabel Carruthers, Marie Curtis, William L. Gibson, Florence 
Earle, Kempton Greene, Oscar Shaw, James Crane. 


ARTISTS PLACED— 
Florence Reed, H. B. Warner, Edith Taliaferro, Richard Carle, Edmund Breese, Ada Lewis, Helen Ware, Alice Dovey, Charles 
Cherry, Edna Mayo, Malcolm Williams, Hal Forde, Gladys Hanson, Rita Jolivet, Ruth Shepley, Morgan Coman, Elliott Dexter. 


e 


VARIETY 


SHARIRG, BERNSTEIN & CO... AS Pn 





The Survival of the Fi ittest 


OTT) me) ar] the songs of a certain character that were 
exploited throughout the United States we are happy 
to announce that the sensational success of Mr. AL 
PIANTADOSI, in collaboration with Mr. JOE GOOD- 
WIN, stands out like the sun against the stars—the 
ballad that will live for years. 


WHAT A WONDERFUL} 


Wwe 


as is Helping to Make Acts 


A Large Assortment of Wonderful New Novelties 


SHAPIRO, BERNSTEIN & CO., 2**%5r¥iRsF7 


Chicago Philadelphia ’Frisco 
Grand Opera House Bidg. Chestnut Sireet O. H., Opposite Keith’s Pantages Theatre Bldg. 
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MUSICAL COMEDY STOCK OPENS 
FEB. 28 AT MAJESTIC, B’KLYN 





First Venture of Its Kind Over the Bridge. Marks Passing of 
Shubert’s Downtown Stand, Leaving Montauk 
Without Opposition. House Has Been 
Shy of Attractions This Season. 





The Majestic, Brooklyn, in the past 
the downtown stand for Shubert at- 
tractions in Brooklyn will go into 
stock Feb. 28 when a musical comedy 
company will be installed. It is the 
first venture of its kind for Brooklyn, 

Manager John R. Pierce of the Ma- 
jestic said this week that it was rather 
premature to announce the new policy, 
as no company or the exact pieces to 
be produced have been chosen. It is 
understood, however, light operas, on 
the order of “The Chocolate Soldier” 
and “Naughty Marietta,” will be the 
type used. ; 

With the start of the present season 
the Majestic was the only Brook- 
lyn house booked exclusively through 
the Shubert office. The former Shu- 
bert in the Bushwick section is under 
the management of Leo Teller and 
takes its attractions from the Shubert 
and Klaw & Erlanger offices. 

The Majestic has been shy of attrac- 
tions on many occasions this season, 
often forced to play pictures, and this 
week is using “In Old Kentucky,” tak- 
ing the old show when “Sadie Love” 
was sent to the storehouse. 

The Montauk, the other Brooklyn 
downtown legit house, has been doing 
the best business in several years with 
$1 top price using “The Birth of A 
Nation” (film) for the second time as 
its attraction this week. 


MRS. CARTER LEAVES. 

Quietly, almost more so from ac- 
counts, Mrs. Leslie Carter left these 
shores Wednesday of last week on the 
Rotterdam. The actress was bound for 
London, so it is said, and in the wake 
of the steamship, if the account is true, 
followed the wails of the members of 
her vaudeville company who were still 
clamoring for their past due salaries. 


Mrs. Carter recently played her 
sketch in some of the Orpheum Circuit 
theatres and while in a couple of them 
was attached by a New York dress- 
maker, seeking to collect a long due 
bill for clothes. 

When in Cincinnati Mrs. Carter an- 
nounced to one paper she intended re- 
tiring from the stage and in another 
daily of the same city she denied it. 

Leaving New York some weeks ago 
to commence a middle western vaude- 
ville route, it was then reported there 
was some doubt whether Mrs. Carter 
would keep her engagement, it having 
been said at the time she might 
slip away to the other side. 


“BOOMERANG” ALL SUMMER. 

At the Belasco offices it has been 
decided to keep “The Boomerang” at 
the Belasco theatre during the entire 
summer. 

David Warfield in “Van Der Decken” 
is to open the season at the house next 
September. 


LOEW’S BOSTON R “CORD. 
Bostuu, Feb. 9. 


What is believed to be the record 
week’s gross for a regular popular 
price vaudeville was the amount taken 
in by Loew’s Orpheum here last week. 
It amounted to between $13,000 and 
$13,500. 





SPECTACLE IN STOCK. 
Pittsburgh, Feb. 9. 

“Joseph and His Brothers” (not to 
be confused with “Joseph and His 
Brethren”) is presented here at the 
Grand by the Davis Stock this week. 
The piece is a spectacle. This is the 
initial production on any stage. 

Alice Fleming and Wm. L. 
play the leads. 


Gibson 


MISLEADING ADVERTISING. 


Washington, Feb. 9. 

The advance advertising here for the 
advent of the New York Winter Gar- 
den failure “The World of Pleasure,” 
playing here this week, carried the 
names of several well-known stage fav- 
orites no longer with the company and 
one never with it. 

Franklyn Ardell, who never ap- 
peared with the attraction, was billed 
as one of the features. 





“CHARITY BALL” FOR REVIVAL. 


The annual revival of a former suc- 
cess with an all star cast which was 
planned as a yearly feature by Charles 
Frohman prior to his death, will be 
continued this year, in association with 
David Belasco. 

“The Charity Ball” is to be the piece 
if present indications are right. 

At present those who are selecting 
the cast are figuring on. 


BENEFIT FOR RECRUITING. 

The monster benefit to be held at the 
Liberty theatre Sunday evening, Feb- 
ruary 20, is primarily proposed to 
stimulate recruiting for the 71st Regi- 
ment of the National Guard, and sec- 
ondarily it is for the benefit of Com- 
pany A of that regiment, Ray Hodg- 
don, captain. The proceeds will be 
used to furnish up the Company Aj/s 
room. 

In the same company as a Private 
is Joseph Klaw, son of Mare Klaw. 
Mr. Hodgdon is a vaudeville bo}king 
agent. Between the two theatricg! men 
and others in Captain Hodgdon’s com- 
pany the Liberty theatre performance 
is an assured success. 


TEXAS OVERRUN. 
Chicago, Feb. 9. 
Texas is overrun with Shows. espe- 
cially legits, and managérg retu: iing 


from that State say that tere are fully 
a half dozen minstrel trésupe* playing 
in close territory. 

Fred Byers closed nis “Girl «ad the 
Tvamp” company, Saying that he 
couldn’t get suitable ‘jpie and that 
further progress t!roug-h f[exas was 


impossible owing tu the Stete being 


surfeited with show: 


/Garry, 


CATHOLIC ACTORS’ GUILD MEETS 


The regular monthly meeting of the 
Catholic Actors’ Guild of America was 
held at the Hotel Astor last Friday af 
ternoon. Jere J. Cohan, the president 
presided, and the Rev, John Talbo 
Smith, founder of the Guild, was th 
principal speaker of the afternoon. 

The objects of the Guild are to pro 
mote the best interests of the stage an 
the Church together on spiritual an 
religious lines by social intercourse o 
the clergy, laity and the profession o: 
more liberal lines. 

The Rev. Joseph F. Delaney is Chap- 
lain of the Guild, and his church of St. 
Malachy’s on West 49th street, (in 
the center of the theatrical district), 
has been officially designated by Car- 
dinal Farley as the Actors’ Church. 

All Catholic members of the profes- 
sion are asked to join the Guild, and 
application blanks may be obtained 
from William E. Cotter, 505 Fifth ave- 
nue, New York. 

The present officers of the Guild are 
Jere J. Cohan, president; Francis X. 
Hope, vice-pr<sident; Wm. E. Cotter, 
secretary-treasurer; the Rev. Talbot 
Smith, chairman of the Executive com- 
mittee, 

Committee on Good Works, John 
O'Neil, John D. O’Hara, Joseph R. 
George M. Cohan, Wilton 
Lackaye, Brandon Tynan, William 
Courtleich, Frank Fogarty. 

Meetings are held monthly. 


BENNETT IN THOMAS PLAY. 

A new play by Augustus Thomas to 
be produced by Forhman was placed 
in rehearsal Tuesday. The title is “On 
the Rio Grande.” 

It is said to be a short casted piece 
with only seven characters. 

Among those engaged for it is Rich- 
ard Bennett. 





MOUNTFORD ON A TRIP. 

Following the White Rats Ball the 
night of March 16 at the New Amster- 
dam Hall on West 44th street, Harry 
Mountford, of that organization, in- 
tends taking a flying trip to the Coast, 
making a speech on each stop en route. 
He will be gone for about 40 days. 





If you don’t advertise in VARIETY, 


don’t advertise 
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DILLINGHAM-ZIEGFELD COMBINE & 
DE COURVILLE AFTER CENTURY 





American Producers Have Word of Otto H. Kahn That They 
Can Have House. Would Defeat Opposition. William J. 
Wilson, de Courville’s Representative, Trying to 
Secure Lease. Rumors of Friction Regard- 
ing Hippodrome Bring Denial. 





Two separate deals are under way 
for the Century opera house. One has 
Albert de Courville of the London Hip- 


podrome as a bidder, and the other is 
a combination of Charles Dillingham 
and Florenz Zeigfeld. It is said the 
latter pair have the word of Otto H. 
Kahn they may have the structure. 

A combination of Dillingham and 
Zeigfeld at the Century would of neces- 
sity eliminate any opposition whatever 


in New York. The Winter Garden on 
the strength developed lately could 
hardly be cbnsidered opposition to any 
of the big revues in town. 

Should de Courville enter this coun- 
ry and succeed in getting the Century 
ae would begin to cut into both the 
Dillingham and Zeigfeld pie. This these 
two managers may wish to avoid. 

The English producer has the ac- 
cumulated theatrical properties of six 
years’ producing in London and he 
would undoubtedly cut a figure in New 
York when starting after the American 
dollars. 

There is another angle on the Dilling- 
ham-Zeigfeld combination that has pre- 
sented itself during the past week in 
the shape of rumor that all was not 
well between the ('nited States Realty 
directors and Mr. Dillingham. The lat- 


ter is in on the Hlippodrome on a salary 
of $25,000 annually and a percentage of 
the p: [ft would seem as though 


R. H. Burnsiadc the stage director, at 
the “Hip,” whose salary is approximate- 
ly $15,000 annually, has gotton into im- 


mense favor with the directors other 
than Mr. Black, who is strong for Dil- 
lingham. Some of the directors who 
know little of show business believe 
the stage director who is always on 
the ground is responsible for the swe- 
cess of the Hip, without realizing that 
the tremendous personality and the 
quiet method of Mr. Dillingham were 
the biggest factor. 

At the Dillingham office this week it 
was denied there is any possibility of 
friction between Mr. Dillingham and 
the realty people. Mr. Dillingham is 
enjoying a well earned vacation in 
Florida and will return in time to look 
after the producing of a comedy in 
which Frank McIntyre is to star. Noth- 
ing would be said by Bruce Edwards, 
his general manager, regarding the 
Century other than what was printed 
in the daily papers. 

William J. Wilson, Wednesday, stat- 
ed that he had instructions by cable 
from Mr. de Courville to close for the 
Century at the earliest moment pos- 
sible and in the event the Century 
should pass to the Zeigfeld-Dillingham 
combine, he is commissioned to ar- 
range for another theatre in New 
York, large enough to accommodate 


the style of entertainment the Lon- 
don producer intends giving on this 
side. 


McLELLAN’S REVUE ENDS. 
London, Feb. 9. 

The George B. McLellan revue at 
the Queens closed Feb. 5. 

This production was financed by 
Walter DeFrece, who declared before 
it opened he wouldn’t take $25,000 for 
his “bit.” 

After the first act on the opening 
night said he would give that sum to be 
out of it. 


NEW MELO SUCCESSFUL. 
London, Feb. 9. 
At the Duke of York’s Ethel Horni- 
man successfully produced a new meio. 
drama, “The Joan Dancers,” by Capt. 
Stayton. 


ELLEN FROST HELD. 
London, Feb. 9. 
Ellen Frost, a variety artist, charged 
in the Nottingham Magistrates’ Court 
with sending air-raid news in a letter 
to her agent (Montague, in London) 
was remanded on bail. 


JAMES WELCH RETURNS. 
London, Feb. 9. 
James Welch reappeared at the 
Coliseum this week, after a protracted 
illness, in a new playlet entitled “What 
a Bargain,” and received a hearty wel- 
come. 


ALICE DOVEY IN LONDON. 
London, Feb. 9. 
Albert de Courville has sent instruc- 
tions to America to place Alice Dovey 
under contract for a London appear- 
ance if possible, 








VAAN HOVEN 
The last few me Mories of that ordeal on the 
Gus Sun (Circuit 4re slowly but surely fading 
away. 
Learni: 


sit? tea wagenans and changing 
costumes comple *¢ at Cac 


performance. 


ANNA HELD IN CHICAGO. 
Chicago, Feb. 9. 

After playing a few weeks on the 
Orpheum Circuit (including its coast 
stands) Anna Held will appear at the 
Majestic here next week, receiving 
$2,000. Her act will be the same as 
when at the Palace, New York, earlier 
in the season. 


NORA BAYES RESTING. 
After this week Nora Bayes will can- 
cel her vaudeville engagements for a 
month, going to Florida for a rest. 
Miss Bayes has been playing con- 
tinuously, 14 shows weekly, since Sept. 
6. It was reported about that time 
she was in delicate health. 


ALHAMBRA CLOSING. 
London, Feb. 9. 

The Alhambra will close Feb. 9 and 
remain so until the new revue by Fred 
Thompson and George Grossmith is 
ready for presentation there. 

George Robey and Alfred Lester 
have been engaged for principal com- 
edy roles. 





“STOP THIEF” WITHDRAWN. 
London, Feb. 9. 

“Stop Thief’ was withdrawn from 
the Prince of Wales Saturday. 

Messrs. Butt, Grossmith and Laur- 
illard will present Raymond Hitchcock 
there in a new musical play about the 
end of March. 


PALLADIUM 3 DAILY. 
London, Feb. 9. 
The Palladium is playing three 
shows daily with an all-star bill. Here- 
tofore it has been giving two shows 
nightly and three matinees—Mondays, 
Wednesdays and Saturdays. 





NEW “SHELL OUT.” 
' London, Feb. 9. 

A. P. de Courville presented the sec- 
ond edition of “Shell Out” at the Com- 
edy Feb. 2, with eight new scenes, new 
costumes and new numbers. 

Billy Gould and Belle Ashlyn, who 
were added to the cast, got over. 





WILL OLIVER DIES. 
London, Feb. 9. 
Will Oliver, agent, formerly an ani- 
mal impersunator, died Feb. 1, aged 63. 





Duprez Scores in “Passing Show.” 
“undon, Feb. 9. 
The touring company of “The Pass- 
ing Show” opened at the Finsbury Park 
Empire Monday. 
Fred Duprez scored a pronounced 
success in the role of the old showman. 


Darreil and Conway Open in London. 
London, Feb. 9. 
Darrell and Conway, Americans, 
opened at the Oxford Monday night 
and did well. 


DANCER DIES ABROAD. 
Paris, Feb. 9. 

Reggie de Veulle, the dancer who 
created an impression in America when 
a member of “The Queen of the Moulin 
Rouge,” was reported dead last week, 
An overdose of a narcotic is said to 
have been the cause. 


IN PARIS. 
Paris, Jan. 27. 

Work is being continued on the con- 
struction of the new vaudeville theatre 
in Paris to be opened by A. Butt and 
Walter de Frece, and the foundation 
stone was laid in January. This signi- 
fies that the foundations are completed 
and the building of the hall is well in 
hand. Giggy Neighbour, the little 
daughter of the manager of the AIl- 
hambra, had the honor of “laying the 
stone” at a private ceremony. British 
and French coins were placed under 
the stone—for the gratification of fu- 
ture generations. 


ee 


A charity fete for the red cross 
(Salonica branch) was held at the Gau- 
mont Palace (Hippodrome) Jan. 20, the 
band of the English Grenadier Guards 
coming in from the front to take part 
in the performance. It was a big suc- 
cess, 





The comedy-bouffe has been with- 
drawn at the Nouveau Cirque and 
Manager Debray is now presenting 
vaudeville, with excellent business: 
Geo. Pasquier is in charge as adminis- 
trator. 





A. Franck, director of the Gymnase, 
had recently inaugurated a system of 
charging reduced prices for reserved 
seats, contrary to the French practice 
of adding a booking fee. The innova. 
tion has not shown any increase in the 
receipts and has been withdrawn (to 
some more propitious time, as the man- 
agement announces). Business. re- 
mains fair at most houses, in fact better 
than was anticipated. 


CHINESE QUARREL. 
Memphis, Feb. 9. 

The recent trouble among the mem- 
bers of Long Tack Sam’s Oriental com- 
pany, now playing the Orpheum circuit, 
came to a climax here last week when 
Lon Gem Sen, a member of the aggre- 
gation was arrested on a complaint 
lodged by Long Tack Sam. When the 
smoke had cleared it was determined 
Lon Gem Sen and his seven-year old 
daughter would return to China as soon 
as convenient. 

The Chinese quarrelled over the pres- 
ence of Long Tack Sam’s European 
wife, the argument developing into a 
serious matter when the prisoner 
threatened to insert the blade of a 
sharp knife between the ribs of Long 
Tack Sam, who, incidentally, is his 
brother. 

After the local police department had 
concluded they had no voice in the de- 
portation affair, the Chinese adjusted 
the matter between themselves. 


ARDELL’S SKETCH. 

Vaudeville is to witness the return 
of Franklyn Ardell to it in a new 
sketch, containing Mrs. Ardell as the 
principal support. It will mark the 
debut of Mrs. Ardell on the variety 
stage. 

Since leaving the twice daily Mr. 
Ardell has played in a couple of pro- 
ductions, but has grown a bit bank 
weary of the long-rehearsal-before- 
opening stunt. 
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MARCUS LOEW SECURES N.Y. ROOF 
TO DOUBLE ON DOWNTOWN SHOW 





Wm. Morris’ Jarden De Danse to Be Converted Into Picture 


Palace to Accommodate Theatre’s Overflow. 
a Seating Capacity of 1,800 When Remodeled. 


Will Have 





The New York Roof with all of its 
improvements, last used for a dancing 
cabaret, has passed to the management 
of Marcus Loew through an arrange- 
ment reached with Klaw & Erlanger. 

Mr. Loew will shortly open the Roof 
with the same picture entertainment 
now given downstairs in the New York 
theatre, also leased by him from the 
same firm. The upstairs place will 
likely have its name changed to “The 


Venetian Garden” or a similar title that 
will remove the word “Roof” from the 
billing. The object of Mr. Loew is said 
to be to have the roof take the over: 
flow at night from the theatre below. 
The New York Roof was operated 
by William Morris for a long while in 
conjunction with the New York thea- 
tre, Mr. Morris agreeing to pay $2,000 
weekly throughout the year. Later, 
when Loew took the theatre, Morris 
secured the Roof for $250 a week there- 
after, and last summer turned it over 
to a trio of men who had some ideas 
about a cabaret roof garden they 
wished to apply. The last tenants 
were dispossessed a couple of weeks 
ago. 

The Loew agreement for upstairs is 
reported something like that he has for 
the theatre, a weekly guarantee to 
Klaw & Erlanger with a division of 
profits. The guarantee for the theatre 
is said to be $1,250, and Loew’s guar- 
antee for the Roof is reported at $400 
a week. 

The Roof will seat about 1,800 when 
arranged according to Loew’s plan, 
which is to cut off the extreme ends for 
a lounging place, leaving only the front 
] before the present stage to be filled 
with seats. 

The New York theatre plays a 
straight picture policy, changing fea- 
ture daily. Saturday, when the new 
A. H. Woods feature film, “New York,” 
was the draw, the New York house 
turned away thousands of people. 


CHAMBERLAIN BROWN MOVES. 


For the second time in ten years the 
jfront page of Variety bears an ad- 
vertisement in type. Chamberlain 
Brown is the first manager or agent 
jusing a front page display advertise- 
j} ment to announce his new office in the 
1Fitzgerald (Geo. M. Cohan theatre) 
Building at Broadway and 43d street. 
The front page announcement of Mr. 
Rrown’s this week is also the most 
tostly display advertisement ever pub- 
lished by a theatrical paper, Mr. Brown 
paying $1,000 for it. 

Mr. Brown severed his connection 
with the American Play Co. last week. 
He immediately arranged to take the 
|front page of Variety in type to let 
the world at large know. of the loca- 





tion of his new offices. Mr. Brown 
is looked upon as one of the most suc- 
cessful and enterprising players’ repre- 
sentatives extant. 

At present he is handling as exclu- 
sive representative and business man- 
ager the largest list of theatrical talent 
obtainable. He has been particularly 
successful in placing vaudeville feature 
acts and headliners with productions. 

Mr. Brown made his advent in New 
York theatrical circles as an agent only 
three years ago, with offices in the 
Aeolian Building. So rapid was his 
rise last September the American Play 
Co. made overtures to him to conduct 
a players’ engagement department. 
Brown remained with them until last 
week, being most successful, but dif- 
ferences arose over the management of 
the office and the manager decided that 
he would again conduct his business 
personally. 

Fis new offices are located on the 
ninth floor of the Fitzgerald Building 
in suites 905 and 906, where he has 
installed his complete office staff as- 
sociated with him in the past. 


“QUEEN OF THE CASTANETS.” 


Commencing yesterday at the Maxine 
Elliott theatre, La Argentina, a dancer 
from Spain, commenced a series of 
matinee performances which may lead 
to her appearance in local vaudeville. 
Charles Bornhaupt is attending to any 
vaudeville negotiations. 

La Argentina is known at home as 
“The Queen of the Castanets.” That, 
as well as her dancing, has attracted 
the favor of her country. She recently 
married a wealthy resident of Buenos 
Aires, and her husband is with her in 
New York. 


BOND AND CASSON SPLIT. 


Betty Bond and Jimmie Casson, a 
vaudeville two-act, have separated. 


Josie Heather Has Divorce. 
Baltimore, Feb. 9. 
A divorce was granted here last 
week to Josie Heather from her hus- 
band, Max Ford (formerly of the Four 
Fords). No alimony asked. 








MOSCONI BROS. 


Scoring unusual success with “SOONER OR 
LATER,” and “KANGAROO HOP,” both pub- 
lished by JEROME H. REMICK & CO, 


SUING LASKY ON FOLIES BERGERE. 


The Harris Estate is reported as 
having instituted a suit against Jesse 
L. Lasky over a series of notes which 
he signed in connection with the 
Folies Bergere (now the Fulton thea- 
tre) on West 46th street. At the time 
the “Folies” opened Jesse Lasky and 
the late Henry B. Harris were part- 
ners in the venture, which proved a 
failure. The theatrical manager was 
about four years ahead of the times 
and Broadway Js that particular it will 
only accept “what it wants when it 
wants it.” 

The suit is said to be for $120,000 on 
notes which the new picture producer 
failed to take up after the closing of 
the music hall. 





SHAKING UP THE PALACE. 


The Palace theatre is receiving a 
daily shaking by the blasting for the 
new subway Union station, to be used 
by all of the subway lines converging 
in the Times Square section. 

It is to be located in the little tri- 
angle directly in front of the Palace. 
This week the sand hogs were bur- 
rowing away at a depth of about 30 
feet under the theatre’s foundation. As 
they struck rock that had to be cut 
through they let off several blasts that 
seemed to shake the entire building. 

The shocks were so severe it was 
discovered the filament in the electric 
globes in the foots and boarders of the 
theatre were destroyed and had to be 
replaced after each performance. 


McDONALD & CARROLL APART. 

Ballard McDonald and Harry Carroll 
have dissolved their long standing part- 
nership, McDonald becoming associated 
with D. B. Berg where he will attend 
to the vaudeville material of Berg’s 
productions. 


MATTHEWS’ NEW MAN. 

Bob Matthews has made a change 
in the cast of his “Dreamland” act, 
adding Sol Lesser to the company in 
the comedy role formerly handled by 
Al Shayne. The turn is playing the 
Poli time. 


SWEATNAM BOOKED. 
Willis P. Sweatnam has been booked 
in vaudeville in a sketch called “In 
Ole Nu’Leans,” written by A. R. De 
Beer and Adam Hull Shirk. It will 
require a company of eight. 


BERNARD RETURNS. 
Mt. Clemens, Mich., Feb. 9. 
Sam Bernard expects to resume his 
vaudeville tour at the Davis, Pittsburgh, 
next week. 
Mr. Bernard has been here recovering 
from an attack of rheumatic gout. 


JOSEPHINE COHAN ILL. 
Mrs. Fred Niblo (Josephine Cohan) 
has been quite ill the past few days, 
her condition greatly worrying the 
immediate family. 


COMPOSER ENGACED. 
Anatol Friedland, the composer, is 
engaged to be married to Frances 
Vogel, a non-professional, 


JOLSON SHOW OPENING. 

New Haven, Feb. 9. 
The Al Jolson Winter Garden, New 
York, show, “Robinson Crusoe, Jr.,” 
is to open here to-morrow night, re- 
maining the rest of the week. It will 
return to New York, laying off for 
dress rehearsing probably the first 
three days, likely opening at the Gar- 

den there next Thursday, Feb. 17. 


Late last week the Marco Twins were 
added to the cast of the Jolson show, 
which has been in rehearsai for about 
nine weeks. 

Theo. Kosloff and Mlle. Cartier left 
the Jolson show during rehearsals. 
The duo were depended on for one of 
the big dancing numbers. 

“Town Topics,” now at the Garden, 
will leave there Saturday, taking a spe- 
cial train to Detroit after which the 
production will probably go into the 
Chicago theatre (formerly American 
Music Hall), Chicago, for a run. 


COHAN’S REVUE MUSIC—SNYDER. 


The George M. Cohan revue produced 
at the Astor this week by Cohan & 
Harris will have its music published 
by Waterson, Berlin & Snyder. 

The same firm published the music 
of the last Cohan musical piece, “Hello 
Broadway,” and is said to have paid 
$10,000 for the privilege. It is under- 
stood Cohan & Harris presented the 
publishing rights for the new show 
to Waterson, Berlin & Snyder, gratis, 
through no pronounced hit having de- 
veloped from the “Hello Broadway” 
production. 


SOLD SELLING SONG. 

Bernard Grossman, through his at- 
torneys, House, Grossman & Vorhaus, 
has started action against Harry De 
Costa and Witmark & Co. to secure an 
accounting of the royalties for the song, 
“Little Grey Mother.” Grossman wrote 
the lyrics and De Costa the music. 

The plaintiff contends he gave De 
Costa the right to market the song and 
was informed by the latter he could se- 
cure $25 for it from Witmark in an out- 
right sale. Grossman gave his consent, 
but learned later De Costa failed to 
sell the song and was receiving a roy- 
alty from Witmark from it. 

Grossman claims half of any royal- 
ties paid on the number are due him. 


MELNOTTE TWINS A TRIO, 


The Melnotte Twins (Coral and 
Pearl) returned to New York last 
week from the middle west. Pearl 


Melnotte was married about a year ago 
and wished to await an interesting 
family event at home. 

Coral Melnotte will probably reap- 
pear in vaudeville as a part of a two- 
act, the other half being a young man 
yet to be selected who can measure up 
to her in stage work. 


Berlin Taking In Palm Beach. 
After a couple of weeks of vacation- 
ing at French Lick, following the 
launching of the Gaby show (for which 
he wrote the words and music), Irving 
Berlin is on another pleasure jaunt, this 
time making it Palm Beach, Florida. 
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A. B. C. SECURES FIRM GRIP ON 


COAST VAUDEVILLE SITUATION 





Booking Affiliation With Ackerman-Harris Combine Gives 
Affiliated Booking Corporation Complete Route From 
Chicago to Coast. Portland Orpheum Included 


in List. 


Others to Follow. 





San Francisco, Feb. 9. 

With the consummation of a book- 
ing arrangement between the Acker- 
man-Harris combine and the Affiliat- 
ed Booking Corporation of Chicago, the 
vaudeville situation here assumed a 
brand new angle this week, giving the 
A. B. C. a position of importance far 


elevated above its several competitors 
in the western booking field, for the 
affliated now has an intact chain of 
houses running from Chicago to the 
coast and back again. 

The announcement of this booking 
amalgamation is equaled in importance 
and interest by the news that the Ack- 
erman-Harris company has acquired 
the Orpheum, Portland, and will con- 
vert it into a Hippodrome playing road 
shows sent west. by the Affiliated 
Agency. 

The Ackerman-Harris arrangement 
however, does not interfere with the 
booking franchise held here by the 
Graumans who own the local Empress 
and that house will retain its exclusive 
prior rights to all acts sent west by 
the Affiliated. 

Some legal entanglement is liable to 
happen through the Ackerman-Harris 
acquisition at Portland, for the Grau- 
mans claim to have an option on the 
lease and threaten a suit unless the 
matter is amicably adjusted. 

It is known Ackerman-Harris are 
negotiating for houses in Salt Lake 
City, Butte, Spokane, Seattle and Den- 
ver and it is expected some definite 
action will take place on those propo- 
sitions before the end of the week. 

Fred Lincoln of the Affiliated is here 
assisting things along and tightening 
up the booking arrangements for his 
Chicago concern. 

The arrangement made between the 
Affiliated and the Ackerman-Harris or- 
ganization practically means that re- 
gardless of the possibility of a trans- 
fer of the Sullivan-Considine circuit, 
the booking will remain with the Affili- 
ated, for should John Considine dispose 
of any of his holdings it is understood 
the Ackerman-Harris people will have 
first opportunity to purchase, and the 
Affiliated would be on the inside. 

Incidentally this new arrangement 
will make it doubly hard for the West- 
ern Vaudeville Managers’ Association 
to get a firm foothold on far western 
booking territory, for with the Bert 
Levey holdings well tied up and the 
new amalgamation, the field is prac- 
tically barren of hopeful possibilities. 

The Affiliated is not only increasing 
its strength in the far west, but is 
making strenuous overtures in the 
south and middle west. N. J. Kissick 


will make his second journey south 
Feb. 15, this time to close up several 
franchises below the Dixie line. 
Houses are also being lined up directly 
east of Chicago, and two complete 
routes are now established between 
Denver and Chicago, the principal one 
bringing the shows into the Empress 
Des Moines, which recently returned 
to the Affiliated books. 


INTERMISSION EXCITEMENT. 


The managers of small town vaude- 
ville houses in the country which have 
been in the custom of having an inter- 
mission in the middle of their programs 
have found that the people want to 
be amused even during the ten-minute 
lapse. 

Some managers have been releasing 
small balloons through the hotise much 
after the style of the cabarets. The 
people punch away at the balloons 
until the show resumes. 


ROSE’S 30 ACTS. 

Maurice Rose, of Rose & Curtis, re- 
turned Monday from his first visit to 
Chicago. While out there he corralled 
thirty western turns (fifteen of which 
are “girls acts”) for eastern bookings. 

Mr. Rose also arranged for his firm 
to represent Menlo Moore, Dwight 
Pepple, Jack Patten, Lou Shean and 
Minnie Palmer in the east. They are 
mostly tabloid producers, 


Darling’s 25,000 Mailing List. 

Al Darling, the manager of the 
Colonial, is sending out by mail 25,000 
announcements regarding the change of 
the price policy at his theatre, com- 
mencing Monday. 








VIOLINSKY 
The musical wizard who recently returned 
east to resume his vaudeville activities after 
a prolonged stay on the Pacific Coast, where 
he gathered invaluable data for his forthcom- 
ing literary effort, “The Melting Fortune.” 


CASEY GETS DE VRIES. 
The decision in the matter of com- 
mission on the bookings of Henri de 
Vries on the big time has been ren- 


dered in favor of the Pat Casey Agency 
by the United Booking Offices, before 
which a complaint was placed by H. 
B. Marinelli. 

Marinelli claimed the commission, 
he says, through having been in nego- 
tiation with de Vries for a year before 
the Holland protean actor lately came 
over here on speculation, when he was 
booked by Casey at the Palace, New 
York. 

The Casey Agency also secured an 
Orpheum Circuit route for de Vries at 
$750 weekly. Marinelli at once pre- 
sented his protest, also on the further 
ground that under his understanding 
with the United, he (Marinelli) was en- 
titled to the credit of all foreign book- 
ings on big time over here. Marinelli 
denies the latter, saying there are many 
instances of where foreign acts have 
been booked by other U. B. O. agents 
since he re-entered that agency, and 
that those agents received the com- 
mission. 


BOHM CASE MOTION. 

A motion made on behalf of Frank 
Bohm by O’Brien, Malevinsky and 
Driscoll to strike out certain clauses 
as irrelevant in the answer by the 
United Booking Offices to Bohm’s com- 
plaint, has been denied by the court. 
Maurice Goodman appeared for the 
agency. 

The Bohm action is to recover al- 
leged commission withheld by the U. 
B. O. while Bohm was booking through 
that office. The claim amounts to 
about $10,000. In the answer the U. B. 
QO. stated the commissions were re- 
tained by the Vaudeville Collection 
Agency in pursuance of an agreement 
entered into between it and Bohm. 

The case is on the calendar for trial. 





MATTHEWS’ CROWN. 


Chicago, Feb. 9. 

The Crown (Ed. Rowland, Jr., man- 
ager), which has been playing Stair & 
Havlin attractions, will switch to vau- 
deville Feb. 13, and will be booked by 
James Matthews, of the local Pantages 
office. 

The Crown will change its programs 
Mondays and Thursdays. The Crown 
is now owned by Edward Rowland, 
Sr. The Chicago Pantages office (in 
charge of James Matthews) confirms 
the report Pantages has obtained a 
site in Vancouver, B. C., and will build 
this spring. Pantages also has Tacoma 
under surveillance and a site will be 
decided there soon. 


BROOKLYN BUILDING. 

Levy Brothers, Brooklyn real estate 
operators, have purchased a plot of 
ground on Myrtle avenue at Madison 
and Cypress streets, on whic’. they will 
erect a theatre with a seating capacity 
of 2,500. The ground was purchased 
from Bauer & Stair. 

The Levys also own the Bedford, 
Brooklyn, which William Fox operates 
with pop vaudeville, 


NEW POLI’S, NEW HAVEN. 
New Haven, Feb. 9. 

S. Z. Poli, before leaving for Florida, 
commissioned Thos. W. Lamb, the 
architect, to draw plans for a theatre 
seating 3,400 to replace the old Poli 
house in this city. 

It is expected to be finished by next 


season. 


FAILED TO AGREE. 
Hartford, Conn., Feb. 9. 

The management of the Hartford 
theatre and “The Homan Revue,” 
which has been at the house several 
weeks, came to a parting of the ways 
Saturday when H. H. Jennings, man- 
ager of the house, held out a certain 
portion of the show's share of the re- 
ceipts, owing to the non-appearance of 
the company’s leading woman, Nance 
Shannon, at several performances. 

Fred H. Homan, of the company, re- 
fused to take the money offered. Fi- 
nancial aid was given the “Revue” peo- 
ple by a Mr. Devine, who paid ex- 
penses to Winston where the troupe 
was booked for the current week. 

The Libby Arnold Blondel Musical 
Comedy Co. which has held forth at 
the Art theatre, has ceased to be, pass- 
ing out of existence after last week. 


COLORED HOUSE CHANGES. 


The Lafayette at 132d street and 7th 
avenue has changed hands. The house 
is dark this week, undergoing renova- 
tion. The lease has been taken over 
by the Elita Amusement Co., which 
will operate it in the future with Julian 
Elmore in charge. It reopens Monday 
with “The Darktown Follies of 1916,” 
which will remain there for three 
weeks, after which a program of vau- 
deville, pictures and colored stock will 
be installed. 


H. O. H. Wrong Report. 


As usual when the Shuberts’ press 
sheet attempts to secure any news for 
its pages that is not stolen from other 
publications, it goes wrong. The last 
time was when it printed the Harlem 
opera house would be taken over by 
John Cort May 1. 

The opera house is a B. F. Keith 
property, and can be held as such at 
will. 


Armstrong Sketches on Small Time. 

All of, the late Paul Armstrong 
sketches produced for vaudeville have 
been placed for small time booking 
by Mrs. Armstrong with Goldberg & 
Epstin. 

“To Save One Girl” is now appear- 
ing on the Loew Circuit. Another is 
“The Bank’s Half Million,” to shortly 
appear on the same time. 





Playing Three Bills Weekly. 

The Lee Ave. Theatre, Brooklyn, has 
installed a pop vaudeville policy, play- 
ing six acts, changing three times 
weekly. 

This is the second time it has been 
tried in Brooklyn; the Jones (now Put- 
nam) was the other, but when the 
Putnam changed management it be- 
came a two-bills-a-week house again. 
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BRYANT 
6034 


BROADWAY AT 47 IH STREET 


NEW YORK, Ja. 2, 


Yariety, 
Times Square, 
New York City, NeYe 


My dear Sime: - 


I am in receipt of your contract for 
a renewal for another year of advertising in the Variety 
and while I seriously object to the 20% increase in our 
rate, I will sign contract in it's present forme 


For years you know, or more probably ever 
since Waterson, Berlin & Snyder organized as a music concern, 
it has been customary to trade advertise in several pub- 
lications, we believing to secure full publicity in 
professional circles where our songs were to circulate. 


That made it necessary for us to use all theatrical trade 
weeklys, more or less. 


Since we have madé contract with you, we 
have as you know, almost exclusively used your paper for 
professional publicity and let me say right here, that I 
am more than satisfied with the result which we have obtained. 
The matter of fact is, the result has been phenomenal in 
our estimation and we do not hesitate to inform you of it. 
we found that we could more promptly and cheaply convey our 
songs to the professional singers through the Variety, than 
we could do through all theatrical weeklys combined. 


Enclosed find contract signed. 


Yours very truly, 


HWw/MES 


tiny Sian Oo, 





220 TREMONT 51 
BOSTON, MASS 
923 WALNUT STREET 
PHILADELPHIA, PA 


1916. 191 


IN AND OUT. 


Henri de Vries, the foreign protean 
player, is not at the Palace, Chicago, 
this week, Adelaide and Hughes an- 
swering the emergency call. De Vries 
concluded to remain in the east rather 
than play the western time at his 
agreed upon salary. 

Continued illness prevented Violet 
Dale opening at the Harris, Pittsburgh, 
this week, with Marie Fitzgibbon on 
the bill instead. 

Cook and Lorenz Monday took the 
program space first given to Ruth Roye 
at the Majestic, Chicago. 

Holmes and Buchanan had to leave 
the Alhambra, New York, show last 
Thursday, Harry and Anna Seymour 
going in. (The Seymours had played 
at the 5th Avenue the first half of 
that week.) 

The Four Londons could not open 
at the Hippodrome, Youngstown, Ohio, 
this week, owing to one of the acrobats 
having suffered a slight injury when 
at the Palace, Chicago. Vallecita’s 
Leopards replaced the turn. 

James and Bonnie Thornton did not 
open at the Orpheum, Brooklyn, Mon- 
day, Wenrich and Connolly replacing 
them. Mr. Thornton was ill. His ill- 
ness will prevent the fulfillment of the 
Alhambra engagement next week, Lil- 
lian Shaw substituting. 

Bancroft and Broske left the Pros- 
pect, Brooklyn, program Monday ow- 
ing to voice trouble. The bill was 
long enough. There was no substitu- 
tion. 

3ert Hanlon replaced Dale and 
Boyle in the Royal bill Tuesday, dou- 
bling from the Alhambra for the re- 
mainder of the week. 

Edna Aug retired from the bill at the 
8lst Street, Monday afternoon and was 
replaced by Cleo Gascoigne. 


NEW ACTS. 

Augustin MacHugh, the author of 
“Officer 666,” and Howard Estabrook 
were jointly responsible for the writ- 
ing of the sketch “Close-up,” in which 
Estabrook is to open at the Prospect 
theatre Feb. 21. The company includes 
Marie Curtis, Thomas McKnight and 
Malcolm Murray. 

Katherin Powell was formerly Joan 
Vernie, dancer, Miss Vernie assuming 
her proper name for the dancing act 
in future. 

Grace Foster (at one time Ritter and 
Foster) may do a single. She was 
late “Roberts” with (Tom) Calloway 
and Roberts. 

Thelma Carlton and dancing partner 
with the original Russian Balakai Or- 
chestra. 

Sue MacManamy, David Herblin and 
Harmon MacGregor in a new act, “The 
10:30 For Chicago.” 

Miss Norton (Norton and Nicholson) 
(Paul Nicholson is now touring with 
“Princess Pat”) in new act shortly. 

Madeline Harrison is to be seen in 
a new United Booking Offices office 
act. 

Eddie Lee and Co. in “Blessed with 
Stupid and Stupidness.” 


BLOW THEATRE SAFE. 
Chicago, Feb. 9. 
Safe blowers cracked the safe of the 
Crawford theatre Sunday night, and 
got away with the receipts. 
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COLUMBIA’S FIGHT FOR CLEAN 
SHOWS SUCCESSFUL IN PHILLY 





Drastic Orders Issued By Columbia Amusement Co. Coupled 
With Inauguration of New City Administration Has De- 


sired Effect. 


Indecent Shows to Be Eliminated. No 


More “Cooch” or Body Dancers to Be Permitted. 





Philadelphia, Feb. 9. 

The inauguration of a new city ad- 
ministration combined with the drastic 
orders recently issued by the Columbia 
Amusement Co., to its franchise hold- 
ers has apparenty had the desired effect 
locally, for those particular burlesque 
theatres heretofore notorious for the 
indecent shows permitted have shown 
an inclination to reform and while the 
reformation is not as yet a roaring 
success, the good intentions of the 
local managers may be seen on the 
surface. It might be safely recorded 
the Columbia Circuit directors have 
won a complete victory in their at- 
tempt to eliminate “dirty burlesque” 
and Philadelphia can be included in the 
list of middile-western cities where the 
“cooch” and its accompanying “smut” 
hds disappeared forever. 

The cleaning up process is particular- 
ly noticeable at the Trocadero, hitherto 
the principal offender and somewhat re- 
markable through its management’s 
open defiance of organization rules and 
the local moral ordinances. The current 
show at the Troc is without the ex- 
ploited ‘“cooch” and with the exception 
of a single “hell” the dialog could safe- 
ly pass the scrutiny of a ministerial 
board of censors. 

An occasional wiggle is discernible 
in the performances of Michaelena 
Pennetti, but this seems due to a weak- 
ness of the individual rather than to the 
looseness of house morals. At any rate 
the advertised ‘‘cooch” is absent and 
what remains of it is thoroughly sub- 
dued, in fact the “body dancer” is prac- 
tically extinct in so far as Philadelphia 
and the Trocadero is concerned. And 
strangely enough the business has not 
suffered to any noticeable extent, the 
opening night’s (Monday) performance 
of this week being given to almost a 
capacity attendance. 

The action of the Columbia director- 
ate is to be praised highly in the least 
and with the passing of the “Philadel- 
phia cooch” the last sign of suggestive 
burlesque has faded from view. 


OTTUMWA’S SKY-HIGH. 
Cincinnati, Feb. 9. 

Ottumwa, Ia., has leaped across the 
theatrical spot-light through the activ- 
ity of one A. P. Owens, who operates 
the Grand opera house in that remote 
little villa. The Grand plays traveling 
shows, offering the burlesque manager 
an opportunity to break a necessarily 
long jump. 

Owens has apparently missed the re- 
cent “clean-up” order issued by the 
directors of the Columbia Amusement 
Co. and the American Burlesque Cir- 
cuit. 

In advertising for attractions to ac- 
cept Ottumwa booking he makes it 


decidedly clear that in Ottumwa, the 
sky’s the limit insofar as stage decency 
is concerned. His card advertisements 
quote the figures reached by several 
companies holding American Wheel 
franchises with the added information 
that Ottumwa plays to men only. His 
announcement reads as follows: 

Grand Opera House, A. P. Owens, Manager, 


Ottumwa, Iowa. 
Plays Burlesque. 


Aug. 26, ‘“‘Merry Burlesquers’’......... $359.50 
Sept. 7, ‘‘September Morning Glories’’.. 232.00 
Sept. 16, “Tansee Queene”... ccccccscsses Guia 
Oct. 7, “Cataret Gigie’'s..cccccedéscoes 203.25 
Oct. 14, “Follies of Pleasure’ ......... 544.00 


We play men only. Smoking permitted, 
give the dance and put on real burlesque. 
Are you booked here? If not, why not? 
A. P. OWENS, Manager. 


The meaning of this is obvious. 
“Playing men only” and “Give the 
dance” and “Put on real burlesque” are 
phrases that tell their own story. The 
circular is a bid for lewd exhibitions. 
That’s what Owens wants for the en- 
tertainment of the men of Ottumwa. 
And he calls himself a theatrical man- 
ager, with the unmitigated gall, based 
upon inexcusable ignorance, to call the 
shows he wants burlesque. 

By a long stretch of the imagination 
there might be some excuse for this 
man, living as he does in a community 
remote from the centres of legitimate 
show business. But there can be no 
excuse for the owners of the companies 
who become parties to his degrading 
business. 


SPENCER PRODUCING STOCK. 
The stock burlesque at the Union 
Square theatre, New York (formerly 
Keith’s), now in its 15th week, has 


Billy (Grogan) Spencer as the producer. 


Mr. Spencer’s adaptability to this 
style of entertainment is well known 
among burlesque people and that the 
productions are having a long run 
speaks for the success of his latest 
effort. 


CLOSES VICTORIA, PITTSBURGH. 
Pittsburgh, Feb. 9. 

The Victoria was closed Sunday by 
the police and its theatre license sus- 
pended. 

It was charged the house allowed 
immoral dialog to be spoken in its 
shows, and also that suggestive photo- 
graphs were sold. 

Manager Oberwarth expected to re- 
open the house early this week with 
Mayor Armstrong saying he intended 
to discipline the theatre, owing to the 
number of complaints he had received 
against it. 

The Victoria plays independent 
burlesque, and is not attached either 
to the Columbia Amusement Co., or 


American Association Circuits. 


ALIENATION SUIT SECOND. 

In the marital troubles of the George 
W. Kingsburys, now before the New 
York Courts, the record tells that be- 
fore Mr. Kingsbury started an action 
to recover $25,000 damages from Henry 
Hart, a music publisher, for alienating 
the affections of his wife, Mrs. Lillian 
Kingsbury had commenced a_ suit 
through Arthur Fullman, of 302 Broad- 
way, for a legal separation from her 
husband, alleging cruel treatment. The 
application for a separation asks for 
alimony and counsel fee. It was set 
down for argument this week. 

The separation case was started by 
Mrs. Kingsbury Jan. 14. About two 
weeks ago Mr. Kingsbury commenced 
his damage action against Hart. 





“PALS FIRST” PLAY. 

The playing rights to the Francis 
Perry Elliott novel “The Haunted 
Pajamas” have been secured by one of 
the large producing firms, who will 
start the dramatization of the story 
immediately. 

As a play it will be known as “Pals 
First.” 


Moves Over in Schenectady. 
Schenectady, N. Y., Feb. 9. 

Commencing Thursday the shows of 
the American Wheel will play at the 
Hudson (formerly Mohawk) in place 
of the Van Curler, which has housed 
them in the past. 

The Schenectady stand splits with 
the Amory, Binghamton. 

















THE LIGHTS’ CLUBHOUSE 


The picture above shows the progress made in the clubhouse of the Long Island Good Hearted 
Thespian Society, termed in brief, “Lights,” the first letter of each word forming the abbreviation. 
Frank Kaufman, secretary pro tem, has sent out an appeal to members to collect applications 
for new memberships, otherwise, Mr. Kaufman says, it may become necessary to take in lay 


members. 


The Lights’ clubhouse is located at Freeport, Long Island, and the society is now composed 


only of those closely connected with theatricals. 
A bu 


stkhead about the clubhouse is nearly completed and work has been commenced upon the 
grounds surrounding it. A baseball field and tennis courts have bees IJaid out. 


OBITUARY. 

J. J. Maloney died Jan. 21 at New 
Orleans where he had been sent by 
Johnny Ray to recuperate from a break- 
down. Mahoney was well known the- 
atrically, having been stage manager at 
different times for Sothern, Mansfield, 
etc., and more recently a picture direc- 
tor. At the time of his illuess he was 
directing the erection of the picture 
studio being built at Cleveland by Mr. 
Ray. 

Harry Ballin (of Ballou) was re- 
ported in the New York Herald Sun- 
day to have died from an intestinal 
trouble on the “Baltic” last week while 
on his way to New York. He was 
buried at sea. The deceased is believed 
to have been an American actor lately 
in London. The Herald reported him 
as an American dancer. 





Edmund H. Reardon died Feb. 4 in 
St. Luke’s Hospital of pneumonia. He 
had been on the legitimate stage for 
many years, but recently has been ap- 
pearing in pictures. Funeral was from 
his home in Boston. A mother sur- 
vives. 





Harry Dillon of the Dillon Brothers 
(vaudeville) died Feb. 6 at his home in 
Cortland, N. Y. He was 45 years old. 
He was a song writer. Among his 
biggest numbers in popularity some 
years ago was “Put Me Off at Buffalo.” 

The mother of Bertha Hyde died at 
her home in Camden, N. J., Jan. 31. 
She was 71 years of age. 





D. O. Gibbs, father of Harry Gibbs 
(Gibbs and Colwell), died at White- 
hall, N. Y., Jan. 26. 





The father of Elsie Follette Wicks 
(Follette and Wicks) died recently of 
pneumonia. He had arrived recently 
from Germany to visit his daughter, 
but died before reaching Oklahoma, 
where she is living. 

Frank J. Bassett, former stage man- 
ager of the Tabor Grand and Broad- 
way, Denver, died Feb. 5. He was 
one of the organizers of the Theatrical 
Protective Union. 

John Joseph Wood, a tenor in 
vaudeville, died last week at his home 
in Brooklyn of pneumonia. He was 
23 years old. 

Will R. Antisdel, advance man for 
William Hodge, died at the City Hos- 
pital, Boston, Feb. 8. He was 43 years 
old and leaves a wife and four children. 

— 

Mrs. R. J. Follis, mother of the Fol- 
lis Sisters and Le Roy, died Jan. 23 in 
Chicago. She was the mother of 11 
children, all in theatricals. 





Edith Williams, in musical comedy 
for several years, died Jan. 27 at the 
home of her sister in Toronto. 

Jack Cluny, for several years cor- 
nected with the Hanlon Brothers, died 
Jan. 29. 


Florence Moore (late of Montgomery 
and Moore) was married Jan. 31 at 
Atlantic City to Jules I. Schwob, son 
of a New York jeweler. 
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L. Rigaux & Co. is a new theatrical 
agency in Paris. A. Dante is manager. 
He was formerly with the Marinelli 
firm. 





An application is going before Con- 
gress to place Sousa, the band master, 
on the retired list as a Lieutenant in the 
United States Marine Corps. 





Walter Rosenberg was married 
Wednesday evening at the Hotel Bilt- 
more. His wife was Gertrude Blum- 
berg, a non-professional. 





The Lee and Fogg Musical Comedy 
Co., appearing at El Paso is giving 
away Mexican money with each ad- 
mission ticket. 





S. H. Grisman, assistant general 
manager of the New York B. S. Moss 
vaudeville theatres, has severed his 
connections with that circuit. 

The 3 Du For Bros., after rehears- 
ing with the Winter Garden show for 
two weeks, disagreed over the numbers 
alotted to them in their role, and re- 
tired from the cast. 





Ethel Gilmore, a premier with the 
Chicago grand opera organization, re- 
placed Dazie with the Shuberts’ “Maid 
in America.” Paul Durand placed the 
dancer. 


Charles H. Schwenk, recently con- 
nected with the Department of Public 
Works, Buffalo, has been appointed 
treasurer of the Shea Amusement Co. 
of that city. 


The Poloff Sisters will retire from 
the stage for one year, through the 
death of their father last month. The 
girls are to remain at their home at 
113 57th St., Brooklyn. 


The opera house at Amsterdam, 
N. Y., started a vaudeville policy ot 
four acts this week. The split week 
programs are booked through Walter 
Plimmer of the Amalgamated. 


A new shoe shop under the manage- 
ment of Weisberger has been opened 
at 152 West 45th street with a full line 
of “different” shoes are made 
specially for the profession. 


that 


The Daly Stock which has been play- 
ing in Muskegon, Mich., has removed 
to La Crosse, Wis., where it will be 
open Feb. 13. The company plays two 
shows a week with prices 10—20. 


f oe 


The Hippodrome, at Ogdensburg, 
N. Y., has been leased b: J. J. Living- 
ston, who will operate it with vaude- 
ville, four acts booked through the 
Amalgamated Agency. 





Jules Micheals, connected with the 
management of the Academy, Buffalo, 
has been appointed general manager of 
the Regent, Buffalo, a picture house. 
Harry Murray is business manager. 


Phil Boyte is now assistant manager 
at the Colonial, Erie, Pa. The house 
pneumonia, has recovered and is stag- 
ing several musical acts, before return- 
ing to picture work. 





Foreign ice skaters are much in de- 
mand over here, but with most of 
them in war countries agents are ex- 
periencing great difficulty in secur- 
ing any. 


Howard Estabrook’s song, “No One 
At Home To Love,” which he wrote 
and introduced in his vaudeville act, 
is to be published by Jerome H. 
Remick & Co. 








Mrs. Grace Rogers, wife of Dore 
Rogers of “Potash and Perlmutter in 
Society,” is recovering from a severe 
attack of pneumonia at the Lakewood 
Hotel, Lakewood. 

“In Old Kentucky” opens at the 
Manhattan opera house Monday for a 
run. It is intended to keep the piece 
there for six weeks if business war- 
rants. 





Bert Angeles, formerly director for 
George Kleine, who has been under the 
care of Dr. Melvin Wolk since last 
September, owing to a severe attack of 
pneumonia, has recovered and is stag- 
ing several musical acts, before return- 
ing to picture work. 





Harry Houdini last week at the Ma- 
jestic, San Antonio, secured exceptional 
publicity in the dailies when he released 
himself from a straight jacket while 
suspended in mid air from the roof of 
the Empress Building. A crowd of 
12,000 witnessed the feat. The San An- 
tonio Express staged the affair. 

Ray Hodgdon attends to the book- 
ing of a vaudeville sketch called 
“Which Shall I Marry?” He wanted 
to place it at Shea’s, Buffalo, so wired 
Mike Shea: “‘Which Shall I Marry?’ 
out of Chicago. Love and Kisses. 
Ray.” When Mr. Shea next came to 
New York, Ray took a vacation for 
a few days. 
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The Charles Dillingham Benefit for 
the Actor’s Fund will be given at the 
Hippodrome Sunday night, instead of 
the Globe, as first announced. Only 
professionals under engagement in the 
Dillingham attractions will appear. 


In a Northern Pacific derailment a 
couple of weeks ago, between Anaconda 
and Seattle, Mrs. Gray (Gray and Gra- 
ham) and Miss Ranous (Ranous and 
Nelson) were injured sufficiently to 
cause their removal to a local hospital. 





Joe Wood’s “Junior Revue” will start 
over the Pantages Circuit shortly after 
filling present engagements for the 
Western Vaudeville Managers’ Associ- 
ation (Chicago), returning to that time 
upon completing the Pantages tour. 


Helen Royton, who retired from mu- 
sical comedy about five years ago to 
go abroad and sing in grand opera, 
has returned to America and will like- 
wise return to her first love—musical 
comedy. 


The stock at Poli’s Academy, Scran- 
ton, has undergone several changes of 
late. Gus Forbes, formerly of the 
Wilkes-Barre stock, has replaced Sel- 
mar Jackson as leading man, the latter 
going to Weehawken, and Edna Craw- 
ford has entered vaudeville. 


A girl was presented to Mr. and Mrs. 
Frank Stillwell Jan. 31. Mrs. Stillwell 


was formerly Marguerite, of Coate and 
Marguerite. 


—_—_- 


Phyllis Gillmore, a Brooklyn stock 
favorite, has leased Archie Colby’s 
sketch “The Girl from Macys” and will 
open at Keeney’s, Brooklyn, Monday. 


Neil Kenyon has opened negotiations 
to settle the judgment of $364 obtained 
against him by Jenie Jacobs sometime 
ago. Mr. Kenyon is arranging to reap- 
pear (through Charles Bornhaupt) in 
American vaudeville next season. Miss 


Jacobs’ claim was based on commis- 
sions due. 


Michael J. Garrity, former manager 
of the Jefferson, at Portland, Me., has 
taken a five-years’ lease on the theatre 
and sublet it to Milton F. Flynn, presi- 


dent of Flynn & Co., a corporation in 
which Garrity is also a director. The 
new lessees take possession Feb. 21, 
when “Under Fire” will reopen the 
house. The house will play road at- 
tractions until March 6, when a musi- 
cal comedy stock will be employed with 
an occasional legitimate booking. 
George I. Appleby will be house man- 
ager. 


TOMMY’S TATTLES. 





By Thomas J. Gray. 
The competition in this column writ- 
ing thing is growing swifter every day. 
Rube Goldberg, the Evening Mail 


Pickford- 
His contracted 
income for this year is to be $100,000. 


We i 


are glad to see Kube drawing so 
well. 


has entered the 
Chaplin salary class. 


cartoonist, 





It’s 
the 


Caught a dog act last week. 
curtain music was “Don’t Bite 
Hand That’s Feeding You.” 





Remember when people used to go 
to the box office to buy theatre tickets? 
Most of the ticket purchasing in New 
York is now done at drug and cigar 
stores. The managers are thinking of 
turning their box offices into cigar 
stands and soda fountains, to get even. 





Things We Can’t Understand. 

WHY actors announce they will 
now sing “their latest composition” and 
then proceed to murder a song written 
by some poor but honest song butcher. 

WHY every comedienne wants to do 
a drunk scene. 

WHY people spend so much time try- 
ing to improve the drama. 


Our idea of a good job—night watch- 
man at Ziegfeld’s “Midnight Frolic.” 





Wonder how those “solid silver” 
cups they used to give out at “So- 
ciety Dancing” contests now look? 


Teacher—Johnny, what is California 
noted for? 
Johnny—Studios. 


A great falling off lately in the bene- 
fit business. They are getting so scarce 
now you hardly hear of any more than 
two or three a day. 


We hope Greece doesn’t get mixed up 
in the war. We can hardly stand for 
another set of “official” war pictures. 


It’s almost time for a film called 
“With the Turkish Army.” Will some 
cigarette company kindly loan its fac- 
tory? 


Vernon Castle has not yet left to 
join the English army. Maybe that’s 
why the Germans are acting so bold 
again. Castle’s a good-natured fellow 
to go from “Watch Your Step” to 
Watch Your Zep. 


Society dancers may come and leave 
but buck dancers go on forever. 





President Wilson’s agent seems to 
have booked him a full route. 





See where some professor is going 
to start a school for playwriting “for 
the masses.” All necessary to do after 
taking a course from the professor is 
go home and write a play. This should 
be good news for the manufacturers of 
pencils, pens, ink, writing paper and 
typewriters. 
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IN NEW YORK AND CHICAGO 





Theatrical Business in New York at High Tide. 


Renewal of 


“Cut Rates” Claimed to Have Materially Helped. Elsie 
Ferguson’s Unique Box Office Record With 
Poor Play 





New York 


theatres is now on the high flood of 


Theatrical patronage at 


prosperity. The promising outlook at 


New Year’s has come to pass. It was 
then predicted the remainder of the 
season would be a bounteous one for 
the $2 production managers, and so it 
has proven thus far. 

It is claimed credit in part at least 
for the heavy theatre attendance in the 
metropolis should be given to the re- 
newal of the “cut rate” ticket agencies, 
those that sell certain seats at one-half 
the box office price, most often through 
an arrangement with the theatre itself. 
The “cut rate” sellers usually handle 
the upper portion of the theatre, 
althqugh they are also disposing of 
many rear orchestra seats (though in 
but one or two instances are the or- 
chestra coupons sold “under contract,” 
i. e.: theatres supplying cut rate agen- 
cies direct, permitting the return privi- 
lege for unsold tickets). 

The demand for bargain tickets has 
been such since the revival five weeks 
ago that it has redounded to the di- 
rect benefit of the houses. Applicants 
for “cut rates” not being able to secure 
the locations desired have been forced 
into the hotels or the box offices for 
better seats. The renewal of the cut 
rate system also brought out untold 
numbers of natives who, when the cut 
rates were abolished, remained away 
from the theatres in preference to pay- 
ing full price when they believed 
tickets could ordinarily be secured for 
50 per cent. less. 

The “cut rates” have also nicely 
blended in with the present high tide 
of theatrical going, the cut raters fill- 
ing in what would otherwise be empty 
spots throughout the $2 theatres, giv- 
ing the houses a prosperotis look and 
decidedly booming the gross. The 
principal cut rate dealer is Joe Le 
Blang. His main office in the Fitz- 
gerald Building is a panorama of ticket 
buyers from early morning until thea- 
tre time at night. 

Besides, the New York hotels remain 
jammed to capacity with transients. 

VaRIeTY’s estimate of the weekly box 
offices’ takings in New York theatres 
follows: 

“Fair and Warmer” (Eltinge). Full 
capacity and remains one of the big 
hits. Did a trifle less than $12,000 last 
week. It is a Selwyn & Co. attraction, 
solely, playing in an A. H. Woods 
house, with Mr. Woods’ only other in- 
terest being the owner of the foreign 
rights to'the piece. 

“The Little Minister” (Maude 
Adams) (Empire). Still packing them 
in to between $18,000 and $19,000. 

“Moonlight Mary” (Rose _ Stahl) 
(Fulton). Not a success. Did about 


$4,500 last week. Piece doesn’t fit Miss 
Stahl. “The Melody of Youth” (Bran- 
don Tynan) replaces it next week. Miss 
Stahl may consider vaudeville for re- 
mainder of season. 
“Erstwhile Susan” (Mrs. Fiske) 
Not much hope for the new 
Fiske play. About $8,400 last week. 
“The Cinderella Man” (Hudson). 
Showed a burst of speed last week that 


(Gaiety). 


caused show attention to be centered 
upon this piece. Did $9,200 on the 
week, with a $3,200 Saturday, and looks 
as though it will be shortly in the front 
line of the New York hits. 


“The Boomerang” (Belasco). No 
lessening in continuous capacity gait, 
between $13,000 and $14,000 weekly on 


usual number of performances. Grows 
stronger as run piles up. 
“Hit-the-Trail Holliday” (Fred 


Moved over from 
the Astor this week. Did $7,900 at 
Astor last week. Previously had 
developed strength which caused its re- 
tention in town, though obliged to va- 
cate for the new George M. Cohan Re- 
vue opening Wednesday night. 


“Margaret Schiller” (Elsie Fergu- 
son) (Amsterdam). Though burdened 
with an admittedly poor play Elsie 
Ferguson drew in $14,500 to the Am- 
sterdam last week (her first in town 
with this show). It broke the house 
record of the theatre for dramatic at- 
traction and is wholly attributed to 
Miss Ferguson. The big Saturday 
business on 42d street, when every 
house had a sell out, lifted the Amster- 
dam’s business’ materially. Leaves 
Feb. 26 or March 4. May move over to 
Lyceum, replacing there “Our Mrs. 
McChesney.” 


Niblo) (Harris). 











BESSIE WYNN 
Who is featuring the bill at Keith’s Palace, 
New York, this week (Feb. 7), 


Hooray”) 
A phenomenal 


Hippodrome (“Hip Hip 
(Charles Dillingham). 
record breaker; $56,500 last week with- 
out the Sunday Nifty 
publicity continually for this big house 
showing to around 10,000 people daily. 
contest 


performance. 


Latest is figure skating (ice) 
next week or longer for professionals 
and amateurs. The ice skating por- 
tion of the show has been skilfully 
utilized for publicity since production 
opened. 

“Katinka” (44th St.). This Arthur 
Hammerstein’s musical piece has been 
greatly helped of late by the cut rate 
agencies; $7,600 last week. The cut 
rates may hold the show in for a while 
longer. 

“Stop! Look! Listen!” (Gaby Deslys) 
(Globe). A_ perceptible decline up- 
stairs, reducing the gross to between 
$14,000 and $15,000 at regular scale. 
Hotel sale and increase Saturday night 
sends gross to over $17,000, according 
to management. Lowered _ receipts 
ascribed to Gaby herself, who is unat- 
tractive as a star to balcony and gallery 
patrons. 

“Sybil” (Sanderson - Brian - Caw- 
thorne) (Liberty). A riot of success. 
Nearly touched $19,000 last week, over 
capacity, with speculators securing very 
fancy prices for front seats. 

“Common Clay” (Republic). Dropped 
off somewhat last week. Did $8,300. 
No immediate chance of play leaving. 


“Cock O’ The Walk” (Otis Skinner) 


(Cohan). Maintaining a steady play 
of around $7,000. Did about $6,500 
last week. May be succeeded Feb. 28 
by Henry W. Savage’s new musical 


production, “Pom Pom,” now in Bos- 
ton. 

“The Fear Market” (Booth). In its 
third week. About $4,300 last week. 
“The Greatest Nation” goes in Feb. 21. 

“The Pride of Race” (Robert Hil- 
liard) (Elliott). Lessening of elabor- 
ate advertising reduced receipts and 
slackened interest. Between $5,000 and 
$5,500 last week. 

“Hobson’s Choice” (Comedy). Re- 
ceiving little attention; $4,500 last week. 

“The Great Lover” (Leo Ditrich- 
stein) (Longacre). Capacity all the 
time, excepting perhaps Monday nights. 
Near $12,000. 

“The Unchastened Woman” (Emily 
Stevens) (39th St.). Dropping off 
somewhat; $5,500 to $6,000 last week. 
Billing around town carrying picture 
more resembling Jane Cowl than Emily 
Stevens, star of piece. “Woman” 
but two weeks longer. “Her Price” 
with Irene Fenwick will succeed it. 

“Treasure Island” (Punch & Judy). 
Big business for size of house; $5,900 
last week. 

“Our Mrs. McChesney” (Ethel 
Barrymore) (Lyceum). Did $6,800 
last week. Not strong. May be re- 
placed by the George Scarborough 
production (Davis Belasco), “Okla- 
homa,” in about three weeks, or pos- 
sibly “Margaret Schiller” from Amster- 
dam. 

“Abe and Mawruss (Lyric). Took a 
drop last week, getting about $8,700. 
Will remain rest of season at Lyric 
probably, as show management is shar- 
ing in profits of theatre, which helps 
to balance. 

“Major Barbara” 


(Grace George) 


(Playhouse). Down to $5,500 last 
week. Miss George opens new piece, 
“The Earth,” next week. 

“Princess Pat” (Cort). At end of 
run. Did $4,200 last week. Road show 
of “Pat,” showing much __ greater 
strength. “Any House” at Cort next 
week. 

“The 
(Casino). 
500. 

“Alone At Last” (Shubert). Picked 
up last week through being pushed by 
the cut rate people. Did $7,500. 

“Very Good, Eddie” (Princess). 
About $4,500 at $2.50 top scale. 

“Town Topics” (Winter Garden). 
Leaving Saturday to make way for new 
Al Jolson show next week. “Topics” 
did around $12,500 first week and $11,- 
000 last week at $2.50 top. House can 
hold about $32,000. 

“Just A Woman” (48th St.); $6,000. 

“The House of Glass” (Candler); 
$8,200. Cut rates helping. 

“Sadie Love” (Harris). 
quiet trade. 

The Hackett-Allen revival of “Mac- 
beth” opened Monday at the revamped 
Criterion (formerly Vitagraph). Ad- 
vance sale large, particularly in bal- 
conies. 


Blue Paradise” (Cecil Lean) 
Plodding along, getting $7,- 


Doing a 


Chicago, Feb. 9. 

The estimated box office receipts of 
current legitimate attractions in Chi- 
cago: 

“Ven der Decken” (David Warfield) 
(Power’s). Between $10,000 and $11,- 
000 last week (second). Show drew 
over $12,000 its first week. 

“Experience” (Garrick). 
$12,000 and $13,000. 

“A Pair of Silk Stockings” (Prin- 
cess). Little over $11,000 last week. 

“Chin Chin” (Illinois.) Capacity. 
Over $19,000. 

“Ruggles of Red Gap” (Chicago.) 
Got away to bad start Monday night. 
Weather cold and location of former 
American music hall also hurting. 

“The Ohio Lady” (Blackstone). In 
same fix as “Ruggles.” Blackstone in 
neighborhood with Chicago theatre. 
Considerable paper out for “Ohio 
Lady” since it opened Monday. 

“His Majesty Bunker Dean” (Cort). 
Dropping off. About $6,500 last week. 

“Young America” (Grand). Doing 
about $8,000 weekly. 

“Potash and Perlmutter” (Olympic). 
Around $5,000 last week, its first, of 
current engagement. 

Auditorium. There will be sell-out 
for opening, Feb. 14, of Russian Bal- 
let. Orchestra seats, $5. 


Between 


“ONLY GIRL” STARTS WELL. 
Los Angeles, Feb. 9. 
“The Only Girl” got away to a good 
start Monday at the Mason, playing to 
a two-thirds filled house at the first 
performance. This is considered ex- 
ceptional for a first night here. The 
piece promises to become popular dur- 
ing its stay here. 


Washington Players Going West. 
Chicago, Feb. 9. 
A local theatre is being negotiated 
for to house the Washington Players 
in this city. They are now at the 
Bandbox theatre, New York. 
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~ AMONG OTHER THINGS --- --- 


By ALAN DALE 





I wonder that 
some censor 
doesn’t arise in 
all his might to 
protest at the re- 
finement of at 
least two plays 
in our midst. 
There are epi- 
sodes in these 
comedies that 
would be a disgrace to any bar room. 
They are so gentle and so poetic that 
New York must be disgusted. A 
few touches of vulgarity should be 
introduced and the profanity that 
Manhattan loves should be suggested. 
So much refinement is despicable and 
even decadent. 





“Why critics go wrong.”—Evening 
paper. See “display” advertisements 
in Sunday editions. 





“It is only when the ungallant cam- 
era catches Miss Held in a ‘close-up’ 
that one is reminded that it was many 
years ago that she first delighted Amer- 
ican audiences.” 

Doesn’t that sound like me? It is so 
appallingly flippant, so very unkind, 
and so unnecessary that I really feel 
I must have written it, and yet—I 
didn’t. Not guilty. 





Love’s young dream! Miss Geral- 
dine Farrar, who went up in a Zeppe- 
lin, sang “The Star Spangled Banner” 
in the streets of Washington, kissed 
President Taft, had her hair burned 
at the Metropolitan Opera House and 
zxot two dollars per minute in the mov- 
ies, goes with Lou-Tellegen to the 
Municipal Building to get a marriage 
license. She knows that he is a native 
of Holland, with a Greek father and a 
French mother, but does the gell know 
—did the gell know—that his first name 
was—lIsidore? Can she bring herself 
to call him Izzy? 

M. Camille Flammarion, astronomer, 
according to the Herald, says he does 
not like Wagner’s music, and has seen 
a great many people fall asleep over 
it. That remark was called forth by 
the anti-Wagner spirit due to the war. 
Where were M. Flammarion’s eyes be- 
fore the war? 





Singing and acting for wounded sol- 
diers seems to me a very cowardly 
thing. The poor chaps cannot “get up 
and walk out” on the artists. There 
they must lie while “art” does it worst. 
No I wasn’t thinking of Valeska Suratt 
at all, nor of anybody in particular. 
What a dreadful thing the war is. Yes? 





Those two poor strugglers, James 
K. Hackett and Viola Allen, are trying 
to woo the fickle jade with that pleas- 
ant little comedy “Macbeth.” Be kind 
to them. Be gentle. Live and let live. 
It is very difficult to get engagements 
nowadays, and there is an awful influx 
of English actors. While of course 
Mr. Hackett will pay no royalties to 
the author of the play, he will have 


many expenses, and “Macbeth” is not 
vulgar enough to be a great box office 
success. The individual music was not 
composed by Irving Berlin. He is so 
costly! 

In England Mr. Richard Harding 
Davis “found a hostile spirit becoming 
manifest toward Americans.” How per- 
fectly absurd, with Ethel Levey and 
Joe Coyne over there, both archly dip- 
lomatic. Possibly Raymond Hitch- 
cock will be able to “lessen the ten- 
sion.” Some effort should be made by 
English actors in this country to cope 
with the alleged situation. 





Managers “bar” critics, roast ‘em alive, 
insist that they are the root of every 
evil—worse still, quote their utter- 
ances—and then they tender them 
benefits! “I fear the Greeks bearing 
gifts’—and I could say it in pure 
Latin, but I won’t. Mr. William Win- 
ter’s sense of humor must be pro- 
foundly touched. Oh, “that one may 
smile and smile and be a villain still.” 





“Marie-Odile” has been sweetened 
up and “wholesomed” for Philadelphia. 
A delegation representing Catholic so- 
cieties insisted upon this. It is to be 
hoped that the play will be revived 
here, so that we can see what we didn’t 
object to when it was originally of- 
fered. We are too callous—too elusive. 
Still, we got ahead of Philadelphia in 
the case of the Russian ballet. 





Mark my words! Somebody is go- 
ing to discover “temptations” in the 
movies, and I forsee Sunday stories 
quite as fervid and as decorative as 
those dealing with the “legitimate” 
stage. Movie artists are seeking di- 
vorce; sweet girls are leaving home; 
the “lure” is being suggested. It does 
seem a pity. Why must girls be girls? 

Mr. Dillingham has gone to Palm 
Beach to find some of the weather that 
we have been kicking at in New York. 
You loathe it in New York, but you 
pay hundreds of dollars for it in Palm 
Beach. Weather, like morality, is a 
question of geography. 





Charles Burnham makes this oracular 
remark, which is quite lovely: “If a 
woman wants to see a particular star 
or a certain play, she is going to give 
herself that pleasure.” What a pe- 
culiar woman or girl she must be! Mr. 
Burnham says nothing at all about 
“ladies.” They are wise enough to get 
somebody to buy their seats for them. 


Yvette Guilbert just loves dear 
America, adores New York and ad- 
mires the “beautiful American girl.” 
Of course. Then she has this to say of 
our native lassie. “She wishes to see 
such or such a thing, or such or such 
an artist, even though she knows in 
advance that she will not be interested 
in his art, or able to understand him.” 
For “him” read “her,” 


BLUMENTHAL’S STATEMENT. 


George A. Blumenthal, manager of 
“The Peasant Girl,” which (as re- 
ported in VARIEeTy last week) closed in 
Richmend Jan. 25, speaking of the mat- 
ter, said: 

“The company opened Oct. 14, and 
with the exception of Thanksgiving 
week and Christmas week the loss was 
practically from $300 to $800 weekly, 
aggregating a total loss at the time of 
the closing of $12,000. Out of 87 per- 
formances in one-night stands, in 15 
weeks,.62 were played at gross receipts 
varying from $76 to $220. One three- 
night stand gave us a total of $327 in 
four performances and the company 
preceding us for four performances had 
a total of $287. State after state was 
gone into, comprising all the states in 
the east and the west, with the hopes 
of recovering the losses—but in all 
cases there was no improvement. 

“The company was finally taken 
south from Indiana where the condi- 
tions were even worse than in the 
north. We opened at Richmond for a 
two-nights’ engagement to $220; the 
matinee the next day was $100 and the 
night performance $112. When Tues- 
day afternoon the Orange Manufactur- 
ing Co. had put in an attachment on 
the show for a balance of $450 on cos- 
tumes, I decided I would not go any 
further and announced to the company 
they would be disbanded. Twenty-two 
members immediately made arrange- 
ments to pay their hotel bills and leave 
for New York that night, which they 
did. In no case did I guarantee any 
hotel bill. Five members left with me 
the next day for New York and if any 
others remained they did so at their 
own free will. 

“Up to the first of the year salaries 
were paid practically each week, but 
after the New Year business was so 
bad it was impossible to secure any 
more finances and the company was 
kept going notwithstanding treinen- 
dous railroad jumps and atrociously 
bad business. I personally stuck to the 
end and I am sure the members of the 
organization will bear me out. 

“The Orange attachment is now in 
the course of settlement and regarding 
the claim of William Muller, who | 
term as the second man and litho- 
grapher of the company, his claim is 
ridiculous. I will leave for Richmond 
in a few days to have this attachment 
vacated and bring the production, which 
I value at $3,000, to New York. I in- 
tend re-organizing the company and 
will produce the piece in popular price 
houses later on.” 





BARRYMORE IN “JUSTICE.” 

In “Justice,” to be produced under 
the direction of Corey, Williams & 
Riter, John Barrymore is to be one of 
the stars. In the cast there will also 
be Ernita Lascelles, as leading woman, 
O. P. Heggie and Lester Lonergan. 

It is possible T. Daniel Fraw- 
ley will stage the production. 





“Blue Envelope” Again. 
Richard Lambert is again to try his 
fortune as a producer and with the 
advent of the spring farce fever he will 
produce “The Blue Envelope” for the 
second time, 


“MANDALAY” AT PARK. 


Report of an expert on two musical 
shows on tour last week, both intended 
for Broadway consumption, was that 
one was too old fashioned, but the 
other had a chance. 


The former was “The Masked 
Model” which was to come into the 
Cohan theatre. The other is “The 


Road to Mandalay,” scheduled for the 
Park Feb. 28. 

“The Masked Model” will need at 
least three or four weeks’ hard work on 
the road before it will be near the 
necessary shape for Broadway. 

Herbert Cortell was negotiating with 
the show management this week to 


appear in the leading comedy role 


when the piece comes into the Park. 

Max Faetkenheuer, formerly of the 
Hippodrome, Cleveland, is in New York 
and will be the general manager for 
Oreste Vesselli’s production of “The 
Road to Mandalay.” 





FUND’S COOK BOOK PROFITS. 

Just how a press agent's yarn may 
really develop something worth while 
other than obtaining the publicity de- 
sired was evidenced this week through 
an arrangement that a publishing firm 
made with Mabel Rowland who pro- 
motes publicity for a number of stage 
and picture stars, by which they are 
to receive the rights to publish an 
Actor’s Cook Book, which is to contain 
recipes by famous actors and actresses 
of the stage and screen, and operatic 
stars. 

The profits on the book are to be 
equally divided between the Actor’s 
Fund and the Red Cross Society. Miss 
Rowland has donated her services in 
compiling the book and will be glad 
to receive recipes for it. 

A photograph of the artist is to ac- 
company the printed information of 
how to prepare a favorite dish. 


CRAIG’S NOT FOR BROADWAY. 
Boston, Feb. 9. 
John Craig’s annual production of a 
“first play” by a Harvard student was 
staged at the Castle Square Monday 
and did not reach the dramatic heights 
of his other “finds.” Written by Char- 
lotte Chorpenning, it consists of a pro- 
log, an epilog and three episodes, the 
title being “Between the Lines.” 
The Craig company is a highly com- 
petent one to bring out the good in a 
play, especially when both Craig and 
his wife (Mary Young) are in the cast. 
The Chorpenning play is novel and 
interesting, but hardly a Broadway 
possibility. 
AFTER CHORUS GIRL. 
Los Angeles, Feb. 9. 
The chorus girl sweetheart of John 
Alsesin, a wealthy farmer, whose char- 
red body was recently found, is sought 
to solve the mystery. 
The girl whose name is believed to 
be Jonquil, was employed at a local 
theatre. 


CASTING “MASTER SPY.” 
“The Mastef Spy,” adapted from the 
two books written by Dr. Carl Graves, 
will have Albert Bruning, Marie Cur- 
tis, Catherine Proctor and Cyril 
Keightly in the cast. 











WITH THE WOMEN 





By The Skirt 





“Stop! Look! Listen!” What a great 


show it would be with a real leading 


woman! Gaby Deslys is pretty and a 
fair dancer, but that lets her out. 
One of the best bits in the show at the 
Globe is nearly lost because of what's 
lacking about Gaby’s playing. It is the 
ragtime melodrama. This production 
has not the class of Charles Dilling- 
ham’s other one, “Watch Your Step.” 
Harry Fox and his “Piano” number 
are the big thing. The entire chorus 
backs up Mr. Fox in this song, also 
six piano players. Cliff Hess leads the 
pianists and on the row of pianos he 
is the nearest the footlights. Mr. Hess 
3erlin, who 
Instead 


is secretary to Irving 
wrote the words and music. 
of looking at the keyboard, Mr. Hess 
allows his eyes to wander over the 
house during the number, as though 
counting up to obtain an idea of what 
Mr. Berlin’s royalty amounts to for 
that performance. The evening I was 
there Cliff need not have troubled 
himself if he knew the Globe’s capacity, 
for that was what it was. The chorus 
is large and typical of Broadway. The 
dressing is elaborate and the changes 
are frequent. The opening finds three 
sets of costumes. There are black and 
white dresses, some in yellow and vio- 
let, and still others in white and blue 
In Joseph Santley’s “Magazine” num- 
ber two of the girls got applause for a 
green velvet dress made with a tight 
bodice and full skirt had bands of seal 
skins, also a collarette of the same fur, 
and a stovepipe hat, and the other dress 
so well liked was in yellow dustyne 
trimmed in seal. Mr. Santley had an- 
other good number, “When I Get Back 
to the U. S. A.” The chorus men who 
carry the refrain are not equal to the 
trombonist accompanying them. The 
girls in the second act looked stunning 
in smocks, some in yellow and others 
in pale green. The evening gowns 
worn in the third act are there to 
the minute. Justine Johnstone looked 
very smart in a brown velvet two-piece 
suit. Florence Morrison wore some 
stylish creations. Gaby is cheating in 
her clothes. Her head dresses are as 
ridiculous as ever and she wore but 
one gown that spelled money. It was 
in green seguins with a pearl bodice. 
A white dancing frock was simple and 
girlish. It was of net with five rows 
of ruchings. There was a yellow dréss 
shimmering in silver embroidery and 
an entire metallic lace dress. Gaby’s 
bathing costume of black velvet wasn’t 
pretty. She looked much better in a 
white satin cape worn over a striped 
one-piece suit. If the pearls in Gaby’s 
neck band are genuine it is a marvel. 
On two fine chains five large pearls 
were strung, fitting the throat snugly. 
Two were black, while the three were 
white. “Stop! Look! Listen!” in Lon- 
don, with Ethel Levey in Gaby’s role, 
should be a better show if the men 
principals over there equal those in the 
New York production. 

If the packed house at the Palace 
Monday afternoon is a criterion good 
judgment was shown in holding Ruth 


St. Denis a second week. Miss St. 
Denis altered her program this week, 
giving her clever company more to do. 
\ Japanese dance was artistically done 
by Miss St. Denis, Mr. Shawn and Miss 
Loomis. Two very gorgeous kimonas 
were worn by Miss St. Denis. Bessie 
Wynn is badly in need of songs. Anna 
Chance (with Charles Grapewin) in a 
sketch (not as humorous as “Mr. 
Pipp”) wore a house dress. of 
brown linen. Hilda Spong has af- 
fected many mannerisms since her de- 
parture from and return to our shores. 
Her sketch proved talky and uninter- 
esting. Miss Spong’s gown of rose 
colored taffeta had a long waisted 
bodice of gold. The taffeta skirt was 
opened at the sides, revealing a tulle 
underskirt in the same shade of rose. 
If Fanny Brice, also at the Palace, had 
finished with her ballet number she 
would have left a better impression. 
Miss Brice has three new numbers, the 
like of which haven’t been heard here 
in many a day. “A Yiddish Bride” put 
to shame Vesta Victoria’s “Waiting at 
the Church,” and the ballet number 
was a scream. A hat song introducing 
a cissified milliner had some _ very 
clever patter. Miss Brice looked very 
nice in a white charmeuse dress 
trimmed in black fur. 


“Very Good Eddie,” at the Princess 
(done over from “Over Night”) with 
the present cast would do without 
music, although the bevy of pretty 
chorus girls did add to the production. 
Ernest Truex as a youthful bridegroom 
is vastly amusing. And Alice Dovey 
has warmed up considerably. Miss 
Dovey has always been hard in her 
work. She wore some pretty costumes, 
among them a white coat banded in 
ermine over a frock of chiffon in the 
paler shades. A blue taffeta was ex- 
tremely girlish. Helen Raymond was 
well dressed in a tan cloth suit with a 
pointed overskirt banded in beaver. Ada 
Lewis was her same jolly self in gowns 
grotesque in coloring and design (as 
her role called for) although a purple 








JEANNE CARTIER 
Who has been drafted by Eddie Pidgeon from 
the Winter Gardén to appear as a special at- 
traction at the reopening Feb. 12 of the ‘400 
Club” at Reisenweber’s on Columbus Circle, 
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velvet made in long clinging lines was 
very good looking. Superfluous were 
Anna Orr and Oscar Shaw, who weren't 
equal to the musical numbers allotted 
them. The trouble with this show is 
there are too many musical numbers. 

The evening gowns worn by the girls 
in the second act were the last word in 
dressmaking. Melville Ellis is credited 
with the designing, but some think Mr. 
Ellis’ name adds tone to a program. 
In one number striped skirts were worn 
with jackets made of leather. The 
effect was stunning. 





The trouble with the Melville Ellis- 
Irene Bordoni act at the Colonial this 
week is there is too much Ellis and 
Julius Lenzberg (the orchestra leader) 
and not enough Irene Bordoni. Miss 
Bordoni sang two songs in ravishing 
gowns. One was cloth of silver over a 
narrow petticoat of the metal lace. 
The skirt was in points, edged in a 
band of brilliants on black velvet. The 
bodice extending over the hips was of 
solid brilliants. A second dress drew 
applause. The bodice and skirt was 
of bright red velvet. There was a 
zouave jacket and medici collar of gold 
lace. (Mr. Lenzberg, with his violin, of- 
ten accompanied Mr. Ellis cn the piano.) 
Belle Baker looked nice and thin in 
a shell pink chiffon, having a gold 
wreath patterned on it. The dress was 
made perfectly plain and had bell 
sleeves in white chiffon, trimmed in 
white fox. The skirt was similarly 
trimmed. A word for the Ellis-Bor- 
doni stage setting. The hangings were 
of gold and black velvet, while two 
pasteboard candelabra decorated each 
side of the stage. 





“The Golden Crook,” at the Columbia 
this week, without Billy Arlington and 
Frank Dobson, would be sad. The 
principal women aren’t up to the aver- 
age in burlesque. Alva McGill, called 
“The Nightingale,” enunciates so poor- 
ly she may have been singing in a 
foreign tongue. Miss McGill wore no 
clothes worthy of mention. The one 
real dress of the evening was owned 
by Sadie Richards. It was pink char- 
meuse, made in three tiers, all scallop- 
ed. The bodice also had a scalloped 
ruffle. The entire dress was dotted 
in bugles. The chorus are nice-look- 
ing girls. They have no extravagant 
dressing, but appear well in several 
songs. The opening number was 
brightly dressed in three sets of cos- 
tumes, all in the pastel shades. These 
dresses were worn for three numbers 
during the evening. A pretty scenic 
effect forms the opening of the second 
part. Four good-looking drops are 
lifted. one at a time, revealing an 
Italian garden. The girls wore tights 
for the first time in this scene. 





One of the oldest plavs of the season 
and still the most popular in New York 
is “The Boomerang,” at the Belasco. 
Wallace Eddinger is presumably the 
leading man, but Arthur Byron as a 
young doctor has the “fat” part. Martha 
Hedman is the leading woman and is 
charming. Miss Hedman appears first 
in a black charmeuse dress. Asa nurse 
in white dress and cap and apron Miss 
Hedman was very sweet. In an eve- 
ning dress of white tulle over silver 
cloth and a girdle of brilliants she was 










beautiful. Ruth Shepley was pretty in 
an evening gown of white velvet with 
a silver cord at the hips. The dress was 
cut too low, however, at the back. 
Josephine Parks and Dorothy Megrew 
were society girls and looked them. Ida 
Waterman made a stately looking so- 
ciety matron. 





I saw a private showing of the fea- 
ture “Undine,” at the Bluebird projec- 
tion room. A more beautiful spot than 
the Catalina Islands could not have 
been chosen for the setting of this 
water picture. Massive rocks forming 
caves, arches and bridges made a stun- 
ning background. “Undine” is a fairy 
story prettily told. Ida Schnall is 
“Undine” and she is among the best 
of swimmers. Miss Schnall made a 
high dive that was marvelous, Her 
measurements are given in comparison 
to Venus de Milo, including de Milo’s 
chest expansion. That was sume 
measuring! The nude girls swimming 
and diving is so well done it couldn't 
give offense. It looks as though the 
Bluebird Company has a treasure box 
in this picture. 


Anna Held is worthy of a better 
picture play than “Madame Presi- 
dente,” as she screens exceedingly well, 
especially when in smiles. Miss Held 
first wears an ermine coat. Under- 
neath is the taffeta dress she wore at 
the Palace some time ago. Another 
dress is of taffeta having a large col- 
lar edged in velvet ribbon. The skirt 
was draped high at the back, showing 
a plain underskirt banded in the velvet 
ribbons. An elaborate velvet coat was 
trimmed in braid and fur. Miss Held’s 
hats were all toques with trimmings of 
feathers and_ aigrettes. The one 
pegnoir was seemingly of chiffon trign- 
med on white fox. 


BUYS IN ON RING SHOW. 

Frederic McKay has a “piece” of the 
new Blanche Ring show, “Jane O’Day 
of Broadway,” which is slowly work- 
ing its way to Chicago. 

The show opened in Atlantic City 
last week. After witnessing the open- 
ing performance of the Willard Mack 
farce, the “canny Scot” persuaded A. 
H. Woods to permit him to “buy in” 
for sentimental reasons. Mr. McKay 
was Miss Ring’s manager for many 
years and placed her with Mr. Woods. 


BACK TO LONDON. 

Helene Marqua, who returned to this 
country but a few weeks ago, after 
having appeared in London as a mem- 
ber of “Kick In,” has engaged with 
Alfred Butt, through Chamberlain 
Brown, to return to England and ap- 
pear in the cast of “A Full House,” 
which Mr. Butt is to produce. 

Leah Winslow, who appeared in the 
piece in this country, may become a 
member of the London cast. 





Shuberts Reviving “All Over Town.” 

The Shuberts have again decided to 
revive “All Over Town,” the musical 
piece in which Joseph Santley toured 
early this season. 

It is to be brought into New York 
and in it are to be found Florence 
Moore, Clifton Crawford and Margaret 
Romaine. Miss Romaine has recov- 
ered the use of her vocal cords. 
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BY. J. C. NUGENT 





“Where do you stand on the White Rat question?” is asked me every day. 

It is not flattering, in that it shows how soon we are forgotten. Four or five 
years ago I covered in VArRtiety every point which is now being laboriously 
repeated and restated. 

The “Closed Shop” thing, the “5 per cent. commission”? The polecat per- 
sonalities phase of argument and the rest of the nonsensical “magic” which is 
to replace hard work and merit and the original sense and beauty of the Order 
as explained in George Fuller Golden’s almost dying words, “I want our people 
to be patriots of their profession, to become better artists, better men and women. 
I want no entanglement with other unions or labor troubles of any kind.” 

But Golden is dead—God love his great soul—and we who thought with him 
in this drifted away, engrossed, of necessity, in our own affairs, and the Order 
changed meaning and changed hands, and became another thing. 

Now that other thing threatens, to my mind, the stability of that modern 
vaudeville, which has become great through the merit of artistry and capital, we 
forget that this has happened through our own neglect of it. We paid our dues 
and went our way. We thought it would live alone, but things which live ad- 
vance or retrograde. 

The present, or retiring, board doubtless did many years of thankless labor 
with the best intention. They did what they could according to their lights be- 
cause nobody else would do anything. It is easy enough to criticise them. The 
fault is ours, the fault of the standard act of vaudeville who won’t wake up and 
take an interest in their own organization, and rule it, instead of allowing it 
to be ruled by a “majority” of meetings of people, many of whom are not regu- 
larly in vaudeville, some of them not in vaudeville at all. 

A general election is coming. A new policy and a definite change, which will 
end this neglect and force standard vaudeville into a positive position, which 
most of them won’t realize until they find themselves irrevocably committed. 

Now is the time to speak and vote. Standard vaudeville must organize to 
keep from being organized. It must run its own business to keep others from 
running it for them. Doctors, lawyers and bricklayers organize, but they must 
first qualify as doctors, lawyers and bricklayers. Vaudeville voters should first 
qualify in vaudeville. 

My advice is that every standard vaudeville act should get in. This was 
intended to be a vaudeville organization. Other departments, if included, should 
be kept separate. Neither they nor students and supernumeraries should be 
allowed to vote on measures which directly affect vaudeville. I would not pre- 
sume to legislate their affairs. I certainly won’t allow them to legislate mine. 
I have been 16 years in vaudeville and have played all of it, big and little. I 
expect to remain. I own my material, myself and my ideas. I am glad to con- 
sider the views of bona fide fellow artists. I don’t propose to be governed by 
majority of people who have merely paid $5.00 for a card, whether they are from 
the Lambs’ Club or the Mills Hotel. 

I speak in print instead of in the lodge-room because I am working and the 
artists whom I am speaking to are working. It is the artist who is working who 
pays the freight. It is the artist who is working who is under the “vaudeville 
conditions,” which others seem so anxious to “right,” and it is the artist who 
is working, or who is entitled by merit to his share of work, who will govern 
his own business when the test comes, despite all fantastic dreams of idlers 
or “Saviors.” 

In last week’s Variety Mr. Harry Mountford states his position clearly and 
indicates that those who vote for him are bound to it, despite the fact that a 
president and a vice-president are to be elected, as I understand it, above him. 
This suggests that in accepting the nomination they must also be bound by his 
policies. If not, we are simply up against another split in sentiment and a re- 
hash of the gab of diplomacy vs. radicalism, which we have had ad infinitum, 
ad nauseum. 

If so, and Mr. Mountford is elected, we are committed to his “policies.” 
“Closed Shop”—“five per cent. commission only”—‘“an arbitration board to settle 
all differences, etc.” 

I have had some personal differences with Mr. Mountford which have been 
most fairly and generously explained by him. I have only the most kindly feel- 
ing toward him, and although I scarcely know him personally I have no reason 
to think him other than sincere, honest and able. Such personal abuse as I 
may have read of him here and there has cut no figure with me. Personal abuse 
cuts no figure with anyone worth considering. I am only sorry that I do not 
agree with his policies. I am much more sorry that he does not agree with mine. 
I am running for no office and advancing no propaganda. i am stating where 
I stand so that there will not be any mistake about it. I hope those who think 
as I do will vote accordingly and that those who are not in the Order will get in 
Let us get this thing straightened out once for all. 

I am against the “closed shop” for reasons which I have covered in “an open 
letter to the White Rats” in Varrery long ago. If of sufficient interest, parts of 
it can be reprinted. I am against it as impossible, unjust and being a strictly 
smallest of small time proposition, where a single is the same as another single 
and acts can be scaled and labeled in grosses and dozens and have no individual 
value or difference except in quantity. I claim that acts are only valuable in big 
time vaudeville in the ratio in which they are above uniformity. That those 
sufficiently above it resent being forced into that mediocrity which they have 
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labored to escape and that this issue, more than any other, is exactly what is 
keeping the standard acts out of the organization. When they are in, we need 
no union entanglements. If they are not in, the Order is not a vaudeville organiza- 
tion and has no right to meddle with vaudeville business, in the big time sense. 
I have no objection to it in the irresponsible, or experimental, territory which has 
not yet become standard. 

I am against the arbitration committee because | 
it settle my differences or anyone else excepting myself and the other party to 
the dispute. The argument that the theatrical is too technical for lawyers and can 
therefore be better handled by a board of managers and actors is ridiculous. 
All businesses have their technical side and all differences in such may be intelli- 
gently handled by law when such differences assume the importance of a legal 
proposition. 

I oppose any arbitrary regulation of the amount of commission not because 
I do not consider five per cent. sufficient but because the commission is a part of 
the contratt and must be decided upon by the contracting parties. To leave any 
part of the contract to the dictation of a third individual or body argues that the 
contracting parties are not responsible beings. A contract can only exist between 
responsible parties; such a restriction is an abrogation of the rights of citizen- 
ship. We have wasted thousands on ineffectual legislation in this direction, which 
failed because it was illogical. 
and it costs its cost. Thé commission stands mid-way between the problems of 
production and distribution. It can no more be made a uniform amount than the 
tariffs of any other common carrier. An attempt to do so merely creates liars 
and puts a premium on graft. The actor’s salary is the amount he has left after 
the commission is paid. He no more pays it than the manager. It is part of the 
cost of the goods. If it were eliminated altogether, salaries in the mass would 
be merely reduced accordingly, whatever the individual exception and the salvage 
expended on another form of booking. 

I AM FOR AN ORGANIZATION of vaudeville artists, for vaudeville artists, 
by vaudeville artists, with officers who will carry out the policies of that organi- 
zation and not their own, an organization which shall be the servant of the artist 
and not his master, which shall protect material, defend legal violation of con- 
tracts by a common fund deposited legally with a Trust Fund Company, which 
shall refuse to play at all for irresponsible managers and which shall take care 
of its sick and dead. An organization which shall regard its word, respect its 
duty, and compel the respect of others, an organization which shall not picture 
itself as down-trodden, abject and starving, but as insisting on its rights with 
dignity and asking nothing else, which shall be jealous of its membership and 
create an atmosphere which artists shall seek rather than join through fear 
or policy. 

T am not keen for measures by which we volunteer in advance to discipline 
artists for violation of contracts. I believe they should be punished, but that 
matter should be left to the managers. They have their own organization for that 
purpose and I believe we should run our own affairs. They seem quite capable to 
conduct theirs, nor do I think it any part of their duty to build homes for destitute 
vaudevillians any more than I think it proper for the artists to give tips. I am 
against giving or receiving charity. If the manager will continue to pay me the 
amount of salary I have agreed to take, I will build my own home. 

Peace, good will and prosperity between managers and actors depends on 
each of them having a sane, just, business-like and logical organization for the 
sane, just and logical conduct of their common business, when such business is 
a common or mutual issue between such organizations only. But it should be 
remembered that the vaudeville business is not one large transaction between two 
large organizations, but a number of individual transactions between two 
individual parties, complete in itself, regardless of what body either of those 
individuals may be affiliated to, and that the terms of those contracts must be 
left to the contracting individuals. The enforcement of those contracts, when 
such is illegally threatened, may afterward become the function of their 
organization. 

T am for a better form of contract, naturally who is not? But this is an over- 
rated issue. I have never had occasion to read a contract after signing it. A 
contract, again, is as good as the people who make it (refer to Sodini and Vic 
Hugo). Don’t play for the foreever impossible manager and you will have no 
trouble with him. When a sufficient number of bookable acts agree to that, he 
will disappear. 

In all, I am for an organization which protects, rather than detracts, from 
the rights of the individual. J.C. Nugent. 


would not care to have 


The commission is the cost of handling the goods 





BERT LEVY WILL SPEAK. 


Bert Levy wiil address the regular 
Local playgoers responded generous- weekly meeting at the White Rats Club 
ly for the benefit of the Actors’ Fund during the week of either March 20th 
The the- or March 27th, depending upon his 
presence in or around New York at 
that time. This was decided at the last 
meeting when a resolution was passed 
by the members instructing the officials 
to invite Mr. Levy to attend the first 
meeting convenient for him in order 
that he may explain his position at 
greater length to the organization. 


HELPING ACTOR’S FUND. 
Los Angeles, Feb. 9. 


this week with contributions. 
atres are charging five cents extra on 
all admissions, for the Fund. 
Monday night, De Wolf Hopper, D. 
W. Griffith, Dustin Victor 
Moore, Thomas H. Ince, and others, 


Farnum, 


spoke at various theatres, urging the 
people to open their pocketbooks. 
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BILLS NEXT WEEK (FEBRUARY 14) 


In Vaudeville Theatres, Playing Three or Less Shows Daily. 


(All houses open for the week with Monday matinee, when not otherwise indicated.) 
description 


Theatres listed as “Orpheum” without any further distinguishing 
Orpheum Circuit. Theatres with “S-C" and “A-B-C” following name (usually 
the Sullivan-Considine Affiliated Booking Company Circuit. 

_ Agencies booking the houses are noted by single 
Circuit—“L . B. O.,” United Booking Offices—“W. V. A.,” Western Vaudeville 
tion (Chicago)—“M,” Pantages Circuit—* Loew,” 


M 
(booking through W. 


lame or initials, such as “Orph,” 
Managers’ Associa- 
Marcus Loew Circuit—‘Inter,” Interstate Circuit 
io Ged ‘M,” James C, Matthews (Chicago). 
VARIETY’S Bills Next Week are as reliable as it is possible to be at the time gathered. 


are taken off the books of the various agencies Wednesday of the current week published. 


New York 
PALACE (urph) 
Dolly sisters 
V Herberts Revue 
Cressy & Vayue 
Morton & Giass 
Rowland & Carroll 
Dainty Marie 
Bert ritzgiobons 
Mosconi bros 
(Two to fill) 
ALHAMBKA (ubo) 
Paul Gorden 
Bernard & Scarth 
4 Meyakos 
Walter Brower 
Old Homestead 8 
Lightuer & Alex 
Chas Grapewin 
J & B Thornton 
6 Statues 
(One to fill) 
COLONIAL (ubo) 
Fagan & Geneva 
Corcoran & Vingle 
“Scotch Lads & L” 
Savoy & Brennan 
Rigoletta Lros 
Mignoap 
V bBergere Co 
Henry Lewis 
Lucy Gilleite 
ROYAL (ubo) 
Dempsey & Lovera 
Lewis & White 
Clittord & Mack 
Willard Sims Co 
Loney Haskell 
Bancroft & Lroske 
Lloyd & Britt 
Marvelous Vanubes 
PROCTOR'S 125TH 
Samoya 
F & E Fisher 
Gordon & Ricca 
Frisk Howard & T 
Cameron Devitt Co 
Countess Verona 
“Betting Bettys” 
Wolf & Brady 
2d balf 
Thomas & Henderson 
Lamont & Girlie 
Elizabeth Otto 
Grace Bryan Co 
Diero 
Lads & Lassies 
Kimberly & Arnold 
Equille Bros 
PROCTOR’'S 58TH 
Mabel Ford Co 
Musical Monarchs 
Pelzer & Whyte 
Lads & Lassies 
Hartley & Pecan 
Equille Bros 
Grace Bryan Co 
2d balf 
Stewart Sisters 
B&N Heim 
Mr & Mrs T Frick 
Countess Verona 
Jean Tyson Co 
“Woman Proposes” 
Wolf & Brady 
AMERICAN (loew) 
Holden & Graham 
Gordon & Posti 
Prevost & Brown 
Sherman & Johnson 
Wm O'Clare Girls 
Donnelly & Dorothy 
Tate's Motoring 
gry K & Faulkner 


bs 
2d half 
Downs & Gomez 
Roya! Gascoynes 
Ethel McDonough 
Geo Fisher Co 
Holmes & Riley 
Ed Clark Roses 
American Comedy 4 
8 Alex 
(One to fill) 
LINCOLN (loew) 
Smith & Tiller Sis 
Dow & Dow 
C H O'Donnell Co 
Charlie Case 
Martini & Fabrini 
(One to fill) 
2d ha 


half 
Frisco 
Lockett & Waldron 
“Master Move” 
Port & DeLacey 
Webb & Burns 
Binns & Bert 
7TH AVE (loew) 
The Lelands 
Hesee L & Creamer 
Stanley & LeBrack 
Ismed 
Alexander & Scott 
Hutchinson & Sadler 
Joe Watson 
Ruth Howell Co 
2d half 
Norton & Allen 
Prevost & Brown 
Pearl Bros & Rurns 
McCormack & Irving 


“Spoils of War” 
Billy K Wells 
o bobs 
(One to fill) 
GREELEY (loew) 
Dowus & Gomez 
Royal Gascoyues 
Rose Berry 
Bessie Remple Co 
Ed Vowling 
Fontaine & Fletcher 
(One to hil) 
2d haif 
2 Brownies 
Walter Elliott Co 
Lawrence & Edwards 
Wm O'Claire Girls 
Christy K & Faulkner 
(Two to fill) 
DELANCEY (loew) 
Nathano Lros 
Murphy & Lachmar 
Frankie James 
Thomus FMlayers 
Rogers H & Franklin 
Ed Clark's Roses 
Frank Morrell 


3 Alex 
2d half 
Bruno & Kramer 


Reno 
Fentell & Stark 
I<med 
bow & Dow 
John P Wade Co 
Harry Adler 
Fontaine & Fletcher 
NATIONAL (loew) 

2 Brownies 
Norton & Allen 
Newsboys Sextet 
Mid Spetimeyer Co 
Harry Adler 
3 Yoscarrys 

zd half 
Harris Trio 
Fiddler & Shelton 
Connolly Sis & Berger 
O'brien & Havel 
Harry Cutler 
Nelson & Kennedy 

ORPHEUM (loew) 

Reed Lros 
McCormuck & Irving 
Walter Elliott Co 
Pear! Bros & Burns 
‘Black & White Revue’ 
(One to fill) 

2d half 
Nathano Bros 
Hesse L & Creamer 
Rose Berry 
C H O'Donnell Co 
Lew Cooper 
Nat Nazarro Co 
BOULEVARD (loew) 
Fisher & Saul 
Port & DeLacey 
“A Case for Sherlock” 
Lew Cooper 
Consul & Betty 

2d half 
Holden & Graham 
Donnelly & Dorothy 
Bessie Remple Co 
Newsboys Sextet 
Consul & Betty 


PLAZA (loew) 
Robinson & Nicholas 
“Yellow Peril’ 
Billy K Wells 
Lodi Troupe 
(One to fill) 

2d half 
Jungman Family 
(Four to fill) 


Brooklyn 

PROSPECT (ubo) 
Herbert's Dogs 
Dumbar'’s Darkies 
C Ahearn Troupe 
Tower & Darrell 
B Morelle 6 
“Miniature Review” 
Augusta Glose 
Morton & Moore 
Ameta 


BUSHWICK (ubo) 
The Schmettans 
Caites Bros 
Gruber’s Animals 
Howard, Kibbel & H 
Maryland Singers 
Ethel Hopkins 
Wm Morrts Co 
Belle Baker 
French & Eis 


ORPHEUM (ubo) 
(Festival) 
Reeman & Anderson 

Fddie Carr Co 
Clara Morton Co 
Julian Rose 

Ethel Whiteside Co 
Maurice Rurkhart 
Seott & Keane 
Elinore & Williams 
Moon & Morris 
Ruth Rove 

Vera Sabina Co 


FLATBUSH (ubo) 
(Jubilee Week) 
Fremont Benton Co 
Cantwell & Walker 
3 Steindel Bros 
Hudler Stein & P 
McDevitt K & L 
Roxy La Rocca 
Ray & Paters 
(Three to fill) 
BIJOU (loew) 
Morris & Wilson 
LaFrance & Holland 
6 Olivers 
Fentell & Stark 
“Spoils of War” 
Ethel McDonough 
Bruno & Kramer 
2d half 
Dunbar B & Dunbar 
Sherman & Jobnson 
Tate’s Motoring 
Alexander & Scott 
Hal Crane Co 
Joe Watson 
The Skatelles 
DEKALB (loew) 
Alton & Allen 
Betty Ray 
Holmes & Riley 
“Best of Friends” 
Frank Westphals 
Nat Nazarro Co 
2d halt 
Burns & Foran 
Elwood & Suow 
LaFrance & Holland 
McIntosh Maids 
Ed Dowling 
Reed Bros 
PALACE (loew) 
Parise Trio 
Elwood & Snow 
Billy Hall Co 
Harry Cutler 
Courtney Sisters 
2d halt 
Mack & Curran 
Betty Ray 
Richard Carroll Co 
Fred Roberts 
Courtney Sisters 
FULTON (loew) 
Nelson & Kennedy 
Emma Stevens 
Geo Fisher Co 
Webb & Burns 
Moretti Opera Co 
(One to fill) 
2d half 
Kawana Bros 
Frankie James 
Nowlin & St Clair 
“A Case for Sherlock” 
Frank Morrell 
Martini & Fabrini 
WARWICK (loew) 
Harriet Marlotte Co 
Livingston Trio 
Chas L Fletcher 
(One to fill) 
2d half 
“Ist of the Month” 
Jessie Standish 
Lodi Troupe 
(One to fill) 


BAY RIDGE (loew) 
Ogden Quartet 
Lockett & Waldron 
Connolly Sis & Berger 
‘“‘Master Move” 
American Comedy 4 
The Skatelles 

2d half 

Cecil Eldred & Carr 
Robinson & Nicholas 
Maud Tiffany 
Mid Spelimeveor Co 
Frank Westphals 
Ruth Howell Co 


Albany. N. Y¥, 

PROCTOR'S 
Stanlev & Lambert 
Rackett Hoover & M 
Rogers & Wood 
“Rank’s 1% Million” 
3 Lvres 
Lester 3 
Frank Mullane 
Bragger Rros 

24 half 

Lynch & 7eller 
Hazel & Ward 
King & Ward 
John Clarkson Co 
o'Prien & Buckley 
Firvnoct n 
Ash & Young 
Gordon & Ricca 


Allentown, Pa, 

ORPHE™UM (ubo) 
Zvlo Maids 
Gen Yeoman 
“Remale Clerks” 
Halligan & Sykes 
Ward Sis 

2d half 

Roser’s Dogs 
Cunnineham & Marion 
“Meadowhrook Lane” 
Baby Helen 


Alten, Ill, 
HiPr (wva) 
Dix & Dixie 
“Flirting Widow’”’ 
2d half 
Mosher Hayes & M 
Lillian Sieger 
Altooaa, Pa. 
ORPHEUM (ubo) 
Namba Bros 
Harry Rose 
‘“‘Honey Girls” 
Millard Bros 
(One to fill) 


2d half 
Joe Towle 
‘Which Shall I M”’ 
Eleanor & Cariton 


Rice Sully & Lott 
Amsterdam, N, Y. 
LYCEUM (ubo) 

Jean Morris 
Ray & Hillard 
Carlisle’s Dogs 

2d halt 
Mystic Hanson 3 
Demarest & Collette 
Willard 


Ann Arbor, Mich. 
MAJESTIC (ubo) 
Claire & Atwood 
Bennington Sisters 
Great Howard 
Rotalli & Shelli 
Primrose Minstrels 
2d half 
“Around the Town” 
Appleton, Wis. 
BIJOU (wva) 
Castle Davis 3 
Archer & Carr 
2d half 
Bennington 
Electrical Venus 


are on the 
Empress’) are on 


Orpheum 


Most 


2d halt 

The Brighton's 
Norma Gray 
Wynn & Gossen 
Hawthorne & English 
Ad Hoyt’s Minstrels 
Battle Creek, Mich. 

BiJOU {ubo} 
Woolfolk’s Stock 

2d half 
3 Weber Girls 
Creighton & Belmont 
Smith & Farmer 
Lamb's Manakins 
“Cheyenne Days” 
Bay City, Mich. 

BIJOU (ubo) 
Sullivan & Mason 
Jessie Hayward Co 
Granville & Mack 
Hardeen 
(One to fill) 


2d half 
“Prince of To Night” 
Binghamton, N. Y. 


STONE O H (ubo) 
Mazie Rowland 
Bert & Betty Wheeler 
Absalom Shariff Tr 
2d halt 
Soretty & Antoinette 
Daniels & Walters 
Roger Gray Co 
Birmingham, Ala, 
BIJOU (ubo) 
(Nashville split) 
Ist half 
Santley Bros 
Gilson & De Mott 
Alice Lyndon Doll Co 
Gaston Palmer 
6 Peaches & Pair 
2d half 
King & King 
Stevens B & Rennett 
Orange Packers 
Willie Solar 
Billy B Van Co 
Rloeminegton. TH, 
MAJFSTIC (wva) 
“All Girl Revue” 
24 half 
Buch Rroas 
8 Dolee Sisters 
James Grady Co 
Norwood & Hall 
Huling'’s Seals 
Roston 
KFITH’S (ubo) 
3 Ankers 





than pure silk. 
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Dept. 18 


FAMOUS FOOTLITE SILKOLINE 
In Tights, Union Suits, Posing Snits, Diving Suits and 
Leotards, which look better, wash better and last longer 
We also manufacture our garments in 
cotton, worsted, spun and pure silk, and carry a com- 
plete line of Silk Hosiery 
which embodies a complete line of Wigs, Make-ups and 
other Supplies for Performers 
WALTER G. BRETZFIELD CO. 

1367 Broadway, Cor. 37th St. 
Telephone, Greeley 2040-2041 


Write for our new catalogue, 


New York 





Atlanta, Ga. 
FORSYTHE (ubo) 

Keit & De Mont 
Gallagher & Martin 
Cole Russell & D 
Farber Girls 
Elsie Williams Co 
Walter C Kelly 
Fred V Rowers Co 

Auburn, N. Y. 
AUDITORIUM (ubo) 
La Pilorica & Bro 
O'Neil Sis 
Clark Silverman Co 
Willard 

2d half 

Stoddard & Hynes 
Bernard & Sharr 
Stan Stanley 3 


Avrora, 1, 
FOX (wva) 
2d half 
Fisher & Rockaway 
3 Harvards 
Those French Girls 
(Two to fill) 
Austin. 
MAJESTIC (inter) 
(14-15) 
Orpington Trio 
Bessie Browning 
Totetti & Bennett 
Willie Wecrton 
“Red Heads” 
San Tucci Trio 


Raltimore 
MARYLAND (ubo) 
Boothby & Everard 
J C Nugent Co 
Harry L Mason 
Kirk & Fogarty 
Norton & Lee 
Mrs Jangtry Co 
Rig City 4 
Selma Braatz 
HIP (loew) 
Nelson 
“He She & Him” 
Osear Lorraine 
Doe Will Davis 
Eeward Abeles Co 
Reed & Passi 
5 Martells 
(One to fill) 
Rencor, Me. 
BIIOU (ubo) 
The MelIntvres 
Carson & NDeNett 
Mr & Mrs N Phillips 
Gueno & Camen 
Ad Hoyt’s Minjstrelg 


F & L Bruch 
Will H Armstrong Co 
Mabel Berra 
Chas E Evans Co 
Felix Adler 
Ruth St Denis Co 
Chung Wha + 
Howard's Ponies 
ORPHEUM (loew) 
Raywond Wiley 
Ben & Hazel Manno 
Will H Fox 
White Sisters 
“To Save One Girl” 
Golding & Keating 
Graciapo 
(One tu fill) 
2d half 
Forrester & Lloyd 
“Birthday Party” 
Denny & Boyle 
‘“‘To Save One Girl” 
Frank Terry 
Sabbott & Wright 
(Two to fill) 
GLOBE (loew) 
Keystone Trio 
Mayne & Ferns 
Cotton & Long 
Smith & Kaufman 
Roberto 
(One to fill) 
2d half 
Golding & Keating 
Deane & Sibley 
Marie Hart 
Moss & Frey 
(Two to fill) 


ST JAMES (loew) 
Mahoney Bros 
Marie Hart 
Sabbott & Wright 
Bob Hall 
“Ships Pass in Night” 

2d half 
Roberto 
Raymond Wiley 
Cotton & Long 
White Sisters 
Will H Fox 


Irandon, Can, 

ORPHEUM (wva) 
Kenny & La France 
Frank Colby Co 
Davis & Walker 
8 Imperial Japs 

2d halt 

Wayne & Marchall 
Campbell & McDonald 
Donita 
5 Foolish Fellows 


Bridgeport, Conn. 
PUOLIL’S (ubo) 
Weber & Wilson 
Allyn & Lowe 
Kay Busb & Robin 
Ruby Cavella Co 
Walters & Walters 
Conroy & Models 
2d half 
Maglin Eddy & Roy 
Paine & Nesbitt 
Helen Davis 
Anthony & MacGuire 
“Sulffragettes”’ 
(One to fill) 
PLAZA (ubo) 
8 Higgie Girls 
Quinn & Leflery 
Loredo’s Models 
(One to fill) 
2d half 
The Sedonas 
Gerhardt & Hodge 
Naldy & Naldy 
Young Sing Tr 
Buffalo 
SHEA'S (ubo) 
Neuan's Dogs 
Krack & Clinton 
Lena Payne 
Dooley & Rugel 
Holmes & Buchanan 
Norvellos 
(Two to fill, including 
feature) 
OLYMPIC (sun) 
Girl from US A 
“G Little Song Birds’’ 
Eldridge & Barlowe 
Joseph McBee 
LaBlane & Loraine 
‘Midnight Motorists” 


Butte, Mont. 
EMPRESS (scéabec) 
Libby & Bacton 
Allen Trio 
W Lytell Co 
Mills & Lockwood 
Strassell’s Animals 
Burt & Lyton 


Calgury, Can, 

GRAND (orph) 
Geo Damerel Co 
Umberto & Sacchetti 
Bankoff & Girlie 
Dugan & Raymond 
Hallen & Hunter 
Dupree & Dupres 
Julie Ring Co 

PANTAGES (m) 
“Dream of Orient” 
“After the Wedding” 
The DeMichele 
Faber & Waters 
Creightons 


Canton, Ill. 
PRINCESS (wva) 
“d half 
Eiler’s Goats 
Clinton & Rooney 
Chas Semon 
Kelso Bros 
Cunton, O. 
LYCEUM (ubo) 
McCloud & Carp 
“The Orchard” 
Anna Chandler 
Sig Franz Troupe 
(One to fill) 


Cedar Rapids, ta. 
MAJESTIC (wva) 
Svengali 
John & Mae Burke 
Diamond & Brennan 
Cheebert’s Manchur’s 
2d half 
E! Rey Sisters 
Brown & Jackson 
Hufford & Chain 
Madam Bedini 
Mrs Eva Fay 
(One to fill) 


Champaign, Til, 

ORPHEUM (wva) 
Swan & Swan 
Kilkenny 4 
Chief Caupolican 
“When We Grow Up” 
Dorsch & Russell 

2d half 

Bell & Eva 
Dunbar & Turner 
“Neptune’s Daughters” 
Dorothy Herman 
Frank Stafford Co 


Charteston, 8S, C. 

VICTORIA (ubo) 
Jack George 
Davis & Elmore 
Ray Eleanor Ball 
“Society Buds” 
(One to fill) 

2d half 

“Big Jim” 
Ketchum & Cheatem 
Lyons & Yosco 
“Society Buds” 
(One to fill) 


Chettaneogrn, Tenn. 

MAJESTIC (uho) 
Mr and Mrs Allison 
Broun & McCormack 
Leo Beers 
“War Rrides” 
(One to fill) 

2d half 

TInness & Ryan 
Hager & Goodwin 
“War Brides” 
(Two to fill) 


Chicago 
MAJFSTIC (orph) 
Anna Held 
Charlotte Parry Co 
Watson Sisters 
H Shone Co 


Rochez’s Monkeys 
Joe Cook 
bolzer bros 
Morin Sisters 
Carpos Bros 
YALAUCE (orph) 
Calve 
Eudie Leonard Co 
Cecil Cunningham 
Flanagan & Kdwards 
Ray Dooley 3 
Kath Powell Co 
Melodious Chaps 
Kartelli 
AMERICAN (wva) 
Lawton 
“The Debutantes” 
The Le Grohs 
Dayton & Maley 
(One to fill) 
2d half 
Greene & Parker 
“Earl & Girls” 
Trovato 
bottomley Troupe 
ue to fil 
AVENUE (wva) 
The Lampinis 
Sidney & Townley 
Beaumont & Arnold 
Brown & Jackson 
Cal Dean Co 
2d half 
Wanzer & Palmer 
Morgan & Grey 
Gordon & Marx 
Allen’s Minstrels 
(One to fill) 
KEDZIE (wva) 
Mr & Mrs H Emmett 
Al Abbott 
(Three to fill) 
2d halt 
Norcross & Winter 
John & Mae Burke 
Lillian Watson 
Redford & Winchester 
(One to fill) 
LINCOLN (wva) 
Aus Woodchoppers 
Brooks & Bawen 
(Three to fill) 
2d half 
The Cycles 
“The Debutantes” 
Hale Ray & Randall 


(wva) 
Taylor & Arnold 
Walter Milton Co 
Oney Fred Sweet 
“The Baby” 
(One to fill) 

2d halt 
Sidney & Townley 
Mrs Frank Farnum 
Great Lester 
(Two to fill) 

WINDSOR (wva) 

Morgan & Grey 
Wanzer & Palmer 
Berlo Girls 
(Two to fill) 

2d half 
La Dell Sisters 
Le Roy & Tozier 
Cal Dean Co 
Al Abbott 
Aus Woodchoppers 


ACADEMY (wva) 
Wills & Hasson 
Cheyenne Minstrels 
John Geiger 
(Three to fill) 

2d half 
Arnesen 
Norcross & Winter 
Merle’s Cockatoos 
(Two to fill) 
McVICKER’S (loew) 
4 Xylophiends 
Devitt & Duval 
Frankie Fay 
“The Bandit” 
Jarrow 
Hanlon & Lanlon 


Cincinnati 
KEITH'S (ubo) 
(Sunday opening) 

Wilson & Aubrey 
Schooler & Dickinson 
Sarah Padden Co 
Fred Bowers Co 
Franklin & Green 
Great Leon 
Mullen & Coogan 
Kerville Family 
(Two +o fill) 
EMPRESS (sc&abc) 
Housch & laVelle 
Kresko & Fox 
Al Lawrence 
Thompson's Horses 
(Two to fill) 


Cleveland 

HIP (ubo) 
Selma Bratz 
Van Dyke 
Three Keatons 
Louis Simon Co 
Violet Dale 
Morgan Dancers 
Ball & West 
“Forest Fires” 


PRISCILLA (sun) 
Lona Hegyi 
“Live Wires” 
“1040 West” 
Gray & Van Lieu 
(One to fill) 

MILES (loew) 

Violin Beauties 
Bush & Shapiro 
Dawson & Covert 
“Fascinating Flirts” 
Gilroy Haynes & M 
Pipifax & Ponti 


GORDON 8Q (scé&abc) 
(Liberty split) 
Hunter’s Dogs 
Foster & Foster 
Bill Pruitt 
Orpheus Comedy 4 
Happy Jack Gardner 
La Mar & Lawrence 
Clinton, Ia, 
ORrHEUM (wva) 
Ist half 
Mr & Mrs F Casad 
(Four to fill) 


Columbus 
KEITH'S (ubo) 
Gaston Palmer 
Clayton & White 
Fulton & DeLongs 
Porter J White Co 
Marie Fitzgibbon 
Adelaide & Hughes 
Rockwell & Wood 
Olympia Desval 
Dallas 
MAJESTIC (inter) 
Rex's Circus 
Hans Hanke 
Sumiko & Geish 
Gerard & Clark 
Genevieve Cliff Co 
Lew Dockstader 
Orville Stamm Co 
JEFFERSON (inter) 
Rouble Sims 
Follett Wicks & La 8 
Santos & Hayes 
(One to fill) 
2d half 
Noodles Fagan 
Harry Jolson 
Kremka Bros 
(One to fill) 


Danvitie, tii. 
LYRIC (ubo) 
Allen & Allen 
Thornton & Corlew 
Verna Mersereau 
Frank Gabby 
Geo Lovett Co 
2d halt 
Kelcey Sisters 
Browning & Dean 
Weir & Mack 
Sherman Van & Hy 
Geo Lovett Co 
Davenport 
COLUMBIA (wva) 
Muriel Window 
Elrey Sisters 
Redford & Winchester 
Embs & Alton 
Dolan & Lenharr 
2d half 
“All Girl Revue” 


Decatur, Il. 

EMPRESS (wva) 
Bottomley Troupe 
Dorothy Herman 
James Grady Co 
Dunbar & Turner 

Kk Stafford Co 

2d half 

Richard Waliy Co 
Leroy & Mabel Hart 
“When We Grow Up” 
John Geiger 
“Song & Dance Rey’’ 


Denver 

ORPHEUM 
Ciccolini 
Staine’s Circus 
Frank Crumit 
Singer & Zieglers 
Le Hoen & Dupreece 
Whipple Huston Co 
Roshanara 


Des Moines 
ORPHEUM (wva) 
Vernie Kaufman 
Wilson & Wilson 
“South’n Porch Party’ 
Richards & Kyle 
The Casinos 
(One to fill) 
2d half 
Lawton 
Diamond & Brennan 
Friend & Downing 
Page Hack & Mack 
Doree’s Opera Co 
Muriel Window 


Detroit, Mich. 
COLUMBIA (sun) 
Howards Girls 
Armstrong & Odell 
Barrier Bros 
Leslie & Williams 
Frisco Four 
Mediey & Mayse 
Columbia Players 
MILES (sc&abc) 
Rozella 3 
O'Neil & Mack 
“Wild Oats” 
Tom Linton Girls 
Sebastion Merril] Co 
(One to fill) 
ORPHEUM (loew) 
Ross Bros 
Ford & Truly 
“Evil Hour” 
Viola Duval 
Trovollo 
Captain Sorcho 


Duluth 
GRAND (wva) 

3 Lilliputs 
Gertrude Le-Folsom C 
Milt Wood 
Kasting Kays 

2d half 
Mankin 
Prince & Deerte 
The Georecettys 
(One to fill) 
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Easter, Pa. 
ABLE OH 
O'Donnell & Blair 
Browning & Morris 
Mr & Mrs Robyns 
Orth & Vooley 
“School Master’ 
2d half 
The Peers 
George Yoemans 
Halligan & Sykes 
E. Liverpool 
AMERICAN (sun) 
Bernard Carmen 
Anthony & Adele 
“Style Review” 
Gruett & Gruett 
Gold Dust 
2d half 
The Dunnigans 
“Dr Joy” 
Doc O’Neil 
Flying Lordons 
(One to fill) 
St. Louwis, Til. 
ERBERS (wva) 
“Between Trains” 
Barnes & Barron 
Hiler’s Goats 
Lillian Sieger 
2d half 
Dix & Dixie 
Lai Mon Kim 
Watson & Fiynn 
Rogers Pollack & R 
Edmonton, Can, 
PANTAGES (Dm) 
Lord Roberts 
6 Students 
Byal & Early 
Nan Gray 
Rials 
Elgia, Ii. 
GRANvU (wva) 
Ist half 
“Junior Revue” 


Elkhart, Ind. 
ORPHEUM (ubo) 
Avonda Prince 3 
Alice Hamilton 
Hanlon Bros Co 
(One to fill) 
2d halt 
Wilfrid Dubois 
Thornton & Corlew 
Storm & Marston 
“New Leader” 
Elasira, N. Y¥. 
MAJESTIC (ubo) 
Southern Trio 
Armstrong & Ford 
Stan Stanley 3 
2d half 
Haley & Weston 
Geo H Wilson 
Clark Silverman Co 
Erie, I’a. 
COLUAiAL (ubo) 
Nylr & Delmar 
Syivester & Vance 
Leipzig 
“Cranberries” 
Ryan & Tierney 
lmp Jiu Jitsu Tr 
Kvansvilie, ind, 
GRAND (wva) 
Cummins & Seaham 
Weber & Elliott 
The Coeds 
Mae Curtis 
(One to fill) 
2d half 
“The Cabaret Girl” 


Fairment, W. Va. 
COLONIAL (sc&é&abe) 
Boniger & Lester 
(Three to fill) 


Fall River, Mass, 

LIJOU (loew) 
Cransion & Lee 
“Birthday Party” 
Denny & Boyle 
(Two to fill) 

2d half 

Mayne & Ferns 
Keystone Trio 
Smith & Kaufman 
Graciona 
(One to fill) 

Farge, N. D. 

GRANU (scéabc) 
Grant Gardner 
Casting Lamys 
Ann Hamilton Co 
Scharf & Ramser 
2d half 

Handers & Millis 
The Valdos 
(Two to fill) 


Flint, Mich. 
MAJESTIC (ubo) 
“Prince of To Night” 
2d half 


Musical MacLarens 
Sullivan & Mason 

Jessie Hayward Co 
Granville & Mack 

Hardeen 


Ft. Dodge. Toa. 
PRINCESS (wva) 
Amedio 
Graham & Randall 
Hufford & Chain 
Tun Chin Troupe 
2d half 
Hayes & Wynne 
Embs & Alton 
Kennedy & Burt 
Everett’s Monks 
Ft. Wayne, Ind. 
PALACE (ubo) 
Yuma 
Browning & Dean 
Sherman Van & Hy 
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“West Point Girls” 
Trovato 
3 Types 
2d half 
Victorine & Zolar 
Baron Lichter 
Rawson & Claire 
Kenny & Hollis 
5 Satsudas 
(One to fill) 
Ft. Worth 
MAJESTIC (inter) 
Guzmani Trio 
Fagg & White 
Reine Davies 
Three Chums 
“Telephone Tangle” 
Joe Whitehead 
Dan Sherman Circus 


Galesburg. til, 

GAIKBTY (wva) 
Kelso Bros 
Fisher & Rockaway 
3 Dolce Sisters 
Buch Bros 

2d half 

“Between Trains” 
Herman & Shirley 
(Two to fill) 


Grand Forks, Can, 
GRAND (wva) 
Wayne & Marshall 
Donita 
5 Foolish Fellows 
2d half 
Cornella & Adele 
Miller & Rainey 
Flying Valentinos 


Grand Rapids 
ORrHEUM (ubo) 
‘Musical Attorney” 
Laughing LaMar 
Beach Komedy Ko 
Dale & Weber 
Blutches 
2d half 
George & George 
Electrice Co 
(Three to fill) 

ISIS (sc&abc) 
Ames & Corbett 
Annie Marie 
(Two to fill) 

2d half 

Bazzone & Mazzone 
Jas F Sullivan Co 
Verga & Dorthy 
(One to fill) 

EMPRESS (ubo) 
Les Alvarez 
Miller & Vincent 
Bert Levy 
Corbett Sheppard &D 
Chas Howard Co 
Mijares 
(Oone to fill) 

Great Falls, Can. 

PALACK (wva) 
Ruth Page 
“1 Died”’ 

Taylor & Howard 
Mabel Fonda 3 

2d half 
Lyric 4 
Musical Fredericks 
Gladys Arnold 
Annie Abbott 


Hannibal, Mo. 

PARK (wva) 
“Tickets Please’’ 

2d half 

Gene & Kathryn King 
Barlow Sisters 
Earle & Edwards 
Bjork Bros 


Hamilton, Can. 
TEMPLE (ubo) 
J & W Hennings 
H Adler Co 
Emmett & Tonge 
Knapp & Conalla 
(One to fill) 


Hamilton, O. 

GRAND (sun) 
Viola's Animals 
Willie Zimmerman 
Noble & Brooks 
(Two to fill) 

2d half 

Anna Eva Fay 
Castle Players 
Four Valdares 
Della & Orma 


Harrisburg, Pa. 

MAJESTIC (ubo) 
The Piers 
Daisy Leon 
“Which Shall I M” 
Kelly & Pollock 
(One to fill) 

2d half 

Millard Bros 
Beatrice Diamond 
Wood & Wyde 
(One to fill) 


Hartford, Conn, 
PALACE (ubo) 
Models de Luxe 
Piotti 
Parish Bros 
Allyn & Frances 
Oxford Quintette 
(One to fill) 
2d half 
Lordy’s Dogs 
Biglow Campbell & R 
“The Hero” 
J J Corbett 
Toylanders 
Ruby Cavell Co 
Hoboken, N. J. 
LYRIC (loew) 
Vina Bailey 
Frank Staples Co 
Fiddler & Shelton 


Jungman Family 
(One to fill) 

2d half 
Florence Timponi 
Chas L Fletcher 
Murphy & Lachmar 
(Two to fill) 


Houston 
MAJESTIC (inter) 
Hooper & Cook 
Williams & Segal 
Dunbar's Singers 
Harry B Lester 
I C & Coreene 
Al & Fan Stedman 
Han Ping Chien 


Indianapolis 
KEIIH’S (ubo) 
(Sunday opening) 

Bertish 
Crawford & Broderick 
Elsie Williams Co 
Craig Campbell 
Nanon's Birds 
Hallen & Fuller 
Avon Comedy 4 
Vadie & Girls 
Monroe & Mack 
3 Mori Bros 
LYRIC (ubo) 

Kelcey Sisters 
Cain & Odom 
Weir & Mack 
Danny Simmons 
3 Falcons 

2d half 
Yuma 
Spencer & Williams 
Gene Muller Trio 
(Three to fill) 


ithaca 
STAR (ubo) 
Coretty & Antoinette 
Roger Gray Co 
2d half 
Southern Trio 
Absalom Shariff Tr 


Jackson, Mich. 
BIJOU (ubo) 
“Around the Town” 
2d half 

Claire & Atwood 
Bennington Sisters 
Great Howard 
Rotalli & Shelli 
Primrose Minstrels 


Jacksronville 
DUVALL (ubo) 
(Sunday openifig) 
(Savannah split) 

Ist half 
Doyle & Elaine 
Philbrick & Devean 
Navassar Girls 
(2 to fill) 
Janexville, Wa. 
APOLLO (sc&abc) 
Rubin’s Dogs 
Quigg & Nickerson 
Elmer Jerome Co 
(One to fill) 
Johnstown, Pa. 
MAJESTIC (ubo) 
(Sheridan Sq, Pitts- 
burgh, split) 
ist half 
Bicknell 
H & E Puck 
(Three to fill) 
Joliet, M1, 
ORPHEUM (wva) 
Morton Bros 
Kelso & Leighton 
Symphonic Sextet 
Gordon & Marx 
Huling’s Seals 


Dunn & Dean 

Dorothy Burton Co 

Neal Abel 

“Haberdashery” 
Joplin, Mo, 

ELECTRIC (wva) 

Maestro Co 

Brooklyn Comedy 4 
2d half 


Lawrence & H Falls 
Luckie & Yost 
Kalamazoo, Mich, 
MAJESTIC (ubo) 
3 Weber Girls 
Smith & Farmer 
Lamb's Manikins 
Creighton & Relmont 
“Cheyenne. Days” 
°d half 
Woolfolk’s Stock 
Krvuees City. Kan, 
ELECTRIC (wva) 
Gene & Kathryn King 
Lawrence & H Falls 
2d half 
Sevmour’s Happy F 
Edmunds & La Velle 
Kanses City, Mo. 
ORPHEUM 
Lillian Kingsbury Co 
Ballet Divertisements 
Ed Morton 
Whiting & Rurt 
Mme Donald Aver 
Two Tombors 


McWaters & Tyson 
GLORE (wva) 
Riork Rros 


Edmunds & La Velle 
“The Last Laugh” 
Cveline Nutts 
(One to filly 

2a half 
Snracne & McNeece 
J & G mere 
Millie Stevens Co 
Ren Smith 
Casting Campbells 


Kenosha, Wis. 
VIRGINIAN (wva) 
“6 Little Wives” 

2d half 
Paul Bauens 
3 Millards 
Kelly & Galvin 
3 Watsons 
(One to fill) 

Knoxville, Tenn. 
GRAND (ubo) 

Irmis & Ryan 

Hoger & Goodwin 

Emmett Welch 

(1 to fill) 

(2d half) 
Brown McCormack 
Mr. and Mrs. Allison 
Emett Welch Minstrels 
(1 to fill) 

Kokomo, Ind. 
Sirk (ubo) 

Ist half 
Young & Gilmore 
Mabel & Leroy Hart 
John Neff 
‘New Leader” 

Lafuyette, 
FAMILY 
The Puppetts 
Clinton & Kooney 
Spencer & Williams 
Merle’s Cockatoos 
2d half 

Neus & Eldrid 
Brooks Rauth & B 
Harry Hayward Co 
Frank Gabby 
“West Poiut Girls” 
Lansing, Mich. 
BiIJOU (ube) 
Davis & Kitty 
Boris Frdkin Tr 
Cross & Doris 
“The Volunteers” 
Fink’s Mules 

2d half 
Hanlon Dean & H 
Barto & Clarke 
(Three to fill) 

Lewiston, Me. 
UNION SQ (ubo) 
The Brightons 
Norma Gray 
Wynn & Gossett 
Haw & English 

2d half 
The Mcintyres 
Carson & DeNett 
Mr & Mrs Phillips 
Guenrio & Cannen 
Billy Bouncer Co 


Ind. 
(ubo) 


Lima, O. 
ORPHEUM (sun) 
Anna Eva Fay 
Delia & Orma 
Castle Players 
Four Valdares 
2d half 
Willie Zimmerman 
Noble & Brooks 
Viola’s Animals 
(Two to fill) 
Lincoln 
OR?rPHEUM 
(17-18) 
(Same Bill Playing 
Colo Spgs 14-15) 
Mary Sbaw Co 
The Crisps 
Reynolds & Donegan 
Florrie Millership 
Stuart Barnes 
Flavilla 
La Mont’s Cowboys 
Little Rock, Ark. 
MAJESTIC (inter) 
Finn & Finn 
Gertie Van Dyck 
Harry Beresford Co 
Brenner & Allen 
Lawrence & Hurl Falls 
2d half 
Orpington Trio 
Bessie Browning 
Willie Weston 
“Red Heads” 


Logansport, Ind. 
COLONIAL (ubo) 
“Junior Follies” 
2d half 
Allen & Allen 
Gaylord & Lancton 
(One to fill) 
Los Angeles 
ORPHEUM 
Nesbit & Clifford 
Tuscano Bros 
The Duttons 
The Bellringers 
“Bachelor Dinner’ 
Eva Taylor Co 
Mayo & Tally 
Mae Francis 
HIP (sc&abe) 
Mile Emerie Co 
Techow's Cats 
Smith & Hunter 
Fogarty’s Dancers 
Adams & Guhl 
Helen Carlos 3 
Melody Trio 
PANTAGES (m) 
“Fashion Girls” 
Potts Bros Co 
Rob Albright 
Billee Seaton 
Standard Rros 
l_oaisville 
<4 H’S (tubo) 
(Sunday opening) 


Hieras & Preston 
Wilton Sisters 
Oranee Packers 


Marion Weeks 


Dorothy Regel Co 
Robt E Keane 
“Bride Shop” 
Lowell, Mass, 
KEI1H’'S (ubo) 
The Faynes 
Waver & Cummings 
F Nordstrom Co 
Rice & Francis 
Mr & Mrs J Barry 
**Man Off Ice Wagon”’ 
6 Am Dancers 
Madisuva, Wis. 
ORPHEUM (wva) 
“The Night Clerk” 
2d half 
Carter 
Frank Ward 
Ward & Faye 
3 Lorettas 
Manchester, N. H. 
AUDITORIUM (ubo) 
Edgar Berger 
Powder & Chapman 
George Earle Co 
Irene & Bobbie 
“Fascinating Flora’’ 
2d half 
Clegg 
Bogart & Nelson 
Fry & Japs 
Victoria 4 
“Betting Bettys’ 
Milwaukee 
MAJESTIC (orph) 
Chip & Marble 
**Petticoats” 
M Nordstrom 
Stewart & Donohue 
Burnham & Irving 
Carl McCullough 
M Delton & M 
Flying Wuntz 
Minneapolis 
ORPHEUM 
Hamilton & Barnes 
5 Annapolis Boys 
Stone & Hayes 
Warren & Conly 
“Love in Suburbs’’ 
The Sultanas 
Olga Cook 
Arthur Barat 
GRAND (wva) 
Mr & Mrs McGreevey 
Morgan & Stewart 
C & M Dunbar 
5 Romeras 
PALACE (wva) 
Grand Opera 5 
Gordon Eldrid Co 
Burns & Lyna 
2 Georges 
UNIQUE (sc&abc) 
John Higgins 
Sam Curtis Co 
Lew Wells 
(Two to fill) 
Mixsoula, Can, 
BiIJOU (wva) 
Math Bros & Girl 
King Black Face 
Jewel City 3 
Musical 


Ruth Page 

“I Died" 
Taylor & Howard 
Mabel Fonda 3% 


Montreal 
ORPHEUM (ubo) 

Al Rover & Sis 
“Little Stranger” 
Maud Muller 
Everett's Monks 
Kingston & Ebner 
Mason & Keeler 
Primrose 4 
(One to fill) 


Mt. Vernon, N, Y. 

PROCTOR’S 
Markee Bros 
B & N Heim 
Jean Tyson Co 
Stewart Sisters 
Claude Golden 
“Woman Proposes” 
Marie Russell 
Alwin & Kenny 

2d half 

Young & April 
Lee Barth 
Mabel Ford Co 
Kath McConnell 
Cameron Devitt Co 
4 Harmonists 
“On a Veranda” 
Musical Monarchs 


Nashville. Tenn. 
MAJESTIC (ubo) 
(Birmingham split) 
Ist half 
King & King 
Stevens B & Bennett 
Trots Paka C 
Willie Solar 
Orange Packers 
2d half 
Santley Bros 
Gilson & DeMott 
Alice Lyndon Dofl Co 
Gaston Palmer 
Trots Paka Co 
Newnrk, N. J. 
MAJESTIC (loew) 
Florence Timponi 
Mendelsohn 4 
Lawrence & Edwards 
O’Brien & Havel 
Maud Tiffany 
(Two to fill) 
2d half 
Smith & Tiller Sis 
6 Olivers 
Fmma: Stevens 
“Best of Friends” 


Charlie Case 
The Lelands 
(One to fill) 


New Haven, Conn, 
POLI'S (ubo) 
Maglin kddy & Roy 

Worsley & Ashton 


Puine & Nesbitt 
Loyal’s Dogs 
Anthony & McGuire 
‘*Sulfragettes”’ 

(2d half) 
Arthur Ward 
Walters & Walters 
Kay Bush & Robinson 
Conroy & Models 
(Two to fill) 

BIJOU 
The Sidonas 
Gerhardt & Hodge 
Naldy & Naldy 
Helen Davis 
Young Sing Tr 
(One to fill) 

(2d half) 
Van & Pierce 
Arthur Ward 
Loredo’s Models 
(Three to fill) 

New Orleans 

ORPHEUM 

Houdini 
Wms & Wolfus 
Don Fong Gue Co 
Ray Samuels 
Waller Miltern Co 
Mack & Vincent 
Ben Beyer Bro 
No. Vakima, Wash. 

EMPIRE (wva) 
Harrington & Florence 
Westman Family 
Dick Ferguson 
Thomas Trio 

2d half 
Carl Rifner 
Mr & Mrs Bennett 
Jack Polk 
“Musical Matinee” 

EMPIRE (sc&abc) 
Harry Sterling 
Carl Rheil 
Cora & Robt Simpson 
Musical Kuehns 
Geo Lee Girls 
Ray Conlin 

Oakinnd, Cal, 

ORPHEUM 

(Open Sun Mat) 
Frank Fogarty 
Olga Mishka 3 
Caliste Conant 
Bouncer’s Circus 
Dyer & Faye 
Mang & Snyder 
Emmett Devoy Co 

PANTAGES (m) 
Havemann’s Animals 
Roberts Stuart & R 
Lewis Belmont & L 
Heuman Trio 
Ray Lawrence 

Ogden, Utah 

PANTAGES (m) 
“Colonial Days” 
Creo 
Dancing Davey 
Les Arados 
S H Dudley Co 


Oklahoma City. Ok. 

LYRIC (inter) 
Kremka Bros 
Noodles Fagan 
Elsie Fave 3 
Harry Jolson 
Aki Trio 

2d half 

Charley Fatty & M 
Edyth & Eddie Adair 
Harry Jolson 
Mason & Murray 
Clown Seal 


(ubo) 


Omaha 
ORPHEUM 
(Open Sun Mat) 
Conrad & Conrad 
3 Leightons 
Thurber & Madison 
lL. & M Jackson 
Ed Foy Family 
Nonette 
Fatima 
Freeman & Dunham 
EMPRESS (wva) 
Leonardi 
Millie Stevens Co 
Kennedy & Burt 
Melnotte LaNole Tr 
2d half 
Randow Duo 
Graham & Randall 
Louis London 
Evans & Sister 


Oahkoeh,. Wis. 

MAJESTIC (wva) 
Bennington ~ 
Beach & Lynn 

2d half 

Archer & Carr 
Orbassany's Cockatoos 
(One to fill) 


Ottawa, Can, 
DOMINION (ubo) 
Pasquelah & Marin 
P J Ardath Co 
Dancing Mars 
(Two to fill) 


Parsons, Kan. 
Sprague & MeNeece 
Pierce & Knoll 
(One to fill) 

2d half 
Simmons & Simmons 
Gladys Vance 
Three O'Meers 


Pawtucket, R. I. 
SCENic (ubo) 
3 Aeolian Girls 
Albert Cutter 
Patricola & Myers 
Billy Bouncer 
2d half 
Powder & Chapman 
Georgia Earle Co 
Cotter & Bowden 
Phillipi 4 


Philadelphia 

KEITH'S (ubo) 
Lohse & Sterling 
Harris & Manion 


J & E Dooley 
Farber Girls 
Jos E Bernard Co 
Chas Olcott 
iisie Janis 
Kramer & Morton 
H de Serris Co 
GRAND (ubo) 
Ferry 
Wilkins & Wilkins 
Alex Kids 
R H Hodge Co 
Lady Sen Mei 
O'Donnell & Blair 
WM PENN (ubo) 
C & M Cleveland 
Moran & Wiser 
Marie King Scott 
Bernard & Phillips 
Wm Weston Co 
(One to fill) 


Pittsburgh 
HARRIS (ubo) 
Bernice Legrand Co 
Kingler Bros & 8 

3 Boyds 
Ed Lindsley Co 
Christy Kennedy 3 
Ryan & Ryan 
Francelli & Lewis 
DAVIS (ubo) 
Alexander Brog 
Grace Fisher 
Claire Vincent Co 
Brent Hayes 
Bronson & Baldwin 
“Tango Shoes” 
Sam Bernard 
38 Jahns 
SHERIDAN SQ (ubo) 
(Johnstown split) 
Ist half 
La Viva 
Laule & Bronson 
Mr & Mrs G Wilde 
Dave Ferguson 
Musical Nosses 


Portiand, Me. 

KEITH'S (ubo) 
Marlo & Duffy 
Ponzello Sisters 
W & M Cutty 
Donnelly & Merrill 
“Vacuum Cleaners’”’ 
Jones & Sylvester 
Ford & Hewitt 


Portinnd, Ore, 
ORrHEUM 
“P P of Wash Sq” 
McCormack & Wallace 
Dorothy Jardon 
Sharp & Turek 
Jas H Cullen 
Sam Barton 
Mirano Bros 
EMPRESS (sc&abc) 
Aerial Mells 
Hyman Myer 
Lilly Lenora 
Ranous Nelson Co 
Gray & Graham 
La Della Comiques 
PANTAGES (m) 
“Office Girls” 
Rucker & Winifred 
Gallagher & Carlin 
Keegan & Ellsworth 
Bert Wiggin Co 


Providence, R. I. 
KEITH'S (ubo) 
Paul Conchas 
DeLeon & Davig 
Geo Bean Co 
Kate Watson 
Wright & Dietrich 
Oliver & Olp 
Tighe & Jason 
Intermet Girl 
EMERY (loew) 
Forrester & Lloyd 
Moss & Frey 
Frank Terry 
Sylvester Schaefer 
(One to fill) 
2d half 
Mahoney Bros 
Cranston & Lee 
Rob Hall 
Svivester Schaefer 
(One to fill) 
Qutiney., TWh, 
ORPHEUM (wva) 
Watson & Fivnn 
“Haberdashery” 
Chas Semon 
Herman Shirley 
2d half 
“Tickets Please” 
Reading, Pa. 
HIPP (ubo) 
Roser’s Dogs 
Klein Bros 
“At the Party’ 
Wood & Wvde 
°d half 
Zvlio Maids 
“The Con” 
“At the Party” 
Iueas & Lucille 
Ward Bis 





Regina, Can, 
REGINA (wva) 
Yvonne 
The La Tours 
Knight & Moore 
General Pisano 
2d halt 
Kenny & La France 
Frank Colby Co 
Davis & Walker 
3 Imperial Japs 
Rochester, N. Y. 
FAMILY (sun) 
Wesley & Francis 
Great LeRoy Co 
Tom Linton Girls 
2d half 
Prevoust & Goulett 
Imperial Players 
Dorothy Dare Co 
Reckferd, il. 
PALACE (wva) 
Carter 
Frank Ward 
Carter 
Ward & Faye 
3 Lorettas 
2d halt 
“Night Clerk” 
Sacramento 
ORPHEUM 
(Fresno Split) 
lst half 
Van & Belle 
Chick Sale 
Marie Bishop 
Jno Gordon Co 
Metropolitan Dancers 
Mack Rhoads 
EMPRESS (sc&abc) 
Frank Shields 
Holland & Dale 
Hearn & Rutter 
“Enchanted Forrest’ 
Tom «& Stacia Moore 
Freehand Bros 
Tyler St Clair 3 
Saginaw, Mich. 
FRANKLIN (ubo) 
2d half 
Davis & Kitty 
Cross & Doris 
Boris Firdkin Tr 
“The Volunteers” 
Fink’s Mules 
St. Joe, Mich. 
CRYSTAL (inter) 
Joe Kennedy 
Gladys Correll 
Claudius & Scarlet 
Roach & McCurdy 
Emmy's Pets 
2d half 
Bill Dooley 
Cole & Wood 
The Turpins 
Murray K Hill 
Schovani Troupe 


St. Louls 
COLUMBIA (orph) 
Carolina White 
Laura W Hall Co 
Wm Pruett Co 
Mazie King Co 
Lew Hawkins 
Cook & Lorenz 
Thurber & Madison 
Gardiner 3 
EMPRESS (wva) 
Mosher Hayes & M 
Inez McCauley Co 
Lai Mon Kim 
Rogers Pollack & R 
Clown Seal 
2d half 
Barnes & Barron 
James Thompson Co 
Adair & Griffis 
Musical MacLarens 
GRAND (wva) 
Rose & Ellis 
Farrell & Farrell 
Mabel Harper 
Russell’s Minstrels 
Torcat’s Novelty 
Borsini Troupe 
St, Paul 
ORPHEUM 
(Open Sun Mat) 
Gen Ed Lavine 
Valentine & Bell 
Victor Morley Co 
Benny & Woods 
C Gillingwater Co 
Vanderbilt & Moore 
Clark & Verdi 
EMPRESS (sc&abc) 
Marble Gems 
Kamerer & Howland 
7 Castelluccis 
Marie Stoddard 
Mr & Mrs A Cappelin 
PRINCESS (wva) 
Mankin ¢ 
Prince & Deerte 
The Georgettys 
(One to fill) 
2d half 
Howard & Sadler 
Beach & Lynn 
Grace De Winters 
6 Tasmanians 
Sait Lake 
ORPHEUM 
(Open Sun Mat) 
Gauthier & Devi 
Harry Fern Co 
Ryan & Lee 
Miss Leitzel 
Les Yardys 
Ruby Helder 
Harmony 3 
PANTAGES (m) 
4 Casters 
“Maids of Weat” 
Jarvis & Harrison 
Knox Wilson Co 
La Toy 


(Continued on page 22.) 
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SPECIAL NOTICES 





To Non-Members 


The initiation fee at the present moment 
is $10, but, by virtue of the power given 
te the Board of Directors or International 
Board, THIS FEE MAY BE INCREASED, 
at any time, without notice, UP TO AND 
INCLUDING $108. 

This means that, when you next see 
these notices, the INITIATION FEE MAY 
BE $25, may be $35, may be $50 OR EVEN 
$108. 

Se take advantage while there is yet 
time. 

We do not wish te keep anyone out be- 
cause of financial conditions, or because 
the initiation fee may be too large, but 
there is a limit to our patience, and per- 
suasion must soon cease. 

IT 18S YOUR DUTY TO BELONG TO 
THESE ORGANIZATIONS, and WHEN 
YOU BELONG YOU WILL FIND ITISA 
PLEASURE, 


It is no good opposing our policies from 
the outside. The only way to change them, 
to modify them or to crush them is to 
come inside. SO COME INSIDE WHILE 
YOU CAN AT A MODERATE COST. 








The Annual Masque 
and Civic Ball 


WILL BE HELD MARCH 16TH AT THE 
AMSTERDAM OPERA HOUSE, “TH 
STREET AND 9TH AVENUE. 


FOR THE FIRST TIME IN THE HIS- 
TORY OF THE ALLIED ORGANIZA- 
TIONS, THERE WILL BE A LADIES’ 
COMMITTEE IN CHARGE OF ONE OF 
THE DEPARTMENTS. 


MEMBERS OF THE AAA DESIRING 
TO SERVE ON THAT COMMITTEE ARE 
REQUESTED TO NOTIFY EITHER IN 
PERSON OR BY LETTER, THE HEAD- 
QUARTERS OFFICE 








We are going to publish a list 
of acts that managers can cancel 
without danger to themselves. Do 
you want your name to be on that 
list? If not make instant applica- 
tion for membership. 








MA ay Geom > 


rs 


VACANCIES FOR 


9 Deputy Organizers. Apply for 
credentials and particulars’ to 
Harry Mountford. 








Holders of transfer cards either 
V. A. F. or I. A. L. can attend all 
meetings of the Lodge, after the 
initiation. 











Boston 
The Biggest 


MASS MEETING 


Boston has ever seen will be held 
Thursday Night, Feb. 17 
at 11:15 at the 
Scollay Sq. Olympia Theatre 

(Kindly loaned by Mr. A. E. Lord) 

Speaker—Mr. HARRY MOUNTFORD 
Supported by all the labor leaders of Mas- 
sachusetts and over 20 managers of vaude- 
ville theatres. 











Only room for 9 more Deputy Organ- 
izers. Write immediately for last 9 
positions. 








oo: tl pilin 


Unless you write immediately, en- 
closing $5, you cannot be reinstated in 
the White Rats or the AAA's at txat 
price. This is the final notice. 





THE APPAM AND THE ACTOR 
BY HARRY MOUNTFORD 


Whatever our opinions as to the present European war, wherever 
our sympathies may lie, there is no man with one spark of red blood in 
him who does not admire the way in which the Steamer Appam was 
captured and with a small prize crew aboard was sailed right across 
the Atlantic, eluding the British Navy, and brought safely to port in 
Newport News. De 

If there is any glory in war, this is one of the most glorious feats 
of gallantry, which up to the present, has been accomplished on the seas. 

After the Appam was captured by the mysterious raider, a Lieu- 
tenant and twenty-two Germans were placed on board in charge of the 
big ship Appam and over five hundred Englishmen. : 

This small corps of Germans not only steered that ship through the 
British war patrol, braving the ordinary dangers of the Atlantic, but 
kept under control and as prisoners and subject to their will in every- 
thing, hundreds of Englishmen (some of whom were soldiers, some 
Governors of Colonies and many Captains of ships)—everyone burning 
with a desire to wrest the ship from its captors; but the twenty-two 
Germans had their own way. And there is no doubt if there had been 
a thousand Englishmen on board, the result would have been the same. 

It seems at first sight impossible that twenty-two Germans should 
conquer and hold in captivity five hundred Englishmen. But if these 
five hundred had been Americans, the result would have been the same. 

If there had been twenty-two Chinese and five hundred Germans, 
under the same conditions and in the same circumstances, the same 
end would have been achieved. ; ; 

There must be some reason for this, apart from the mere nationality 
of the captors and the captured, and the difference of race between the 
victors and the vanquished. 

That difference lay in organization. 

The Germans under their Lieutenant were thoroughly organized 
and prepared. 

The Appam was captured because they were unprepared for the 
sudden appearance of the raider and the prisoners on the Appam had 
to do as they were told because Lieut. Berg and his twenty-two sailors 
were completely organized. 

It was impossible, it would have been foolhardy and would have 
been throwing away the lives of women and children (not to speak of 
their own lives), for the prisoners on board the Appam, in their un- 
prepared, defenseless and unorganized state to have attempted a mutiny 
or a fight against their captors. 

But had they been equally organized with the Germans, had they 
been equally prepared, the sending of five hundred prisoners in charge 
of twenty-two armed men, would never have been attempted, and if 
attempted, the rule of the twenty-two would not have lasted twenty- 
two minutes. F ; f 

There is a business in which we are all concerned, known as the 
vaudeville business. F 

There are about four men who are organized and prepared and 
there are about fifteen thousand actors who are unorganized, who 
have been unprepared. ; “a 

For twenty years the first mentioned four men have been organizing 
—have been preparing. as. 

First they organized one association of managers, then another. 
That not suiting, they organized another. Then came into existence the 
United Booking Offices—then the Vaudeville Collection Agency—then 
the acquisition of stock in other agent’s offices—then other means and 
methods were used. 

They organized—they prepared—and no one can blame them or 
criticise them for preparing and for organizing to defend their own 
interests. — ‘ : 

But while they were working day and night, the average actor was 
asleep. He let things go and droned along, with the inevitable result 
that soon these three or four men controlled and owned the actor, 
body and soul. d ; 

So strong in their own minds did they become, that about five weeks 
ago they even issued an order telling the actor what he was not to 
talk about. ; sis 

They have long fixed his means of living. They have long taken 
from the actor more commission than the law allows. They have long 
treated the actor as a mere chattel, as a mere instrument, as a mere 
piece of goods, and though the actor individually, personally, has 
resented it, he, like the passengers of the Appam, has been powerless 
and unable to protect himself. 

But we are now offering the fifteen thousand actors a chance to 
show their manhood, a chance to regain their rights, a chance to prove 
that they shall no longer be controlled, governed, directed and in some 
cases tyrannized over by three or four men. 

We have tried for the past ten weeks, and with great success, to wake up the 
passengers of the good ship “Vaudeville,” to the fact that they ought to control their 
own ship—that they are the crew, they are the owners, they are the passengers; and 
that these other men are simply raiders. 

We have no desire to put these three or four men out of business. We have no desire 
that they should not get a fair return for their investment, if any, and their labors; but 
we do think that the actor should have some say as to the conditions under which he 
labors, as to the remuneration which he is to receive, and that three or four men should 
know that they will be held responsible for their own signatures and their own actions. 

The method by which this can be done is Organization. The name of the Organiza- 
tion is the White Rats Actors’ Union of America. 

Does anyone believe that if someone could have shown the passengers and crew 
and prisoners on the Appam a method of organizing against their captors, with a surety 
of success, that the matter would not have been settled in twenty-four hours? 

We are showing the actor an absolute certainty of success if he will join the 
White Rats Actors’ Union. | j ; 

The monopoly of vaudeville is doomed as soon as a sufficient number of actors 

wake up. 
We are nearly strong enough. Victory is within sight. And when the victory is 
won, it will have been won by the organized actors of the United States of America and 
they will take good care that those who have not helped to win the victory, shall not 
share in the results. ' Cae 

Let those who love cut salaries, 15, 17% and 20% commission—those who like to 
think they can be cancelled at a moment’s notice, remain outside. 

{ they like to remain “prisoners,” as far as we are concerned, they shall remain 
prisoners to the end. | k . , Reean: : 

But, we, the organized actors of America, give them another invitation to join our 
ranks and assert their independence and prove that they mean to control their own 
livelihood, their own profession, and have at least a few words to say as to the conditions 
under which they live. te. e 

They can still enter for $10 initiation fee. But a week from now it may be $25. In 
another week it may be $100. 


A stitch in time saves nine. An Application NOW May Save $90.00 


~ SPECIAL NOTICES 





Atlantic City, N. J. 


Last Sunday, I was in Atlantic City, 
N. J., and that night, at a quarter of seven, 
I went to the box office of the Apollo | 
theatre to test the business that was be- 
ing done there by Mr. Fred Nixon Nird- 
linger with his Sunday concert. 

At a quarter of seven, the only seats 
vacant in the house were two in the back 
row of the orchestra and two in the back 
row of the balcony. 

This gives some slight idea of the enor- 
mous business Mr. Nirdlinger does in that 
theatre. 

Therefore, any actor who in the future 
lays Atlantic City to show Mr. Nirdlinger 

is act, or plays it for nothing, is a fool, 
and the actors on each bill are practically 
making a clear present to Mr. Nirdlinger 
of $1,000 a week. 

“A word to the wise is sufficient.” 


HARRY MOUNTFORD. 








Niagara Falls, N. Y. 


Last Monday, the manager at Niagara 
Falls chose to cancel an act after a mati- 
nee. 

The act got in touch with me, and I 
immediately instructed all the acts to re- 
fuse to play until this act was reinstated. 

The actors, like good White Rats, obeyed, 
saw the manager ten minutes before the 
evening curtain went up, and they all went 
back to work. 

Reason: They were all Rats on the bill, 
and everybody quit. 

You cannot give a show without actors. 

To avoid trouble, see that all acts are 
White Rats before the commencement of 
your engagement. 








San Francisco, Cal. 


The actors at the Empress Theatre, San 
Francisco, determined it was an imposi- 
tion to play four shows a day there, and, 
accordingly, under the leadership of the 
Chief Deputy Organizer, Mr. Barry Con- 
nors, presented their claims to the man- 
agement. 

he management offered arbitration. 
The Rats accepted it, but the management 
used dilatory tactics in not quickly ap- 
pointing their arbitrator, and therefore the 
show was stopped. 

But the management immediately agreed 
to pay full pro rata for the fourth show 
by the week; that is, they paid the full 
salaries for the three performances, and 
paid pro rata every day for the extra 
performance. 

Reason: They were all White Rats and 
took united action. 











International Election 


If you have any candidate for Interna- 
tional President, International Vice-Presi- 
dent, International Executive and Secre- 
tary-Treasurer, or the 21 members of the 
International Board, send a letter (some- 
Shing like the following) to International 
Headquarters, 227 West 46th Street, before 
midnight, February 26th, 1916: 


“We have much pleasure in nom- 
Ey IT so uisdn 6s okgiaueria'in 
for the office of (here name office).” 


signed by two members in good standing, 
which should be accompanied by the fol 
lowing statement, signed by the member 
nominated, or words to that effect: 


“I have much pleasure in accepting 
the nomination as a candidate for 
ctvebeneducdwven and if elected promise 
to fulfill my duties according to the 
Constitution and By-Laws of the 
White Rats Actors’ Union of 
America.” 


Do not forget: All nominations must be 
in by midnight, February 26th. 








Chief Deputy Organizer Cleveland, 
Ohio, Jack T. McInerney, 1447 West 
112th Street. 








Chief Deputy Organizer Albany, N. Y., 
R. L. Horst, 402 Broadway. 











Change of Address 


Winnipeg, Man. 

Financial Secretary and Organizer 
H. Hayes, 701 Lindsay Building, 
Opposite St. Charles Hotel 
Meetings every Thursday night at 11:30 
in St. Charles Hotel 
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NEW ACTS THIS WEEK , 








NEW ACTS NEXT WEEK 


Initial Presentation, First Appearance 
or Reappearance in or Around 
New York 

Dolly Sisters, Palace. 

Victor Herbert’s Review, Palace. 

Adele Rowland and Harry Carroll, 
Palace. 

Clifford and Mack, Royal. 








Laurie and Bronson. 
Talk and Songs. 
One. 

Columbia (Feb. 6). 

Would be an excellent mixed two-act 
for the biggest time if the turn had been 
properly fitted with material. The talk 
especially they have is hickey, almost 
rough at times, and in consequence the 
boy seems hickey upon the stage, re- 
moving all possibilities of anything ap- 
proaching class entering the turn, ex- 
cepting such as the young girl can im- 
part to it. The team has played on 
some of the small big time out of town. 
The opening talk runs to flirtation be- 
tween the young couple that skips along 
naturally, barring some of the hick re- 
marks, until the girl says she is married. 
After that is explained away, they 
sing “I’m Crazy Over You,” and to 
prove it the boy says he will give the 
girl everything he has, starting with 
taking off his collar and stripping down 
until only his trousers and undershirt 
are left upon him. When Miss Bronson 
refuses these cast-off articles, he re- 
marks, “I guess I stopped too soon.” 
At the Columbia they walked off with 
the hit of the Sunday matinee, for some 
of the dialogue just suited the upper 
part of that house, but this young couple 
would be very foolish to continue with 
their present material. If they can han- 
dle other and more refined matter as 
well, there’s no reason why they should 
not rapidly climb into the front ranks 
of vaudeville’s best two-people talking, 
dancing and singing turns. The girl, es- 
pecially, has plenty of personality and 
with a real cute delivery that may land 
her in a production. The boy also has 
real ability. It looks as though they 
only needed a writer who understood 
their possibilities. The talk in the turn 
is all their own with perhaps the excep- 
tion of the “Beauty is only skin deep 
—Well, I’m nc cannibal” line. Sime., 


Moore and White. 
Songs and Talk. 
12 Mins.; One. 
Columbia (Feb. 6). 

A mixed two-act that will stand much 
polishing before it may expect a chance 
on real big time. The girl in it is 
blonde and inclined to be very friendly 
with the audience, through such re- 
marks as “Now for the fun, boys” to the 
front of the house. The man is corre- 
spondingly small time. They sing three 
numbers, “On the Ruad to Home, Sweet 
Home,” “Too Good to be True” (one 
verse and chorus) and “Louisville,” the 
man having a solo dance that brought 
him little. If not wanting a burlesque 
engagement the couple can make the 
small time in a spot, but both might 
confine themselves to the work upon 
the stage without working to the audi- 
ence. Sime. 


Hilda Spong and Co. (1). 

“Forty Winks” (Comedy-Drama). 
18 Mins.; Five (Parlor). 

Palace. ' 

Hilda Spong has entered vaudeville 
in a dream, supplied by Everett S. 
Ruskay in the form of a 90-10 sketch, 
90 on the drama and 10 on the comedy. 
As Mr. Ruskay progresses in his vau- 
play- 
protean— 


deville writings, his future 


let will probably be 


now that he has furnished what 
is known as a_ two-people skit, 
otherwise in the class of getting the 
most money for the least salary. 
Miss Spong carries a support, Regan 
Hughston. On the bill he is The 
Husband; she, The Wife, so the play- 
let starts. They have been married five 
years and are still talking about it. 
To-night’s the anniversary. Hussy 
comes home with two tickets for a 
society play and his wife mildly bawls 
him out for paying $6 fur them, as she 
says the Langford family is about on 
the bum through Mr. Langford giving 
out bum checks. The wife heard about 
that at a whist the same afternoon of 
the night of her fifth wedding anniver- 
sary. Hussy makes a_ kick about 
changing his tie, but the wife insists 
he looks so well in full evening dress— 
and he retires. She sits in an arm 
chair, before the fire in the good old 
way, and then the dream comes out. 
As a dream also in the good old way 
it is held over on the audience until the 
finale. Removing herself from the arm 
chair the dream wife calls up the Hud- 
son Garage for a taxi and is told to 
tell her husband he will have to come 
across with that $281 overdue before 
they burn up any more gas on her 
family. It frightens her. Maybe her 
husband is also a bum checker. The 
husband returns. Wife says they will 
flag the show and get down to cases. 
“How are you fixed, Jim?” she asked. 
“Don’t let that worry you, Barbara,” he 
soothingly slips softly. ‘Well, just 
look over these bills and let’s get morg 
familiar,” quoths she, and he reads that 
Stern Bros. must have $200, while Alt- 
man’s needs $160 so badly they 
threaten to send a lawyer to collect. 
So you can see by now it’s a small 
time dream. She wants to know and 
he ups with it, making $4,000 a year and 
living at the rate of $10,000, giving the 
household in two years a deficiency of 
$12,000, with nothing left besides the 
debts. The husband confesses likewise 
that out of the $10,000 he has squan- 
dered, $3,500 has gone yearly for rent of 
the goodly furnished flat in sight. The 
wife tries some lightning calculation, 
saying they could have paid $1,500 rent 
out of the original $4,000. Then the 
husband walks out on her again, she 
goes back to the chair, he returns and 
wakes her up; it was only “forty 
winks” and he isn’t broke; call a taxi, 
go to the show and let’s talk about the 
light weight of this skit Mr. Ruskay 
gave to an actress of Miss Spong’s cali- 
bre, so light it only needs one assis- 
tant and more bookings. If Miss 
Spong is receiving the usual “legit’s 
first time in” vaudeville price the more 
bookings for this one may be another 
dream. Bime. 


Rev. Frank W. Gorman. 


Songs. 
14 Mins.; One. 
Prospect. 
There is something decidedly de- 


pressing in the sight of any minister 
of God’s gospel clad in the garb ot 
his church, walking out in “one” on a 
vaudeville stage to deliver a routine of 
It’s rather hard to 
define jyst where and how the depres- 


popular ballads. 


sion asserts itself, but the idea seems 
entirely out of proportion and the ac- 
tion itself assumes a sacreligious aspect, 


and this regardless of the vocal ability, 
general deportment or stage appearance 
of Rev. Frank W. Gorman. It seems 
as absurd to the observer of vaudeville 
as it might to the church member were 
a vaudeville comic to mount the church 
pulpit in his stage make-up to deliver 
a sermon on good and evil. Despite 
the high standard to which vaudeville 
has been elevated and irrespective ot 
the hopes for the future relationship of 
the church and the stage, that relation- 
ship has not materialized as yet to a 
point where the two will exchange at 
tractions and for the time being one 
might conclude the pulpit is the proper 
place for the good minister and the 
stage the proper place for the vaude- 





Protected Material 


Variety’s Protected Material 
Department will receive and file 
all sealed envelopes addressed 
to it. The envelopes are to be 
sealed upon the back in a man- 
ner to prevent opening without 
detection, unless by permission 
of the owner of the fetter. 


It is suggested all letters be 
registered, addressed to Pro- 
tected Material, Variety, New 
York, and receipt requested. 
Variety will acknowledge each 
letter received. 


Full particulars of the “Pro- 
tected Material Department” 
were published on Page § in 
Variety of Feb. 4, 1916. 











villian. Rey. Frank Gorman cannot be 
classified in any phase but that of a 
freak act. Just why he comes to vau- 
deville is a matter of little consequence. 
He is here and will probably remain as 
long as the booking holds out and as 
long as sensational press yarns will find 
space. As an attraction his value de- 
pends solely on his press agent’s ability 
to arouse curiosity. He sings well, but 
the field is overcrowded with good 
singers. Minus his ecclesiastical con- 
nections, Rev. Gorman would find it 
rather difficult to meet the requirements 
of “pop” vaudeville. Just why any one 
would particularly crave the sight of a 
minister behind the footlights is prob- 
lematical unless it be to get a peep at 
a parson with sufficient “nerve” (per- 
haps audacity would be better) and dis- 
regard for the conventions to tackle 
vaudeville. Rev. Frank Gorman in any 
measure at all cannot be recommended 
as a vaudeville card, regardless of a 
profound respect for the cloth—or 
maybe it’s the prufound respect for the 
cloth that prohibits the recommenda- 
tion. Wynn. 


Joseph Jefferson and Co. (3). 
“The Old Bachelor” (Comedy.) 
18 Mins.; Full Stage (Interior). 
Prospect. 

“The Old Bachelor,” is an Edgar 
Allen Woolf playlet, a romantic affair, 
cleverly constructed, well written and 
on a reasonably good theme, but unless 
one looks beyond the acting of its prin- 
cipal player, Mr. Woolf’s effort will go 
entirely unappreciated, for if anyone 
can manhandle a good piece of vaude- 
ville property as neatly and completely 
as this same Joseph Jefferson, that in- 
dividual hasn’t been introduced to big 
time vaudeville as yet. The story is of 
a bachelor whose love thoughts revolve 
solely around an _ old sweetheart 
(Blanche Bender), the scene being the 
bachelor apartments of H. Clinton 
Martin (Mr. Jefferson). The girl visits 
him for the first time in ten years, re- 
turning to procure a handbag she had 
carelessly left behind on her previous 
visit. The dialogue runs toward the 
inevitable reconciliation with plenty of 
comedy angles and a_ semi-serious 
climax, but Mr. Jefferson’s exclusive 
version of dramatics, as applied in the 
Woolf vehicle, is rather painful to re- 
flect upon. He is jerky in the role, en- 
tirely unnatural to the type and ap- 
parently has overlooked the real com- 
edy valhe “OP Ris many dialogue points. 
A stage manager might do much good 
for the piece, for it carries innumer- 
able possibilities. Miss Bender was ac- 
ceptable and represented the redeeming 
feature of the affair. Albert Stuart as 
a friend of the bachelor played at the 
part of an attorney. He was well 
selected from a business standpoint for 
he will never outshine Mr. Jefferson. 

Wyan. 
Lazar and Dale. 
Comedy Blackface; music and talk. 
13 Mins.; One. 

Two men in blackface with an up- 
right piano in “one,” the men carry- 
ing a violin and trombone as they en- 
ter. The couple go into comedy talk 
at first and the act gives much promise 
through the stuttering style of Mr. 
Dale’s delivery, but it slows down 
toward the ending when the piano 
player dons a Paderewski wig whilst 
the other uses the trombone. There is 
but one laugh in this and the bit should 
be rearranged or taken out. Previously 
when the couple nicely worked into 
“Ragging the Scales” with the violin 
accompanying the piano, the music got 
it over for them. The talk sounded 
refreshingly new, especially with how 
Nero discovered music into which was 
entered for a good laugh, Zero, but 
this notion was dispelled when Mr. 
Dale used Charlie Case’s “Lockport 
and Rochester” as a place of residence, 
doing it badly with Brooklyn and 
New York substituted. He answered 
in reply to a question he did 
not swear, but knew all the words, the 
self same “gag” employed ahead of 
him on the same bill by another act. 
These two “gags” casted a suspicion 
upon the originality of preceding re- 
marks, but they would not necessarily 
interfere with the act’s reception before 
the average audience. It looks good 
enough with just a little attention to 
make the big time permanently, 





4 


Mo 


: 





Sp TART Nal 


hi 
y? 
i 

A. 


. 


18 


VARIETY 


—— 








Fannie Brice. 


Songs. 
16 Mins.; One. 
Palace. 

Fannie Brice has an all new singing 
act. She is at the Palace this week 
Three of her four songs were written 
by Blanche Merrill. Those are her 
best ones, since the opening number, 


“When Priscilla Hits High C” is of no 
value, excepting to open the turn, and 
is a hindrance there since it is too 
familiar in idea and conflicts with the 
“baby bit” done by Miss Brice in “If 
We Could Only Take Their Word,” 
a number describing how a shopgirl 
seeks to persuade a costumer to pur- 
chase an unbecoming hat, also how a 
“Viddish” mother dwells upon the sing- 
ing voice of her four-year-old daughter. 
Miss Brice puts a “Yiddish” tinge to 
all of her matter. There is “business” 
in connection and Miss Brice has her 
own apt delivery to assist, also het 
highly cultivated sense of stage humor. 
In “The Yiddish Bride” Miss Merrill has 
turned out a gem for Miss Brice. Cos- 
tumed in bridal outfit and holding flow- 
ers, Miss Brice lyrically and melodi- 
ously soliloquizes on her chances, if she 
weds or if she does not. The closing 
song is “Becky’s Back in the Ballet,” 
Miss Brice wearing a ballet skirt and 
travestying the ballet steps. This week 
she is following Ruth St. Denis at the 
Palace, making this number more pro- 
nounced as a burlesque. It was 5:07 
Tuesday matinee when Miss Brice con- 
cluded and at that late hour she “held 
up the show” the audience applauding 
until Miss Brice returned to the foot- 
lights saying, “I ain’t got no more ma- 
terial. What do you want of my young 
Jewish life?” Naturally her speech is 
the poorest thing about an act that puts 
Miss Brice right to the front as a 
“single turn.” She is a real singing 
comedienne. But that doesn’t account 
for the Palace program saying Fannie 
3rice is “the funniest women in vaude- 
ville.” Sime. 





William Rock and Francis White. 
“A Dansant Characteristique.” 
27 Mins.; Three. 

Orpheum, San_ Francisco 

Jan. 30). 

The popular theory that with the 
separation of the stage team of Rock 
and Fulton, William Rock would be 
unable to return to big time vaudeville 
with another partner was completely 
shattered last week when Mr. Rock and 
petite Francis White offered for the 
first time “A Dansant Characteris- 
tique,” a we'l blended combination of 
songs and dances enhanced by suit- 
able comedy and tuneful music. The 
team make their initial appearance as 
Bowery types, using “Was You Ever 
to the Movies?” a conversational num- 
ber closing with a dance under a flick- 
ering spot. Mr. Rock then did a char- 
acter portrayal of an aged roue sing- 
ing until interrupted by Miss White, 
who appears in a neat dancing frock 
disclosing her partly bare limbs. The 
two dance with Rock, falling into a 
chair at the finish, reciting “I Won't 
Go To Bed To-night,” from which he 
secures real laughs. Miss White then 
did “At the Flower Garden Ball,” an 
old number which she puts over as a 
substantial hit. The former Rock and 


(Week 


Melville Ellis and Irene Bordoni. 
Piano and Songs. 

20 Mins.; Full Stage (Special Set.) 
Colonial. 

There is a little trouble with the Mel- 
ville Ellis-Irene Bordoni act, and it 
is because there is too much of “Tem- 
peramental” Melville at the piano and 
not enough of Miss Bordoni. Tuesday 
night the act was changed from its 
opening performance, and although 
Signor Rudolph was still billed, he was 
nowhere visible. Monday afternoon he 
did a dance with Miss Bordoni, but 
this was eliminated after the matinee. 
Tuesday night Miss Bordoni sang three 
songs. One was a little French song 
with which she opened, later she sang 
two numbers she used in the Elsie 
Janis show. All told, Miss Bordoni 
was on the stage about ten minutes of 
the thirty the act ran. The rest of the 
time Mr. Ellis was playing the piano. 
He plays well, but there can be too 
inuch, although Mr. Ellis cut out one 
number Wednesday. The act opened 
cold at the Colonial and Ellis could 
not gauge the precise time for Miss 
Sordoni’s costume changes. He played 
a medley of selections from all of the 
musical comedy successes and for good 
measure “plugged” Julius Lenzberg’s 
new one-step, “The Merry Whirl.” It 
would not be a bad idea this week to 
bill Julius as part of the act, for all 
of the 20 minutes Mr. Ellis was at the 
piano he was playing with and at the 


orchestra. Another song for Miss Bor- 
doni and about ten minutes of Mr. 
Ellis’ playing would be about enough, 
when the act would get over to great- 
er advantage. The settings, for there 
really are two, are wonderfully beauti- 
ful. After the blue velvet drop rises 
there is disclosed a cyclorama of what 
appears to be gold cloth, that is tre- 
mendously effective. There are a num- 
ber of medallions suggested around the 
top. In the center is a grand piano at 
which Mr. Ellis is discovered. Later, 
when the cyclorama is draped back 
from the centre of the stage, a pretty 
futuristic back drop is brought to view. 
Miss Bordoni’s three gowns elicited 
admiration with “Ohs” and “Ahs” at 
each of her successive appearances. 
Miss Bordoni is to vaudeville today 








what Anna Held originally was— 
gowns, eyes and all. Fred. 
Fulton conversational song about 


“Woman or the Ship” is employed, 
after which the pianist, E. L. Rose- 
brook (formerly at the Empress here) 
plays a solo. The couple returning 
dance the Mazurka, hesitation, minuet, 
maxixe, fandango and tango. They 
compared most favorable with the best 
of the steppers who have appeared 
hereabouts in this work. Miss White 
is young, graceful, a hard worker 
(making five changes) and an excellent 
partner for Rock. The turn registered 
solidly with the Orpheum regulars and 
should make good on any bill in almost 
any spot. Scott, 





If you don’t advertise in VARIETY, 
doa’t advertise 


THE COHAN REVUE, 1916. 


The first act of the new George M. Cohan re- 
vue, opening Wednesday night at the Astor, ran 
two hours and ten minutes. It was a whole 
show in itself. Nor did many spots appear 
when any chopping could be done. 

“The Cohan Revue” is a revue. It hits at 
the Broadway $2 successes of the season, it hits 
at the show business aud it hits at Cohan, be- 
sides other managers, like when Little Billy, as 
“Young America,’ asked Alfred Lateil as 
“Jasper,” the dog, if he could say ‘“‘Shubert.’’ 
The dog growled. ‘See,’ said “Young Amer- 
ica,”’ “he doesn’t care what he says, just like 
an actor, can't talk anything but show busi- 
ness, 

There’s nothing but diversion in this Cohan 
musical travesty. It runs along in a free 
and easy style that takes in  everyibing, 
hands out laughs, compels applause, and 
makes you forget your watch in your pocket. 

Those who say it is only built for Broad- 
way wight add that it’s on Broadway, where 
it should be, and there’s nothing too deep for 
any one who buys his clothes ready made. 
The Coban show has the same effect as taking 
a pony of brandy after a long cold ride, and 
if the Broadway plays are the reverse of Mr. 
Cohan's comedy shafts, people must have 
been working when they sat through them. 

The revue starts off with so much ginger it 
immediately suggests there will be a slacken- 
ing later on, but nothing of that sort came 
forth in the first act. It just kept going, 
no wild tearing, but a steady grind oi pep, 
only interrupted by laughter and applause. 
During the opening melodies, one was a num- 
ber bit having Salvation Lassies attempting 
to induce English coster boys to join the 
army. ‘Won't .you want me to be your Edna 
May’ sang the girls in lyrics, to which the 
boys, also lyrically, replied, ‘‘Who the bloom- 
ing ‘ell is Edna May?” 

The piece then ran down the list taking in 
any number of impersonations of actors in 
the other plays and the most marked success 
of these was Charles Winniger as Leo Dit- 
richstein in “The Great Lover.” The au- 
dience gave a gasp at Mr. Winniger’s en- 
trance, saying his make-up was “periect,’’ and 
later broke into involuntary applause through 
his closeness in speech and movement to the 
original. Next in favor of the mimics was 
Juliet as Emily Stevens in “The Unchastened 
Woman” (Miss Juliet was programed as “The 
Unchased Woman’’). She laughingly exag- 
gerated Miss Stevens’ little mannerisms, but 
Juliet did not do so well later as Ethel 
Barrymore in “Our Mrs. McChesney” nor as 
“Gaby” in “Stop, Look and Listen.” 

Richard Carle is Dr. Booberang in “The 
Boomerang,” and he worked himself into the 
pleasant graces of those present, being the 
person Mr. Cohan selected to fill out a role 
that took jabs at his own writings, himself 
(Cohan) and the “plot,” besides a musical 
comedy number in which Mr. Carle had Lila 
Rhodes for assistance, 

Among the men Harry Bulger had an im- 
portant role as Andrew Overdraft, a cannon 
maker, and the first act ran to a big finale 
in the cannon foundry. Just before the finale 
Harry Delf, as a soldier, with Dorothy Jane 
Londoner as Victory, and Anita Elson as De- 
feat, executed a pretty story dance that nearly 
stopped the performance the first night, which 
would have happened quite often had not those 
in front early understood no encores would be 
permitted. 

The finale of the act was led by Little Billy 
Singing “Young America,’’ a boy scout song 
that brought on 12 of the little chaps in 
khaki, doing a drill ending with the manual 
of arms. The “Young America” finish was 
red fire in verse, but not in the usual Cohan 
manner, Little Billy carrying it into an up- 
roar by giving an excellent imitation of 
George M., something little Billy formerly did 
in vaudeville. 

Elizabeth Murray was Mrs. Overdraft and 
had what will likely be the song hit of the 
show to lead. The song is “You Can Tell 
That I’m Irish,’’ sung by Miss Murray in 
waltz time for the first chorus and to march 
time for the second. Miss Murray looked 
nothing less than resplendant, and had sev- 
eral amusing scenes with Mr. Bulger (who 
had left his wife 20 years before to take a 
drink and never returned.) James C. Mar- 
lowe had a couple of bluff hearty parts, Percy 
Ames got something out of his detective role, 
and Fred Santley was the young juvenile, 
handling himself finely as that. John Hend- 
ricks was in character and won a laugh here 
or there. Boyle and Brazil were dancers who 
danced whenever on the stage, doing one 
dance as pirates that would have won them a 
great deal had not Doyle and Duicon lo- 
cated themselves in a closely adjacent theatre. 

Valli Valli played Jane Cowl and early in 
the show had a number that greatly assisted 
her. It was “Crying Jane’ and all of Miss 
Cowl’s persecutors in ‘Within the Law” and 
“Common Clay’”’ passed in review. 

An odd march number was used for the 
chorus at one time. It was the choristers 
singing, “1, 2, 3, 4, 5, 6, 7, turn” continually 
while they marched. A very dressy number 
that gave the stage a riot of coloring was 
“Running Around With the Chorus Girls” 
when types of different musical comedy line 
beauties and dressers came forth. A “Gaby” 
number failed of its purpose though it may 
become popular for fox trotting. At the open- 
ing the chorus men sang directly at the critics 
saying they wouldn’t read their “darned old 
papers” if the critics roasted them. 

“The Cohan Revue” is going to catch the 
business, whether its patrons have seen the 
others shows or not. There’s so much pure 
amusement in it one can’t afford to be a 
New Yorker and say he has missed it. 

Sime. 





Francis Gilbert has been appointed 
receiver for the partnership assets of 
Kessler & Wilner, theatrical managers. 
Liabilities, $69,849; assets, $30.0900. 


COLONIAL. 


Too much show at the Colonial this week. 
The usual number of acts ran from a few 
minutes after ecight until 11.25. The Melville 
Ellis-Irene Bordoni turn (New Acts) ran 30 
minutes, 10 too long. 

The bill attracted a corking sized audience 
Tuesday night, and that Ellis-Bordoni billing 
attracted a great portion of it was readily ap- 
parent. All over the house there were little 


parties of four or six with the majority of 
men in those parties in evening dress. 

The show had undergone several rearrange- 
ments prior to the Tuesday evening perform- 


ance and on that night it played very well. 
Following the usual opening news weekly, 
Emma Francis, assisted by Harold Kennedy, 
started the proceedings with a combination 
singing and dancing act, of which the dancing 
was by tar the best. An opening number was 
used that brought in all of the hits of the 
musical comedy successes of the day in a 
rather effective manner, but as neither Miss 
Francis or her assistant have any voice to 
boast of it did not get over as it should. 

The Caits Brothers who followed got their 
comedy over in good shape and were a near 
riot on their dancing. The smaller chap bas 
personality to burn and surely does know how 
to use his feet. 

The switch in the bill brought the Beatrice 
Morrell Sextette up from closing the inter- 
mission to No. 3, replacing William Morris 
and Co., who switched places. The ladies sang 
very well and got over nicely, aithough there 
was considerable agitation in the audience 
due to late arrivals. Charles Olcott, brought 
up from opening the second part to next to 
closing intermission, did well with his piano- 
logue. Mr. Morris and his capable company 
presenting ‘‘Mrs. Temple’s Telegram” were a 
solid laughing hit. 

Belle Baker had the rather difficult task of 
opening the second part, but the manner in 
which the singing comedienne went after her 
audience made her the applause hit of the 
evening. She opened with ‘“Louisville,’’ fol- 
lowed with ‘Nathan, For What are You 
Waitin’?” and scored again. A comedy Italian 
number, ‘‘He Gotta Ambish,” brought another 
scream from. the audience. “My Mother's 
Rosary”’ was her fourth number and “Come in 
or Stay Out’ finished the act. But the audi- 
ence wouldn’t let her go and for an encore 
she offered ‘Is There Still Room for Me 
"Neath the Old Apple Tree?’ Miss Baker 
started the second part with a rush that 
couldn’t be stemmed. Mr. Ellis and Miss 
Bardoni followed her and it took an overture 
of a full minute for the house to calm down. 

Next to closing Dooley and Sales cleaned up 
all of the laughs left and stopped the show. 
E. Merian’s Swiss Canine Actors closed the 
bill, also getting laughs. The act is a little 
rough in spots, but the idea is there and it is 
a fine closing turn. Fred. 


FIFTH AVENUE. 


A show of considerable worth, run through 
in big time style, sent an extra large gather- 
ing away from the Fifth Avenue Tuesday 
night happy. A couple of names displayed all 
over the lobby and street were good enough 
to draw them in. 

After the customary pictures Mabel Burke 
rendered ‘‘Araby”’’ with aid of slides in picture 
form, when. Arthur Nicholson and Co. a 
musical trio of men, opened the show. Con- 
sidering their rather poor start, due to them- 
selves, they finished strong, closing with some 
playing by far the best they do, and through 
that alone were entitled to the applauSe re- 
ceived. With a good deal of rearrangement, 
the act should pass. Laura Burt and Henry 
Stanford have their old and very familiar 
act. The bath tub thing is good, but is not 
worked up properly, the comedy end espec- 
ially being ~~ weak. 

Tabor and reen (colored) held up the 
“No. 3” spot in good style, their singing es- 
pecially getting them the best, although the 
comedy at times came in for a couple of 
laughs. These two boys have a_ pleasing 
little turn, made more so by a corking good 
voice owned by one of them. The boy at the 
piano might brighten up some of his comedy 
bits, but they passed at this house. 

Helen Trix came after a single reel com- 
edy and scored the first real hit of the even- 
ing. Miss Trix offered a pleasing turn of 
about four or five songs, each gaining its in- 
dividual applause. After the opening song 
she stripped to an underdress without leav- 
ing the stage, then did another number, finally 
coming down to her male impersonation bit 
that struck the audience right. They liked 
her. Miss Trix has all the necessary quali- 
fications of a big time single, personality, 
clothes, songs and a refined delivery. 

Hugh Herbert and Co., assisted by a com- 
pany of four, offered his Hebrew character- 
ization to the approval of the entire house. 
Mr. Herbert, so long identified with this style 
of work, comes forth with another sketch. 
The skit appears jumpy, although there is 
sufficient comedy throughout to holdup that 
end for him. The two boys assisting do well, 
while two girls appear for a couple of min- 
utes, each poorly handling a couple of lines. 
The piece needs speeding up. 

Herbert Clifton kept in line with his good 
work, his impersonation stuff practically be- 
ing all comedy, bringing him laughs and 
applause galore. Mr. Clifton has a most en- 
tertaining routine, during which he sings 
songs in a pleasing way. In “Molly Dear’ he 
did some good comedy by a little skipping 
about the stage, while his closing bit was all 
interest until he turned around showing his 
trousers in the rear, This kept them roaring. 
He then rendered “Siam” that was well ap- 
plauded. The Breen Family closed the show. 
doing something extraordinary by holding the 
entire house seaited with a very slow opening. 
The Family will have a corking novelty when 
boiled down a bit, but at present they are at- 
tempting entirely too much. combining dane- 
ing, juggling and a lot of other things 
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PALACE. 


The Palace bill Monday night just managed 
to make its finish, staggering along under & 
load imposed upon it during the first part, 
where the only comedy relief was the nicely 
written comedy sketch for two _ people, 
“Poughkeepsie,” played by Charles Grapewin 
and Anna Chance. This playlet as well 
“showed up” another two-people skit, used to 
introduce Hilda Spong and Co. (New Acts) 
to vaudeville. 

Four changes were made in the running. 
Miss Spong exchanged program position with 
Ruth St. Denis, Miss St.. Denis being held 
over for the second week, and though the cold- 
ness outside may have in part driven the 
crowded house into the Palace Monday night, 
the classiness of the attendance told that Miss 
St. Denis was again drawing. The other shift 
was McLallen and Carson from closing at the 
Monday matinee to opening at the next per- 
formance, with Sascha Platov and Co. taking 
the other end of the exchange. 

In the second part of the bill the comedy 
was more pronounced, it including Bert Mel- 
rose, the first act in that division, and Fan- 
nie Brice (New Acts) next to closing. Miss 
St. Denis in the second half gave a rearranged 
program and was liked equally with her turn 
of last week. Three dancing acts in a row 
toward the end with Miss Brice intervening, 
deadened that part of the bill. The first of 
the run was ‘“‘Tango Shoes,” a hokum ar- 
ranged travesty modern dancing act, that is 
noisy, needs the audience for help, and is a 
pretty late departure for a “Texas Tommy” 
dancing contest at this date. The ‘‘types” 
and the ‘“‘comedy” together with the manner 
it is worked are a long way from fitting in 
on a Palace program, especially in the sec- 
ond half. 

The “No. 2” turn, Moore, Gardner and Rose, 
a rathskeller three-act, held back the bill at 
that early start. Two of the boys first appear 
in purple capes over light sack suits. If that 
is comedy, it should be announced. They 
sing and recite, besides talking, the one “gag” 
that apparently seems to belong to them be- 
ing the “Manicure” line. The “Give me, 
give me $20, $5u’’ and “I didn't give her” 
(referring to his wife as told by the Hebrew 
comedian) was first used by Willie Howard 
(Willie and Bugene Howard). That same 
Hebrew comedian has too important an idea 
of his work, so much so it interferes with the 
turn. He essays the character in straight 
make-up and never does much with it. One 
of the boys, the taller who sings, has appear- 
ance and a good voice. More songs and less 
futile comedy might do something for the 
turn. 

Opening McLallen and Carson displayed a 
fetching black and white setting, themselves 
being also well costumed, excepting the black 
and white suit May Carson wore at one time. 
It was cut too short without a ruffle or fluff 
of any kind on the skirt to offset the meagre- 
ness. Otherwise the act looked real good 
though remaining too long. The finish got 
them much, McLallen taking Miss Carson in 
a full neck swing while still on the roller 


skates. 
Laughs were plenty during the ‘“Pough- 
keepsie”’ play/et. It’s just built for Mr. 


Grapewin’s style of dialog and Miss Chance is 
likewise excellent in it. This playlet should 
have closed the first part with Miss Spoug 
“No. 3” instead—or even before that. 

Next to closing the first half Bessie Wynn 
was a disappointment. She appeared to have 
no songs of moment, with the exception of 
“May God Let My Dream Come True,” de- 
livered by her with a poem interwoven, to 
considerable and the only genuine applause 
received. Other numbers were old timers. 
It was rather surprising Miss Wynn would 
walk into a Palace engagement so illy pre- 
pared and it was also perplexing, since she 
has been in vaudeville so very long, too long 
in fact to take a chance these days. There 
could be but one result under the circum- 
stances. 

Opening the second part Bert Melrose kept 
the house on an “Ah!” with his chair and 
table toppling affair. Mr. Melrose, in his 
own white face and a Scotch suit, is doing 
naught beyond working up to the high top- 
pling, and does it so well he needs nothing 
else. He had the audience laughing all the 
time, and his “Original Melrose Fall” is now 
a work of art. Sime. 


AMERICAN ROOF. 


It seemed a lot for the money on the Ameri- 
can Roof the first half, with the show starting 
early, no intermission and the performance 
not ending until 11:30. The customary num- 
ber of acts was given upstairs, with the Vita- 
graph’s “Battle ay | of Peace”’ film as an extra 
attraction for the first three days. Downstairs 
in the American theatre in addition were the 
— Fast “Mary Page” and Grace Hanson, a 
single. 

The “Peace” picture drew to both theatres. 
There could be little doubt of that, and the 
Roof showed the result most plainly. It was 
well also the Roof held a first-class light 
singing and comedy program, since the com- 
bination of the picture drawing patronage with 
an enjoyable performance will make new busi- 
ness for the American. 

The Roof bills of late, however, have been 
much improved through the consistent light- 
ness of the performances and without a per- 
petual heavy dramatic sketch. These bills 
conclusively evidence a tense dramatic is not 
essential, though of course when a drama of 
merit is at hand there is no valid reason to 
overlook it, but that does not apply to the 
usual small time dramatic written by rule 
that the pop houses were surfeited with for a 
long while. 

A comedy drama on the first half program 
is ant to he the hest thine of its kind for 
the Loew Circuit Joe Schenck has booked for 
some time. It carries four people, but does 
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not look extraordinarily expensive, 
tainly uot as much so as “Ships That Pass 
in the Night.” For the Loew patronage this 
Playiet is preferable, though. it is “Uheat- 
ers,”’ played by Bessie Kempel and Co. The 
story brings in ap innoveut girl, nearly the 
victim of a crook, saved ip time by the crook’s 
female companion, aiso a pickpockel, with the 
love interest cehtered in a Geteclive who spoils 
the job. The set is a fairly realistic railroad 
station, through which the stage hands might 
parade pow and then for turther realisw. 
The detective speaks too loudly, though this 
may have been intentional upstairs (it is un- 
necessary when there is a large gathering). 
Miss Remple gives a good pertormance, the 
others are competent tor the surroundings 
and the playlet makes an excellent small 
time sketch in its class. 

AD act from the big time that got over very 
strongly were Haviland and Thornton in “The 
Insurance Maun.” It's a bench-two-act with a 
story, carried out rather well, and while the 
man has about all the sure fires in ‘‘gags”’ he 
could carry from the big time, that didn't 
hold the turn back any on the American stage. 
The couple do a “‘before and after marriage” 
bit on chairs to a song accompaniment. The 
man has something of a novelty, performing 
a card trick to song and music, the words 
fitted to the working out of the trick. 

Another two-act that again found favor 
on a return date was the White Sisters. The 
girls, if they could improve their voices, 
should forge ahead. One has quite some idea 
of comedy, doing a “nut’’ song to prove it, 
though the lyrics may make it harder for 
her, and they could better their early song 
numbers. 

Next to closing was Lew Cooper in black- 
face, doing a single. He was formerly of Joe 
and Lew Cooper. The young man might go 
arter a style of hisown. He has the songs and 
business accompanying them, but about all he 
does in action, gestures and voice intonation 
suggests he is trying to ape Al Jolson, and he 
furthers this impression by the employment 
of a “cissy” “plant,” of which he says: “I 
don't know whether to kiss him or kill him,” 
distinctly an original Jolson remark on the 
stage. He handles this part very well, an- 
nouncing the author of his own song (‘Dear 
Kate’’) is in the audience. Cooper invites 
the single, married and both women, etc., to 
sing the chorus, which is printed on a black- 
board pushed onto the stage. The scheme may 
have come from the “Erie Canal’ song as 
done in Cohan’s “Hello Broadway,” but the 
American audience liked it very much, laugh- 
ing at the antics of Cooper with the “plant,” 
who walked down the aisle protesting he was 
not singing the song properly. Of the other 
numbers by Cooper were a Spanish song with 
castanets and a “Ladies’’’ (new) song. He 
ean hold the next to closing position on any 
of the small time bills, but has a _ per- 
sonality of his own and should make that 
count for something. 

Hesse, Lynch and Creamer were ‘‘No. 2.”’ It’s 
a singing trio of three healthy looking boys 
with voices and they did very well with pop 
numbers, especially ‘Loading Up the Mandy 
Lee,” “Molly Dear,” and “Beautiful Mother.” 
They were well placed in position, in fact 
the whole program was nicely laid out for 
value, although the closing turn, Mary Rocho 
and Co., were slow and quiet for that spot. It’s 
a lifting act with a woman as the understand- 
er, the other member being a hefty man. 

“No. 3" held Fentelle and Stark, formerly 
Fentelle and Vallorie (Miss Vallorie has mere- 
ly changed her stage name). The couple 
worked easily, and got some quiet laughs fol- 
lowing Miss Stark’s “Flower and Bee’’ song 
that led into dialog. If it were not for that, 
the song is not strong enough for the young 
woman. Mr. Fentelle sang “It’s 100 to 1 
You’re in Love,” getting the comedy points 
over, and they closed solidly with a cake 
walk. Fisher and Saul opened the show. 

In the theater Grace Hanson is doing a neat 
little single. The girl looks well, has a voice 
and a winning smile, that perhaps might be 
applied more to ballad numbers, since she did 
so nicely with “There’s a Broken Heart for 
Each Light on Broadway.’ The Irish medley 
finish got her something substantial, as well 
as the ballad mentioned. Sime. 


ALHAMBRA. 


Although there are but nine acts billed at 
the Alhambra this week there are really ten 
on the program, for Carrie De Mar is present- 
ing two separate acts, one following the other 
and although the last act that she does fs in 
the nature of an encore to the sketch offering 
in which she appears, it could really be termed 
an extra turn for the time that the little come- 
dienne remained on the stage was exactly 37 
minutes. This of necessity makes the show a 
rather lengthy one running from 8 o'clock 
until 11.20. 

The Alhambra gave every indication of be- 
ing a success under the new policy judging 
from the manner in which the theatre was 
crowded Monday night. if any other indica- 
tion is needed one needs but to remark that a 
couple of enterprising speculators have set up 
business In an adjacent hallwav and are sell- 
ing the 40-cent seats at a premium of a auar- 
ter. There. was a time when speculators 
spelled success for a show on Broadway and 
this must also of necessitv be the rule in Har- 
lem. Harrv A. Batley, the house manager, 1s 
making-a fight against the “specs” by placard- 
ing the theatre, both inside and out, with 
warnings to the public not to pay more than 
the box office prices for their seats. 

But if this week’s show is an indication of 
the type of bill the Alhambra Is going to play 
at popular prices it will be a long while he- 
fore Mr. Railey will get rid of the specs. The 
public will want to go to the house and there 
is n> manner of menns by which ‘“‘digcging”’ can 
be eliminated. Monday nicht there wasn’t a 
vacant seat to be seen, except In the upper 
rane and this indicated the spees weren’t 
“stuc Nag 


and cer- 





Miss De Mar is the headliner and appears 
second after the intermission, presenting a 
sketch entitled “Quick Action’ by Irvin Mor- 
genstern, in whicb she is assisted by three 
male players. Mr. Morgenstern’s writing brings 
nothing new to vaudeville and were it net for 
Miss Ve Mar it wouid be small time. It is the 
old story of parental objection to the girl the 
son has chosen for his wife. The girl appears 
on the scene, the office of a munitions plant, 
and obtains employment under an assumed 
name, makes a hit with the father, puts 
through a clever business deal and wins the 
boy. Miss De Mar’s personality sent it over 
and the applause she received was sufficient to 
warrant the encore comprising two song char- 
acterizations. Both were old favorites, one 
was “Nobody's Satisfied’"’ and the other “Gee 
It's Awful to Be Lonesome.” Registering the 
applause for both offerings it must be con- 
ceded Miss De Mar was the hit of the bill. 

Haydn, Borden and Haydn followed her. The 
trio were @ riot next to closing and could 
have remained on the stage for at least two 
additional numbers had they cared to do so. 

Another man-act, a hit in this section, was 
the turn presented by Lloyd and Britt. The 
team opened immediately after the intermis- 
sion and had things their own way from start 
to finish. The opening section was started by 
Laughlin’s Comedy Canines, who won any 
number of laughs. 

The dainty Chinese prima donna, Lady Sen 
Mei, was deserving of a better spot than the 
second one, judging from the way she appealed 
to the audience. Her delightful delivery of 
numbers, while done in a rather quiet manner, 
impressed and when she cut loose to her full 
voice in closing with “A Little Bit of Heaven’ 
it came as a distinct surprise that placed her 
securely among the hits. Keno and Green 
with songs and dances were also a hit. Yes, 
Joe has insisted on keeping in that hypnotic 
waltz that he did way back in “The Maid and 
the Mummy,” but it got over with the Alham- 
bra crowd. The team is closing strong on 
comedy in “one” after doing about 11 minutes 
in full stage. 

Bert Hanlon next to closing the first part 
reminds one much of Ralph Herz and later of 
Sam Bernard. He closes his act with imita- 
tions. He might just as well announce those 
at the opening. He especially favors Herz, in 
looks us well as the rest. But he did well. 
Among the imitations are Eddie Leonard, Geo. 
M. Cohan and Jack Norworth. 

Harry Girard and Co., in “The Luck of @ 
Totem,” a miniature musical comedy with 4 
real plot, closed the first part. The piece 
seems more or less familiar and it might be 
Mr. Girard, with the assistance of Joe Blethen 
of Seattle and Oliver Morosco, managed suc- 
cessfully to cllt a portion out of ‘‘The Alas- 
kan” to fit vaudeville, for that is just about 
what the act does do. 

Mile. Ameta, offering her four exceedingly 
picturesque and interesting mirror dances, 
ciosed the show and held the audience in to 


the last. Fred, 
COLUMBIA. 


The vaudeville bill at the Columbia Sunday 
struck a very good average of entertainment, 
with complete capacity at the matinee. The 
hit of the afternoon came out in Laurie and 
Bronson (New Acts) a young couple talking 
and singing just suiting the Columbia au- 
dience. 

Another turn the house liked because they 
particularly well understood it was “The Po- 
lice Chief” as played by Charles Mack and Co. 
It’s a sketch that came east from the Coast 
sometime ago and appeared. from memory, one 
week at Hammerstein's (perhaps under an- 
other title). It tells of a sailor arrested for 
accosting a young woman of society on the 
street in a reform town. The chief of police 
has the sailor tell his story, then brings In the 
girl insulted, dressed as she was when the 
sailor mistook her for a ‘‘dance hall girl.” 
While a little strong in story for matinees, the 
skit itself might prove a good educator around 
the country to the decent girls who ‘make up” 
for street parade. In Harlem it should make 
thousands of converts among the young girls 
of that section, who are notorious for this 
very thing. The sketch was well enough 
played as a whole though the police chief 
lost much through not always placing his em- 
phasis correctly. One wait for applause fol- 
lowing a line delivered by him turned out to 
be a vacuum the house wouldn’t fill. 

About the next best in favor were Kramer 
and Morton. next to closing, where they suf- 
fered through the remembrance of the Laurie 
and Bronson turn remaining so fresh in mind, 
Kramer and Morton are in blackface, singing 
and talking. Their encore is the best portion 
and in this the taller of the two boys shines 
out. ‘I Love the Ladies” is one of the songs 
It’s an old boy now.” Their finish Is a “Yid- 
dish” talkine excitement, that has been done 
before by another team, perhaps one either of 
the members of this combination was once 
connected with. 

Will Oakland and Co. scored the straight 
singing hit, the quintet using “What A Beau- 
tiful Mother You'd Be” for quite some ap- 
pleuse and closing the act very pleasantly with 
“Molly Dear, It’s You I’m After.” 

In the first section were Jolly, Wild and 
Clear, Jolly and Wild with a veung man in the 
turn. The latter does an Enelich Johnny, also 
plavs the piano, and each of the trio acecam- 
panies one or the other on the instrument dur- 
ine the act. At the opening all three are 
eoncealed behind it, two arising first. then Miss 
Wild coming itnto view. Mr. Clear sings 
“Sydney,” an English sone, and Ed. Jolly has 
“Nothing New Beneath the Sun” which he 
mentioned was written for him years avo. 
After wearing auto coats when first on the 
stage. they again don these upon leaving. evit- 
ine through the aisle (not a ennd finishing 
scheme). Mr. Clear seems canable and the 
act looks as thouch It is just shaning un. Tt 
ought to be in first-class shape when through 
that period. 
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The Clayton Drew Players did their “An- 
thony and Caesar" travesty, providing amuse- 
ment in the “No. 3" position, and Moore and 
White (New Acts) a man and woman, were 
“No. 2. ‘the man of the two-act uses both 
hands in gesticulating when vocalizing some- 
thing he should 


strive lo overcome, it being 
commonly known as two-handed Singing. Tom 
and Alma opened the show, the Colonial 
Montrose Co. closing it. Sime, 


BUSHWICK. 


The Bushwick was well filled Monda ve- 
hing and the show appeared to be liked. na 
those who ventured forth on that cold eve- 
ning. Togan and Geneva on the wire opened 
to fair returns, The Masconi_ Brothers, 
No. 2," had the eccentric dancing of the mus- 
tached chap to bring the house down and the 
impersonation finish let them off to one of the 
applause hits of the evening. The show follow- 
ing these two lively dancers took a slump, due 
to “Handkerchief No. 15," a comedy sketch 
presented by Fremont Benton and Co. It is not 
built for big time, one of those actress, moth- 
er-in-law, poor forlorn husband affairs unin- 
teresting. = ' 

Conlin, Steele and Parks, startin easil 
worked gradually up until the finish whee 
they are sure fire. : 

The new Ethel Whiteside miniature musical 
comedy followed. Miss Whiteside’s present 
turn is far more pretentious than anything 
she has offered before. The act is called 

Around the World” and is in six scenes, 
three in full stage and the others in “one’’ 
(while the stage is set). The programming 
announces a company of twelve but only ten 
make their appearance on the stage. The 
other two may be stage hands. Four girls 
and the same number of boys, a girl violinist 
and Miss Whiteside compose the act. Each of 
the choristers is used for a specialty with 
Miss Whiteside and the violinist leading num- 
bers. A dancing team does some good work. 
The present Whiteside act while not being 
Suitable for all big time bills should prove a 
feature for the better small time houses and 
big timers on a par with the Bushwick, 

Fritz and Lucy Bruch opened after and 
scored the artistic hit. This couple are musi- 
cians of a high finish and their work im- 
pressed, something hard to do with a cosmo- 
politan audience like the Bushwick’s. Sam 
Mann and Co. in “Lots and Lots of It” fol- 
lowed and brought many laughs on the 
strength of Mann's character work. Although 
not as noisy as his former ‘‘New Leader," it 
has the necessary comedy power to get over. 

Sophie Tucker, the co-headliner with Mann, 
was next to closing and found the audience in 
a receptive mood for her songs. Opening 
with “When the Town Went Dry” she used 
“Morning, Noon or Night," “Molly Dear,” 
Good Old Days Back Home,” a Hebrew char- 
acter number, a Wilson toast and closed with 
a medley of old popular numbers. Miss Tucker 
proved a popular person in the Brooklyn 
house. “The Miniature Revue,” a manikin 
turn, closed. 





ROYAL. 


A preliminary glance at this week’s program 
probably drew a sigh of relief from the bag 
lar patron, the names of a number of well 
known turns occupying conspicuous positions 
on the billboards. While the show ran along 
big time lines, the summing up did not quite 
Meet with the approval of those present, ac- 
cording to the light applause during the eve- 
ning. For some reason the running order did 
not look any too well. If Bronxites are classed 
as applause fiends, Monday night they must 
have changed with the weather. 

Belle Onra opened the show followed by 
Mayme ,, Remington and her _ picks. The 

darkies”’ as usual put over their dancing for 
the success of the act. Miss Remington dis- 
played some rather stunning costumes, nicely 
set off before a special drop in “one.” 

William Lampe and Co. were placed rather 
early with their sketch, “One Flight Up,” the 
skit gathering sufficient returns to pass them 
along in that spot. 

Mike Bernard and Sidney Phillips placed 
the show on a good running basis, after they 
had completed the turn with a character song 
and piano accompaniment. The boys were 
given a reception on their entrance, and an- 
other on their exit. Sidney Phillips handled 
his songs in good style, scoring individually 
with “Mother's Rosary” and “Chinky China- 
town” with the customary “dope flend”’ thing 
with it. Mike Bernard as usual had things 
his own way with the piano. 

Pear! Allen and Ed Howard closed the first 
half with a comedy skit. While not quite 
ready as yet it will prove a scream on every 
appearance. The idea itself is rot exactly new, 
but the way it is worked out brings in good 
chances for comedy, they splitting wita en- 
other turn further down on the bill for the 
laughing honors of the evening. They work 
in “‘two"’ before a special drop of a town (one 
store), being aided by a woman. 

Dale and Boyle opened the second half with 
singing and dancing, while the impersonation 
thing kept them guessing until the final show- 
down. Opening with a double “I'm Simply 
Crazy Over You,” they followed with two solo 
numbers. “Loading Un the Mandy Lee” and 
“Molly Dear.” after which they displayed their 
wares at dancing. A sort of a comedy finish 
brought them to the closing. at which time the 
andience came forth with some solid annlause. 
Claude and Fannie Usher found little difficulty 
in seorine in “Fagan’s Decision.” 

Lydia Barry in the next-to-closing position 
found an audience that was there to be enter- 
tained. Mise Rarry is now doing more enter- 
taining than before. and with that she reg- 
istered very well. although she onlv did three 
numbers, The Act Reautiful closed the show, 
and it was surprising to note how the entire 
house held their seats to witness the different 
poses. 
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TANGUAY 


“The Girl Who 
Smiles” 


Bronx Opera House 
Next Week: (Feb. 14) 


This step, which brings EVA TANGUAY more 
salary than any musical comedy star has ever received, 
is the greatest PROOF that she is more popular than 
ever, and her services more in demand than ever. 


Why does EVA TANGUAY 


\ remain at the top? 
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Because she always works for the managers’ inter- 
ests. When you see EVA TANGUAY you see costumes 
no one else wears, you hear songs no one else sings and 
| you meet a personality no one else possesses. 





EVA TANGUAY never stops trying. 


EVA TANGUAY thanks vaudeville for the opportunity it has given her 
to gain the popvlarity which is now hers. 


EVA TANGUAY wishes to express gratitude towards all, 
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NEW YORK. 


The first of the A. H. Woods plays, released 


under the Pathe Gold Rooster brand, was 
shown in the metropolis at the end of last 
week, and if the others are anywhere near 
as good, the Woods-Pathe corporation will 


yield a large-sized fortune. This five-reel adap- 
tation of the play “New York” was made by 
Ouida Bergere, produced by George Fitzmau- 
rice, original play by William Hurtburt. It 
has an all-star cast, not necessarily in the 
matter of names, but as actual screen luminar- 
ies. The telling of the story in print would 
hardly do justice to the presentation for the 
reason that it would sound conventionally 
melodramatic. In its screen visualization it 
has what is generally overlooked in serious 
dramas—comedy relief. No sooner is a “heavy” 
scene concluded than the spectators’ tension 
is relieved by a playful bit of comedy or a 
grim bit of characterization such as the antics 
of a besotted stage mother (as well done as 
Marie Bates’ maudlin characterization in 
“Zaza"’). In this mammoth spectacular melo- 
dramatic production employing hundreds of 
scenes, but one inconsistent thing suggests it- 
self, i. e., the showing of a supper party “after 
the show,” in the private dining room of a 
restaurant, with the chorus girls still wearing 
their stage costumes. The remainder of the 
theatrical detail is so natural that it is per- 
haps just as well to pick out the one percep- 
tible slip on the part of the director. The 
cast includes Florence Reed, John Miltern, 
Fania Marinoff, Forrest Winant, Jessie Ralph. 
The average scenario writer would do well to 
pattern his or her future output along the lines 
of the Woods-Pathe “New York.” Jolo. 


ONE DAY. 
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PE, 6 6305 6 bub6 0008 ees Sa Frant Whitson 
cy ees ee eee William Bechtel 
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A special showing was held at the Regent 
Tuesday morning of the B. S. Moss film pro- 
duction of “One Day,” a romantic love drama, 
written as a sequel to Elinor Glyn’s famous 
“Three Weeks,” which was also picturized by 
the same company. Mr. Moss intends to state- 
right this picture, encouraged by his success 
in that field with ‘“‘Three Weeks.”’ Jeanne Iver 
is starred in the “One Day” production, play- 
ing the role of Opal, the daughter of Pavlio- 
vitch, who has usurped the throne of Veseria, 
which rightfully belongs to Paul (the young 





son of Paul Verdayne of “Three Weeks”). In 
an epilogue, Paul is shown as a child of five, 
watched over by the faithful Dimitri. Pav- 
lovitch plots to have the child kidnapped, but 
he is rescued by Dimitri, who takes him to 
England, the home of Paul Verdayne, unknown 
to Pavlovitch, who believes the rightful heir 
to the throne,has been made way with. Twenty 
years later he is still in England. Opal, Pav- 
lovitch’s daughter, is betrothed to a wealthy 
old roue, against her will. She visits England 
and there meets young Paul. They fall in 
love. She rejects Paul, telling him she is be- 
trothed to another. On her return to the con- 
tinent she happens to be crossing the channel 
on the same boat as Paul. They have a love 
scene at night, witnessed by her betrothed. 
The two men quarrel and Paul throws the 
roue overboard and he is picked up by a boat 
lowered from the ship. While in Paris pur- 
chasing her trousseau, Opal goes horseback 
riding, and meets young Paul. They are 
caught in a storm and repair to a deserted 
hunting lodge, where they pass the night to- 
gether. The inference as to what occurred is 
ebvious, though not offensive. A revolution in 
Veseria by the populace results in the death 
of Opal’s father and the placing of Paul upon 
the throne. In a pretty epilogue the pair are 
shown happy in their love. It’s a magnificent 
production throughout and should prove a prof- 





itable state-right proposition. Jolo. 
HELL’S HINGES. 

i SPST ee Wm. S. Hart 
RSG | PROUOR, 00040000 6d F¥Ces4 Clara Williams 
Bev. Rovert HOMIOF. . ccc ckscecd Jack Standing 
eee ree Alfred Hollingsworth 
Ceres... vvaedecced aes cehdes Robert McKim 
DR PORIG 6 kv oadsewswoeddecns J. Frank Burke 
BGIEE « 6clo00s0bisdbssebtwaseves Loulse Glaum 


The current Triangle feature, an Ince pro- 
duction dealing with the experiences of an 
Eastern minister who is delegated to ourney 
west and introduce the principles of his faith 
to a horde of wild, drinking lawless creatures 
who inhabit a border town affectionately known 
“Hell’s Hinges,’’ a community that believes 
in neither law nor religion. The action re- 
volves around the character of the minister, 
a weak-willed individual who acts his role 
rather than believes it, and who eventually 
falls for the temptation thrown in his path 
with the natural consequences, dishonor, de- 
struction and finally death. The opening shows 
the minister addressing an east side mission, 
quickly followed by his appointment to Hell’s 
Hinges. His arrival there occasions consider- 
able gossip for the majority of the towns- 
people have decided not to tolerate his pres- 
ence. He is accompanied by his sister and 
her simple, sincere traits impress the town’s 
bad man who immediately appoints himself 
as her protector and who eventually accepts 
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PICTURES 


Metro Pictures Corporation 


PRESENTS 


AMILTON REVELLE 


in A 


“The Price of Malice” | 


with BARBARA TENNANT and 


a brilliant supporting company 


Five Acts of the newer, bigger, better Metro 
wonder play, directed by O. A. C. Lund and 
produced by ROLFE PHOTO PLAYS, INC. 


Released on the METRO Program 
February 21st 
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her creed. Meanwhile the followers of Silk 
Miller are determining how to discredit the 
missionary. Dolly is appointed to charm the 
weakling and enacts her role excellently, 
tempting him to imbibe freely, whereupon the 


Silk Miller mob acquaint his flock with the 
true state of conditions and lead them to the 


The minister 
Blaze Tracy, the bad 
man of Hell’s Hinges, rides across the country 
for a doctor. During his absence the mob 
become crazed with liquor and burn down the 
recently erected church, overcoming the mild 
resistance offered by the church members, the 
fight resulting in the death of a score or more 
including the cause of it all, the minister. On 
the return of Blaze, he enters the Miller es- 
tablishment and backs the crowd into a room, 
killing as many as he comfortably can with 
two gun loads and then touching the shack off 
with a torch. The finale shows the reformed 
bad manmnd Faith traveling east to begin a 
new life. The story is crammed full of action 
and the scenario, offered by Gardner Sullivan 
is replete with interest, the real interest of the 
west, slightly exaggerated, but not to a point 
of ridiculous proportions. The panoramic 
scenes are well taken, particularly the scene 
shown at the minister’s arrival at Hell’s 
Hinges. Hart in the stellar role is himself at 


saloon to look over the results. 
is carried home and 


all times, blending action with genuine char- 
acter work and excelling in the close-ups 
where his facial expressions carry the story 


unaided. The religious reference is nicely 
guarded and the supporting cast acquit them- 
selves admirably. Its a corking feature for 
the Triangle program and carries the show 
by itself, being the only multiple reel on the 
day’s program, the other Triangle attraction 
being a one-part Keystone comedy. Wynn. 


THE OLD HOMESTEAD. 


That most famed of all theatrical produc- 
tions, “The Old Homestead,” has found its 
way into the films through the medium of the 
Famous Players and has been released through 
the Paramount Service. When one counts the 
years the eternally evergreen play served as a 
starring vehicle for the late Denman Thomp- 
son and the delight with which it was re- 
ceived by hundreds of thousands of theatre- 
goers throughout the country one must realize 
that the Famous should rereive a vote of 
tranks for having recorded it in film for the 
generations to come. Our recollection serves us 
to the extent of recalling the fact that that 
“The Old Homestead” was the first theatrical 
production that we ever saw, and for many 
years the picture of the smudgy drop ‘in one” 
with its opaque daubing by a scene painter rep- 
resenting Grace Church, and the invisible choir 
singing ‘“‘Where Is My Wandering Boy” re- 
mained fresh in memory. The homely heart- 
felt characterization of the New England 
farmer whose only thought of life was to 





make others happy was too great a charactert- 
zation to be lost for all time with the passing 


of its creator, and again it is suggested that 
the company who recorded it for all time to 
come should receive a vote of thanks of 
course as the drama goes today and ‘the high 
brow manner in which the general run of 
critics accept the American drama, this play 
were it to receive its initial production this 


season, would doubtlessly be relegated to the 
storehouse immediately after the first per- 
formance, and again there comes a spirit of 
thanks from the heart that De nman Thomp- 
son and his play should have antedated the 
critic of today The pictorial version of the 
old play has been given a masterly scenie en- 


vironment by the Famous Plavers through 
the selection of “locations” which fit the lo- 
cale of the story. The cast {fs all that could 


be desired and were the originator of the role 
to witness the performance of his successor in 
the filmization he could be naucht but satis- 
fled with the interpretation that has been re- 
corded by the camera. The cast supporting the 


stella role is an adequate one and “The old 
Homestead” as a feature picture attraction 
should live long and prosper, For where is 


there a father or a mother in this great broad 
land of ours, who in their younger years wit- 
nessed this dramatization of rural American 
life, who will not want to have their offspring 
see it, even though the younger generation 
will only have the films to look at. Fred. 


THE PATH OF HAPPINESS. 


Five part Bluebird (Universal) that starts 
off with a conventional lay-out but develops 
several unique twists. - Tired business man 
disillusioned in love through finding his 
aManced kissing another man, takes his mar- 
tied sister and her little child with him to 
the woods to rest and regain his health. He 
meets there “a child of nature,” bare-legged 
and unkempt girl who can’t read or write, but 
is full of “life.” Then there is a cripple who 
watches over her and also loves her. Harry 
Benham plays the t. b. m. and Violet Mer- 
sereau the c. of n., and of enurse they 
“clinch” at the finish. All of which, as be- 
fore remarked, sounds trite and common- 
place, but it really isn’t as depicted. For tn- 
stance the c. of n. goes swimming withont a 
particle of clothine and does it so artistically 
that it suggests only innocence and purity so 
absolutelv that when the t. b. m. comes upon 
her in this situation and she Invites him to 


join her, it is conductive only of lanehter. 
There are several tense gituations and some 
clean-cut close-up photoeraphy. Hardly 
seems enough action for five reels, but this 


opinion is based upon a_ protectinn-room 
showing. There is apparently a lot of clean 
comedy, the value of which can only be de- 
termined by its reception before a reenlar 
audience. Jolo, 





“DIANA” 


(The Huntress) 


A NEW IDEA 


In motion picture enter- 
tainment 


“The Boy 


Scout” 


with b 
y 
. 
Paul Swan Photo-Vaudeville | Richard Harding 

We have produced and are now ready to sell . 

and cutaie territory for five distinct and separate _— 
° subjects, comprising together a complete pro- wit 

Valkyrien gramme of two and one-half hours. Lucy Cotton 
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STRANGE CASE OF M Y PAG , Mary. “Mr. Brandon” is called to the stand. 
(“THE WEB.") “phe Strange He tells of Langdon taking to drink, that 
Essanay’s third episode of 'T o> a 1 Langdon said: “I am trying to forget a girl 
Case of Mary Page serial was oa Te ee _ that loves me and is engaged to another. 
day under the sub-title “The We le a te Brandon brings Mary to the cafe where Lang- 
looks as if no synopsis will be utilize : ~ don is, in an endeavor to get Langdon to pull 
the —_. ny nay ea en 4 himself - Mary pleads with ee” = 
being apprised o at DaS Yee. ae : says: “There is a@ way out oO it. ome 
the previous eptentes, xp a 9g erp 4 Bon ye with me to-night. We'll be married.” That 
s. At least this is what has om : Z y elope an sh off in a carriage, 
og and third parts. The trial in the aa SS belies we Bg called) emnerane 
court-room gives a legitimate excuse for such and sees them drive away. Pollock to 
an arrangement by Rg yy = eo father: “If she marries that man and makes 
witnesses and as each one (testiles, his, a laughing stock of me I'll send you to 
her, story is visualized, then jumping back prison.” Brandon goes on to state that he 


was so impressed by Pollock’s threat that he 
revealed the minister’s address. Pollock, 
Brandon and Mary’s father rush to the mini- 
ster just as ceremony is about to be per- 


to the witness leaving the stand. From present 
indications there would seem to be no reason 
why such an arrangement might not be con- 
tinued throughout the entire serial and have 





Atter Sriacre would be little lett. to "clean gg hE ae RM El as 1! cee 

” s s verdict—just Gon, + Ose Ww sent our ss 
a > ie od Ae «clinch ape 4 the same prison. a | preetie ero ai Deve Ag 
oF ang the serial could be prolonged forever a fing te Se van Ag nego of a 
by the starple expedient of os yi that time was covering police courts. We got 
nesses, flashing back to neg aor Hy this crowd in a gambling house last night. 
beginning of each episode. or Walthall) (The crowd is shown paying their fines in the 
episode, it opens with Langdon S \ a ee ) police court, concluding with one of the women 
examining a witness, who testifies: idenly being in a dazed condition as if drugged.) I 
Page had left the banquet hall. out ve A brought her to Mr. Langdon’s house’’—. The 
we heard a shot” (cut-back to the . Pol “ep” ended abruptly at this point. The next 
er, gy ye B-. By ol so rs showing will undoubtedly take an entirely 
ock, sister 0 e m ore . - re ok. oie 
pul visualizes the serving t a param different tack J 

on Daniel Page, father of Mary, for - 
gery of Pollock’s name. ery ane Re MADAME LA PRESIDENTE. 
were girl friends. jefore 1e@ war s ere errs 
served Daniel Pollock sneaks into his own mate bahette, RY Aa ee Fe " -ohnne Held 
home by the back stairs, meets there his own An an Gall rete eee seen és ad . Ms 
family and Ruth Pollock. He pleads with fhe plese 3 in — revere er x 5 i 
Ruth: “I forged your brother’s name. Ask “wee a - MONG... 0066: posest ats aoe eites 
him not to send me to prison.” Ruth and Dents ra ores eee ererece ydia 5 hy 
Mary go to Pollock’s office. Pollock there cae Gallipaux.........++.. Linen pa Me 
turns to Mary and says: “There is nothing } “ USB wcccccvcsvecccccccees =n oe - avies 
I would not do for you.” Pollock succeeds ie ee ee Rab es renee 
in having the forgery charge suppressed, but Pir _—— ser ecee reece esceee te) - a 
not entirely quashed, which leads to the sup- | | EPC TE TET TEC LIT Te an onn 
position it will crop up again in a later “ep This filmization of the extremely piquant 
and furnish the real motive for the crime. Parisan farce, “Madame Presidente,” which 


formerly served as a stage vehicle for Fannie 
Ward, serves the purpose of introducing Anna 
Held as a photoplay star. The production has 
been released through the Paramount service 
by the Morosco Photoplay Co. and judging 
from the length of time necessary to run the 
picture it is undoubtedly short of five reels, 
as a matter of fact it would seem a short four 
reels. Of course a lot of interest centers in 
just how Anna Held would look in pictures 
and for the benefit of those who are curious 


Later Pollock calls at Mary’s house and says 
to parents: “Have I your permission to an- 
nounce my engagement to Mary?” It is thus 
shown that Mary has sacrificed herself to 
save her father. Later, when Pollock kisses 
Mary on the stoop of her house just as Langdon 
comes up the walk and Langdon wants to re- 
sent same, Mary turns to Langdon and says: 
“You don’t understand. I am engaged to 
marry Mr. Pollock.” <A fortnight later Lang- 
don and Mary meet at a ball and Langdon 


seeks her out; he says: ‘‘How could you en- on this score, it might be well to say that 
gage yourself to Dave Pollock with an un- the former musical comedy star looks just 
derstanding between us?” She replies: “He about as well as can be expected in a photo- 
would have sent my father to prison. What play that hasn’t any too wonderful photog- 
could I do?” Pollock’s sister, sitting close raphy. The lines of age are visible under the 


by, was an unwitting eavesdropper to the ex- eyes of Miss Held, but otherwise there are no 
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Sounds a stirring trumpet call of unmistakable sig- 
nificance against a crying evil of the day. How 
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other exterior signs that would indicate that 
she has reached the stage and age where most 
women, other than those in the picture and 
stage professions are about ready to settle 
down to a comfortable domestic existence. Of 
Course her eyes are the piece de resistance 
that this actress relies upon to create an im- 
pression with her audience and in ‘““Madame 
Presidente” there are ample opportunities for 
their use. The Morosco firm is to be con- 
gratulated upon the selection of this vehicle 
for Miss Held’s screen advent for it is par- 
ticular to the atmospheric glamor that has 
always been associated with her stage appear- 
ances and as it has already been seen in all 
corners of the country on the stage and its 
story has undoubtedly been made known to all 
who are interested in the stage and pictures, 
the picture should be a good box office at- 
traction. Miss Held has been surrounded by 
a typical Morosco cast, two of the members of 
which stand out particularly. They are Herbert 
Standing, sterling actor who makes the most 
of the role of the aged Presidente of a rural 
Magisterial Board, and Forrest Stanley as 
the dashing Minister of Justice. Lydia Yea- 
mans Titus in the role of Mme. Galipaux, also 
gave a most delightful performance. The 
greater part of the scenes in the picture are 
laid in three interiors, one representing the 
home of Augustin Galipaux; the second a grill 


room in the rural hotel and the third the 
offices of the Minister of Justice in Paris. The 
leaders and titles of the picture in most 


cases are responsible for the laughs, although 
the big humorous scene is that of the forced 
disrobing of the aged magistrate’s wife, so 
that her dress may serve in place of the one 
that the actress Mile. Gobette (Anna Held), 
has torn. In this scene Miss Held is par- 
ticularly careless in exposing her phvsical 
charms, but the humor of the scene fs its 
protection against criticism on this score. Al- 
thourh rather a short feature “Madame La 





Presidente” can be viewed once and it will 
amuse. Fred. 
WHEN LOVE IS KING. 
ae SO” eee Richard Tucker 
PAO POIR -DIOTUOR coc 5 0 c'i.cecices Carroll McComas 
et a RS Dian pana 1406 m ed Bigelow Cooner 
PRiMCGGO LMG. cc cic cccccccices Vivian Perry 
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PEE WOW sc vis 6000000 46665 Harold Meltzer 
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oe Sa Charles Sntton 
po a a ee re Helen Strickland 
™ writine this story the author, Sumner 


just about read the story of 
and after retaining 


Williams, hes 
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such parts of it as he fancied, he sat down and 


turned the story tail end first and evolv 

“When Love Is King,” which has been oa 
duced as a five-part photoplay by the Edison 
Company and released through the Kleine- 
Edison Service. By stating our belief regard- 
ing the origin of Mr. Sumner’s scenario we 
do not wish to imply that the story is not a 
good one for picture purposes, for it is and 
always will be popular and so will others like 
it as long es we have free circulating libraries 
where the younger generation can secure books 
that were written by Anthony Hope and Rich- 
ard Harding Davis and incidentally that other 
novel of the same calibre, ‘“‘Beverly of Gras- 
tark.” Mr. Sumner has employed two mythical 
principalities somewhere in the Balkans evi- 
dently. They are neighbors and the reigning 
house of one is usually supposed to have its 
heir apparent to the throne wed one of the 
children of rulers of the other. King Felix is 
to marry Princess Louise. He is willing, but 
discovers that she is in love with Stephan, his 


cousin. Rather than marry her he runs away 
to America. Stephan, who has been appointed 
Regent, in the absence of the King, sends 


Janzi, a Jap bandit, to America after the King 
to prevent his ever returning. In America the 
King, and Baron Tarnow, who accompanies 
him, start on a cross country tour by walk- 
ing. Tired out, they rest at the lodge gates of 
an extensive estate. A house party is on at 
the home of J. P. Morton, the multi-millionaire 
capitalist, who owns the estate. Extra sery- 
ants are needed and the butler happens to spy 
the two tourists at the gate. They are en- 
gaged to serve and during the reception before 
dinner the Ambassador of King Felix’s coun- 
try recognizes his sovereign, who desiring to 
retain his identity a secret is introduced as & 
Count. He and the daughter of the American 
financier form a mutual attachment. but the 
secret service of Stephan’s plots to break up 
the visit and send the two travelers on the 
road again so that Janz) and his fellow thugs 
can get a chance at them. The ruse is suc- 
cessfu!, Marcia believes a telegram which in- 
forms her that the Count is a dangerous im- 
poster and she sends him forth. The bandits 
attack and are defeated although the King is 
wounded. He is nursed back to health at the 
Morton home and his true identity revealed. 
Then to save his state he decides to return 
home to marry Princess Lovise, renouncing 
his love for Marcia. But father Morton be- 
lieving that money will accomplish anything 
worth whiie in the world, sets about buying 
the principality which Princess Louise’s fam- 
ily rule and after having accomplished this in- 
forms Marcia that she is the Princess and 
that Felix can marry her. “When Love Is 


King” is an ordinary feature that will get bv 

with the public and therefore might as well 

nothing better can be se- 
Fred. 
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“LOVE’S CRUCIBLE” 


A Film Drama of Distinctive Power 

And Interest Based Upon Jules Eckert 
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and evil—the city. 


The story of a girl artist’s proving in the fiery furnace 
of New York life. How Myra Dymsley discovered the 
golden metal of her soul in the melting-pot of good 
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TRAIL OF THE LONESOME PINE. 


“Devil” Judd Tolliver....... Theodore Roberts 
Bi Fs gee Charlotte Walker 
Ee SEES canes 66 es 00 0e¥eadeeone’ Earl Fox 
John Hale oe .Thomas Meighan 

Lasky Co. will release the five reel feature, 
‘The Trail of the Lonesome Pine,’’ Feb. 14. 
It is a remarkable motion picture reproduc- 
tion of the play which Eugene Walter adapted 


from the novel by John Fox. The scenario 
for the picturization was worked out by Jeanne 
MacPherson and Cecil B. De Mille directed it. 
Charlotte Walker, who was the star of the 


original stage production is seen in the pic- 
ture version, but to Theodore Roberts, who 
plays the role of Judd Tolliver, the aged head 
of the clan of Tollivers, who made their head- 
quarters in the lonesome by-ways of the Ten- 
nessee Mountains, must go the credit for giv- 
ing the star performance of the picture. Miss 
Walker portrayed the role of June, and Thomas 
Meighan was the young revenue officer with 
whom she falls in love. Earl Fox as the 
cousin of June, and in love with her, gave a 
most capable performance. Scenically the pic- 
ture is wonderful. The greater number of the 
scenes are out-of-doors and the locations se- 
lected for the action of the majority of them 
fit as perfectly as though built to order. Artis- 
tic is the word that fits the opening of the 
screen version of “The Trail.” A wonderful 
vista with a single giant pine stuck right in 
the center of it, is the introduction to the 
picture. Then the four principal characters 
are brought into view, one at a time. The 
Sheriff of the county in which the Tollivers 
hold sway, is certain that they are running a 
still for the production of illicit whiskey, but 
he cannot pin them down and obtain the evi- 
dence, so he has applied to the Federal author- 
ities and John Hale is sent into the mountains 
to assist the sheriff and run down the case. 
Hale starts after the moonshiners, but they 
have been tipped off that he is coming and 


shining” on their part. When Hale has re- 
covered sufficiently to leave he and June plight 
their troth and he promises to return for her. 

“The Trail of the Lonesome Pine’ is a cork- 
ing story exceedingly well told in pictures 
Wilfred Buckland, who had charge of the 
artistic side of the production, should be cred 
ited with having evolved some very distinc- 


tive and effective lighting effects Fred. 
THE UPSTART. 
The story of “The Upstart” written by Tom 


Barry, fails more signally as a feature film 
than it did as a speaking stage piece It’s 
childish in its writing and silly in construc- 
tion, too much so both ways to ever command 
the least tithe of respect from film fans. The 
short five reels of this Rolfe (Metro) feature 
becomes quite tiresome long before the finale, 
and this was mostly due the vehemency dis- 
played by George LeGuere in his playing of a 
“nut” role. Mr. LeGuere is co-starred with Mar- 
guerite Snow. While casted for a nutty role, 
Mr. LeGuere overplayed even that, and has 
plenty of company for nearly all of the prin- 
cipals did the same thing, from James Lack- 
aye, who overworked his rotund laugh to the 
young man taking the chauffeur, who did the 
same with love making though the latter was 
mostly the scenario’s fault. Better direction 
would have built up the picture. It would 
seem from this feature none of the Rolfe ex- 
ecutives could have watched any part of it run 
off until completely finished. If they had seen 
strips at a time as made they might have 
called attention to the mild strength develop- 
ing and turned what became a poor feature 
into a good one. In technical direction was 
a rain storm on an open field, the rain fall- 
ing within a radius of four feet, while befor#, 
beyond and on the sides the ground could 
easily be seen to be perfectly dry. This rain 
effect was also carried to the porch of a house 
before which some of the principals were 
made to do slapstick comedy for laughs that 


call him “Jim’—it must be James, so the 
wife fell for the chauffeur, finally returning 
to her husband with a better understanding 
by both after a series of mishaps that nearly 
resulted in an _ elopement. And when the 
reformer returned home he found a note from 
his wife saying that following his theory she 
had run away with his father’s chauffeur. 
That’s about the limit in the writing scope 
of this feature-chauffeurs. Miss Snow, if any- 
one might be credited with the best work, 
but that would be minute credit indeed. 
Sime 


MERELY MARY ANN. 


A five-part William Fox feature is the pic- 
turization of Israel Zangawill’s comedy drama 
‘Merely Mary Ann,” inherited from the legiti- 
mate stage where it was played by Eleanor 
Robson. The filming was directed by John G. 
Adolfi and Vivian Martin has the title role. 
It is the familiar story of the slavey sud- 
denly being apprised she is a person of wealth 
and who in the end marries the man who 
befriended her when she was poor. We have 
had numerous such plays with more or less 
of a variation in plot, such as ‘‘Peg O’ My 
Heart” and others antedating “Merely Mary 
Ann” by many years—if not generations— 
and most of thems have enjoyed profitable 
careers. in any event the central characters 
were always ‘‘fat’’ roles, bringing fame to the 
actresses portraying them. Vivian Martin’s 
screen playing of Mary Ann is no exception 
to the legitimate impersonations of that type 
that have gone before and she will add to her 
reputation with this feature. On the other 
hand—and this is no reflection upon Miss 
Martin’s talents—any screen ingenue could 
have played the part and scored with it, The 
Fox production is adequate—as usual—and 
the director has surrounded Miss Martin with 
a competent acting company, which includes 
Harry Hilliard, Laura Lyman, Isabel O’Madi- 


family. He has been gambling heavily and 
Graham Madison, his father’s business rival, 
holds the boy’s I. O. U. for considerable 
money. Wilson's father and Graham Madi- 
son are both bidding on a railway contract 
and the latter forces the son to steal his 
father’s bid, so that he can underbid Jessie 
Wilson is in love with her father’s chief con- 
sulting engineer, but the parent refuses them 
permission to marry because of the girl's 
youth. When the theft is discovered the elder 
Wilson accuses his engineer of the crime. In 
the meantime Roy has still been going at a 
fast pace and has become deeply involved 
with Cleo, the mistress of Madison. She has 
a craving for expensive jewelry, and when 
Roy finds that he cannot borrow enough to 
buy a necklace he goes to his home and robs 
the family safe. In making his escape he is 
discovered by his father. The shock of dis- 
covering his son a thief kills the old man. 
Richard Carew, the engineer, is accused of 
tue crime, but is freed by the confession of 
the brother, who has decided to travel along 
raight and narrow in the future. The 
picture is rather cheaply done, the majority of 
the scenes being laid in two office and one 
home interiors. Nevertheless, the story gets 
over with conviction in spots, while in others 
there is a slight vagueness that needs clear- 
ing up through titling. Fred. 


THE IDOL OF THE STAGE. 


A Mutual Masterpicture in five reels made 
by Gaumont with Malcolm Williams starred. 
The picture, described as a drama of theatrical 
life, is not one that holds the interest through- 
out. The picture on a whole is rather below 
the Masterpicture standard. The plot hinges 
around an actor whose wife becomes ill and 
he is forced to leave her to take a position 
in stock in a distant city. There he gets in 
trouble with a young woman who has him 
put in prison. His wife recovers and comes 








plot his capture, so that they will have time " ’ -ulle b i The nly laughs are gan, Sidney Bracy, Niles Welch. Jolo. to where he is waiting for his release. She 
to remove all signs . a “still” and the ene souvel te hs sarcastically allud- is taken away by an ex-convict before her 
other evidence. June offers to lure him into ing to Mr. LeGuere’s character. He dreamed WILD D OATS. husband is released. Upon gaining his free- 
the plot, and on rec eiving the consent of her one night the married state could be revolu- is dom he makes no attempt to find his wife, 
“Pappy” she feigns a wrenched ankle and the tionized if all married people confessed to Roy WiIlson.....ccececeeeees Malcolm Duncar thinking she is unfaithful. A son is born 
revenue officer assists her to the Tolliver cabin their mates when in love with another. Did Jessie WilSON........eeeereecees Alma Hanlon to her and a few years later the child, who 
rhe re ake , . : t ..Wm. Anker . » , . 
where he is captured. Later he makes his the husband then graciously release his wife James WHiBOR...cccccccccccvecs sells papers to help keep his mother and him 
escape and leads a posse against another hid- in order she should be happy with the other Richard CareW...cccccssccvecs Herbert Hayes self, meets the actor, who in the meantime 
ing place of the ‘‘moonshiners.’’ While his the wife, accordin t : » theary rould Graham Madison........-+ses« Frank Belcher had given up the stage and is enthroned in a 
Se eee ee io eee a . g to the theory, woul ~ Ruby Hoffman : ~ ; 
men are attacking he tries to enter the place remain with her husband, out of regard for RGSS Ae rrerrr Ty ter es uby offms commercial line. The man takes a liking to 
from the rear and is discovered by June who - see Malcolm Duncan and Alma Hanlon are the 


the child and meets the mother, who he rec- 
ognizes as his wife. He then believes that the 
little boy is the son of the other convict. 
His wife assures him that it is his own son 
and a happy ending brings it to a close. Out- 


his nobleness of self-sacrifice if nothing else. 
In the morning (and the scene shows husband, 
wife and baby in bed) Mr. LeGuere dressed 
hurriedly, almost forgot to kiss his wife good- 
bye, and rushed into the world to readjust 


holds him prisoner at the point of a gun. But 
it is here that both discover that they love 
each other. Later when Hale is _ severely 
wounded it is June that saves his life by in- 
sisting that a doctor 


co-stars in this five-part Kleine feature re- 
leased through the Kleine-Edison Service. 
“Wild Oats” was directed by Campbell Gollan, 
who has turned out a fairly consistent tale in 


be called for him and , , aide : film form. There are one or two spots where side of the star this picture lacks real weight, 
soap the, Tolliver, cabin beds mgr A ranting at celen atur tal hh te we the story would be clarified by judicious cut- = Williams looks after his end of the 
ss ere is ssib y of escape, r 


Roy Wilson is the black sheep of the acting. The production just about suffices. 


: ic : 2 3 ting. 

Hale, who is lying wounded inside, consents to the home of a justi e, also the residence 
to the freeing of Old Judé Tolliver and his %% & minister (the justiog® Sea) Whe oe 
clan providing there will be no further “moon- manded a certain dignity in the relations 
with his wife. He would not permit her to 
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“THE FOOL'S REVENGE” 


CRANE WILBUR 
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THE SPIDER. 


sadoveaneces Pauline Frederick 


. - * er Thomas Holding 
ulis : I 
Frank Losee 


been scen- 





arioed y V n H i rd to fit Pauline 
Frederick Phe idience was regretfully ne- 
glected It al us Players (Paramount) 
feature, I ed st week and shown if 
New York t the Broadway ‘The Spider’’ is 
such a ory s you may have seen under 
a slightly different guise as “The Siren,” 
“The Adventuress or any of those features 
wherein was detailed the inner life of a 
“woman of ease. “The Spider's” single dif- 


ference, as far as any lay interest is con- 
cerned, is that Miss Frederick, ‘‘the siren,” 
takes a dual role, but (and one might add 
thank Heaven) without a double exposure that 
brings the two characters simultaneously upon 
the scene. This is unique picture making in 
these days, when the possible tricks by the 
camera are seldom overlooked. It's a feature 
almost wholly made in the studio, thereby 
proclaiming itself as an inactive playing film, 


although Valerie St. Cyr sirenede herself to 
the guillotine at the conclusion She was 
rolled over to her death under the knife in 
the presen: of a regiment of infantry that 
stood at attention, making the affair look like 


witness stand in 
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“A SCREEN TRIUMPH” 


EDWIN MILTON ROYLE 


one of America’s foremost playwrights 
says “Miss Michelena’s work on the 


‘THE UNWRITTEN LAW’ 


is the most real and convincing emotion 
I have ever seen in pictures. Real 
grief, as we know is grotesque and dis- 
tressing, if not ludicrous, but Miss 
Michelena is so restrained, so free from 
exaggeration that it approaches artis- 
tic perfection. It is a very great 


To be released on the State Rights Plan 
A trade showing of “The Unwritten Law” will 


be held in New York City on Thursday, Feb. 
24th, at Wurlitzer Hall, at 10 A. M. and 2.30 


California Motion Picture 


Corporation 
San Rafael, California. 


a national event, though the audience does not 
see the decapitation. Then to remove the 
gruesomeness this scene suggests (the director 
made it an anti-climax), it goes into the 


climax with the usual musb stuff. Earlier 
views show St. Cyr, the wife of a struggling 
violinist in some country where there is 
plenty of snow, dissatisfied with her lot, leav- 
ing her husband and a baby daughter to fly 
with a man waiting about who had a very 
nifty looking sleigh. Years passed and St. 


Cyr was mistress to the Count Du Poissy. In 
another part of presumably Paris was a young 
flower girl, in love with and engaged to an 
artist (painter) Yes, this flower girl was 
‘ Cyr’s daughter, but St. knew that not. 
Saint wanted her portrait in oil and asked 
the sweetheart of her daughter to paint It. 
He refused on the ground he onaly painted 
gentlewomen. That was some slap thought 
Saint, so she wagered the Count 5,000 francs 
he would yet paint ber. The Count fell for 
the wager, and Saint in what she thought 
was lowly garb, but in reality was quite 
modish for tailor-made applied to the painter 
as a model. He had her pose for Cleopatra, 
and during the posing terms, Saint fell in love 
with the artist. At the last sitting she threw 
herself at him, but he threw her away, for 
Joan had looked in the door as Saint was 
hugging Julian Julian raced after Joan to 
tell her about it, and while he was absent 
Saint cut the Cleopatra painting to ribbons. 
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Meanwhile tke Count had been going beyond 
the boundaries. He saw the flower girl, liked 
her, gave her a gold piece, the painter made 
her give it back to him and when the ail 
around connection became clear to the Count, 
the Saint asked him for revenge upon the 
painter, saying the artist had insulted her. 
rhe Count had the flower girl abducted, taken 
to his apartment where the flower giri stabbed 
him to save her honor probably or perhaps 
she just didn’t like the looks of the Count, 
those French people are so funny. Saint af- 
terward visited the Count’s apartments and 
when the police came she was holding a dag- 
ger. Saint confessed she committed the mur- 
aer, which much surprised Joan upon hearing 
about it, so that is why St. Cyr hit the guil- 
lotine on schedule _ time. Miss Frederick 
looked very nice as the siren and made up for 
the flower girl by allowing a poor looking 
wig with curls to hover around her head. Mr. 
Losee gave an excellent performance as the 
Count, something that could not be said for 
Mr. Holding as the artist. Robert C. Vignol, 
who directed, might be commended for what 
he did not do rather than for what he did. 
The teature is not strong enough for Miss 
Frederick, there is not a tithe of novelty in 
the tale, which, besides is unwholesome, and 
“The Siren’ is a poor example of the Para- 


mount standard. Sime. 
TENNESSEE’S PARDNER. 
ry Ae ae re eee Fannie Ward 
SO DEMME. cet ciceciweeeecdeemean Jack Dean 
PEK Fi 05 0850s 0506 bear en ews Charles Clary 
Kate Kent, Tennessee’s Mother..Jessie Arnold 
Billi Kent, Tennessee’s Father....R. Bradbury 
Gewilliker Hay; Proprietor of the Sudden 
rae ee Raymond Hatton 
tO RP Pesce ere James Neill 


A Lasky feature and from a photographic 
standpoint one of the best ever released by 
that firm. The story is easy to follow and 
dovetails nicely into a strong dramatic climax 
with plenty of action incorporated in its sev- 
eral reels. Tennessee is deserted by her 
mother when still an infant, the parent leav- 
ing her husband and child to hike olf with Ko- 
maine, a friend of the family. The father fol- 
lows, but Romaine disposes of him with a 
well-aimed shot, and Tennessee becomes prac- 
tically an orphan. Her father’s last wish is 
that she become the pardner of Jack Hunter 
and accordingly she is placed in a convent 
by that individual, known only to her asso- 
ciates as Tennessee. She remains there for 
fifteen years or more, during which time 
Hunter strikes it rich in the northwest. He 
sends for Tennessee and she journeys across 
country, expecting to meet her father. On the 
way the stage is held up by none other than 
Romaine and his followers, Romaine having 
blossomed into a big time highwayman by 
this time. Romaine, upon sight of the girl, 
becomes infatuated and determines to make 
her his wife and in order to do so properly, 
he hastens to the first stopping point of the 
stage and induces Kate Kent, his mistress, to 
win the confidence of Tennessee and then in- 
troduce him as her brother. Kate is unaware 
of Tennessee’s identity and unknowingly plans 
to trap her own daughter. The meeting takes 
place and a subsequent visit arranged. Ro- 
maine and Kate at a later date travel to 
Hunter’s home to visit Tennessee, but Romaine 
is recognized and arrested. Hunter is absent 
but is notified of Romaine’s capture and has- 
tens home. Upon his return he finds Romaine 
has escaped, taking Tennessee with him, Kate 
having induced Tennessee to liberate the out- 
law telling her Romaine is her own father. 
When Hunter returns he recognizes Kate and 
acquaints her with Tennessee’s real identity. 
A searching party eventually locates Romaine 
and promptly hangs him to a tree. The usual 
finale shows the reconciliation of Kate and 
Tennessee and the future intentions of the girl 
and Hunter are not left much in doubt. The 
story is decidedly interesting, cleverly con- 
structed and directed in expert fashion. The 
exterior scenes are pretty and the interiors 
appropriate. Its a good feature. Wynn, 


THE FINAL CURTAIN. 


Ruth Darrell............-.....-Alma Hanlon 
SOUR LOPE, cccicccves sacensece AtRUP Heeps 
Jane Lord..............-.--Florence Coventry 
Herbert Lyle........cceeee-...Herbert Hayes 


John Banks. .......cccceee ...--Frank Belcher 
ME ke ian ose wedee wee o00eceeess ety: Mmereer 
Henry Cole.........-. 58-000 40003 We. oo Geen 
George Robbins. ....cccccscecs Frank Norcross 


The Marvelous Sylvesters...Crimmins & Gore 

Channing Pollock is responsible for the 
seenario of “The Final Curtain,’’ which has 
been produced as a five reel feature’ by 
Kleine and released through the Kleine-Edi- 
son Feature Service. Alma Hanlon and Ar- 
thur Hoops are starred in the picture which 
proves itself to be a feature of but ordinary 
quality that will not particularly please in the 
better class of houses. In the first place Mr. 
Pollock’s scenario does not carry a convincing 
tone, for as “The Final Curtain’ is a story 
of stage romance, with which Mr. Pollock is 
exceedingly familiar through actual touch at 
first hand, and he could at least have his pic- 
ture play carry conviction. The acting is at 
times quite worth while, both Miss Hanlon 
and Mr. Hoops giving worthy performances, 
however, the minor characters in the cast fall 
considerably short at times. In an effort to 
get comedy into the picture Mr. Pollock has 
taken the liberty of borrowing and reproduc- 
ing Helen Green’s Actors’ Boarding House, 
perhaps with the necessary permission, but 
this feature does not get the laughs that it 
should. Ruth Darrell is the leading lady 
with a one night stand ‘‘rep” show when she 
is discovered by MHerbert Lyle (Herbert 
Hayes), a Broadway star, who is ‘‘wildcat- 
ting’’ between a ‘couple of ‘‘week stands.” He 
immediately wires his manager in New York 
asking permission to sign up the “find.” 


Ruth comes to New York, where she imme- 
diately makes a hit in a big musical spec- 
tacle that the manager produces. In the au- 
dience on the opening night is John Lord 
(Arthur Hoops) with his sister, a spinster, 
who is his housekeeper. Lord is a wealthy 
woolen manufacturer. In the little star of the 
show he discovers the girl he had admired 
when he was a country yokel and she playing 
kid parts with her father’s company. AD in- 
troducticn is brought about and finally the 
two are married. Lord, bowever, is wrapped 
up in his business and finally his wife leaves 
him to return to the stage. The husband be- 
lieves that she is in love with Lyle, the lead- 
ing man, and vows that he “is through for- 
ever.” Later, he learns that his impression 
was erroneous and tries to find the girl, who 
has since left the stage. He is unsuccessful. 
In the meantime his business affairs have 
taken a precarious turn and the Trust, which 
wanted him to become ope of its producing 
manufacturers, is tightening its clutches on 
him and framing to bring about his ruin. 
Ruth, who has become a telephone operator 
in a down town exchange, overhears the plot 
on the wires and sends an anonymous message 
to her husband. The warning arrives in time 
for Lord to defeat the plans of the Trust, and 
when he searches out the tipster he discovers 
that it is his missing wife and a reconcilia- 
tion is effected. Fred 


THE HEARTBREAKERS. 

This three-reel feature is labeled with the 
brand of “The Knickerbocker Star Features” 
and has been released through the General 
Film Co. Jackie Saunders is featured as the 
heiress who is trying to escape matrimony 
through the medium of the fortune hunters 
who are on her trail. In this particular pic- 
ture there is a quartet of pursuers and each 
has the great American dollar, as represented 
by Jackie's income, as his goal. Jackie in a 
fit of devilment, accepts all four of them and 
then to escape them runs away to the home 
of her aunt at the seashore. Here she meets 
with a ‘“‘cub’’ reporter who mistakes her for 
the maid to the heiress and falls in love with 
her. The youth scents a story in the arrival 
of the heiress and trusts that his sweetheart 
will give him the inside information on the 
subject of the engagement so that he can 
beat the rival papers to the story. This the 
girl promises to do after she has returned to 
town and the boy is told to call. While he is 
waiting in the reception room for a special 
interview with the heiress which has been 
arranged for him, as he believes, through the 
maid acting as intermediary, the girl is in 
another part of the house informing her quar- 
tet of fortune hunters that she has been dis- 
inherited. As they leave her she returns to 
the youth that she has fallen in love with 
and tells him that he ‘can beat the town’ by 
announcing that the heiress is going to marry 
him. It is a rather clever little comedy that 
amuses and interests. Nothing out of the or- 
dinary pictorially, but it will serve on any 
program. Fred. 


THE DRIFTER. 


Tive-part Gaumont (Mutual) Edition de 
Luxe Feature, starring Alexander Gaden and 
Lucille Taft. A draina of the revivilist calibre 
that should bold strongly before a “pop’’ audi- 
ence. A divinity student falls into disgrace 
through his gambling proclivities and is driven 
from college. He has a precarious existence 
about the race tracks and finally pulls him- 
self together and determines to return to his 
clerical studies, due in large part to the 
faith in him of his sweetheart. This role is 
played by Mr. Gaden and is a sort of dual 
personality from the fact that he is seen as a 
gambler and later, when ordained, as a serious- 
minded, spellbinding cleric. At one time after 
he has taken his Orders he is once more 
tempted by a mercenary adventuress to entrust 
her with the church funds for a ‘‘flyer” at 
the track. Just as she is handing the money 
to a bookmaker, he rushes up and secures the 
precious lucre. It all comes right in the end 
and he “‘lives happily ever after’’ as the faith- 
ful husband cf his schoolday' sweetheart, 
charmingly impersonated by Miss Taft. Well 
staged and acted, but commonplace in plot. 


Jolo, 
JUST PLAIN FOLKS. 
King Stander...... -.....William C. Dowlan 
DERG DORs kcnccvideseceges V. T. Henderson 
ae. eee .--Helen Wright 
yee ..-Gloria Fonda 
Constable ...+ssee *..eeee-ee-Frank McQuarrie 


Three-reel Laemmle (Universal) rural com- 
edy drama, written by Leonora Ainsworth, 
produced by William Dowlan, featuring Dow- 
lan and Gloria Fonda. Proprietor of a small 
country hotel is married to a widow. Bach 
has a son (youths). Man's son steals and 
wife’s boy is accused and arrested for it. 
Neither boy is wicked, the father’s boy merely 
having gotten into bad company, associating 
with a pool shark who is a “ringer” for Chris 
Brown. Father is stern and _ unrelenting, 
while the heart-broken mother pleads for her 
boy. When the tables are turned, wife soothes 
husband and says his boy wasn’t really wick- 
ed, only led astray. The star part is a cigar 
salesman, who uncovers the mystery of the 
robbery and makes everybody happy. Numer- 
ous bucolic types, very well impersonated. 
Good pPrusram WiCtUTe ...cccccccccces Jolo. 
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OLD TIMERS LOSING OUT. 

General opinion about seems agreed 
that the old time picture manufac- 
turers, those who were first in the field 
and made their money out of the 
“daily release” service, have been left 
behind in the procession of the pro- 
gressive feature makers. 

This week there has been reported 
an offer of the sale of interest by a 
member of a very big “daily release” 
concern, while another old time firm 
has received notice none of the men 
connected with it and who made mil- 
lions in the past will advance one dol- 
lar to keep the firm going, leaving it 


to stand by itself, and still another 
story is that the American Tobacco 
Company people have purchased the 
Lubin plant in Philadelphia. Lubin’s 
has been reported as on the market for 
months. 

A feature maker, who stands about 
at the head of his division, in comment- 
ing upon the changed conditions, said 
the other day: “Those old timers are 
what would be called the A. K.’s of 
the picture business. They are through 
and can’t come back. The daily release 
is a thing of the past and the concerns 
famous for their daily releases of a sin- 
gle reel each can’t get out of their rut. 

“The proof is,” he continued, “those 
same firms have attempted features 
without success and men connected 
with the old timers admit their in- 
ability to compete with present day 
methods of picture making. 

“To me it seems a matter of person- 
ality or individuality in the direction of 
a picture-making corporation (not the 
direction of the pictures). Take your 
Augustin Daly for example in the show 
business. Did any one replace him 
nor could any one carry on his work 
after he departed? And David Belasco, 
who can be his successor? There is 
none. So with the picture business, 
it’s individuality, and the first makers 
of the single reelers had none in them- 
selves nor in the composition of their 
forces. Whenever a lone personality 
appeared they lost it. 

“The old time manufacturers slopped 
along, the tide carried them, and when 
the tide turned they were swallowed up 
by it. But they were mighty fortunate 
to have been on the first turn and let 
us hope they have kept some of the 
immense sums made by them, for their 
day is past. The indiviguality they 
never had cannot be secured now by 
them, nor do any of them seem capable 
of organizing a feature department that 
can attract any attention. 

“One of the biggest of the ‘single 
reel’ makers has had but two feature 
films in three years which could be 
termed ‘good,’ and both of those were 
produced by the same director. It tells 
the story of them all. 

“T am not belittling the single reel 
manufacturer, merely mentioning facts 
all on the inside of the film trade know. 
It will be curious reading one of these 
days in the future how the picture busi- 
ness got away from the people who 
started it—what they tried for and the 
brilliant failure they made.” 
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It is a big proposition to make your theatre make money. 
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You have no time to worry about selecting good pictures. 
Save worry and build confidence through consistently good Paramount Pictures. 
Isn’t that preparedness? 


PARAMOUNT PICTOGRAPHS 


Paramount has made a careful study of the most successful 
magazines of this country and has analyzed the funda- 
mentals of their success. The Pictographs will be a maga- 
zine on the screen. 


Subjects of the most vital importance will be discussed by 
the leading minds of the country—like preparedness. 


Subjects will be picturized in such a manner as to clearly 
edit the thought conveyed by the contributor. 


In corroboration of this we offer: 


Preparedness—Edited by Frederick Palmer and Henr i 
: r y Reuterdahl, and contributed to b 
a a Roosevelt, Major General Leonard Woed, John G. Hibbens, Sreshiont of Dobaanaam 
niversity; Robert E, Peary, John Hayes Hammond, Jr., and others of national repute. 


Psychology—Edited by Dr.. Hugo Munsterber i i i 
* g- Dr. Munsterberg discusses in a practical d 
humorous way, the great problem of the day, “Are You Fitted For Your Job?” ripen 


Better Babies—Edited in conjunction with the Woman’s Home Companion. This publication 
has made a great feature of this series and is picturizing what they have printed and what 
has caused great interest amongst mothers. Inquiries have been received by the Woman’s 
ae Companion in regard to where these pictures may be seen, and these will be referred 


Science and Invention—Edited by Waldemar Kaempffe i 3 Sci 

y W: 2 aempffert, Editor of the Popular _ Science 
ey, One of the early contributions will be putting a gyroscope to werk be Elmer G, 
perry, Inventor. Here you see an aeroplane held erect by a gyroscope, while a passenger 
walks out on one of the wings and the aviator holds up both hands. 


F aramount Fas ions— reated excl vely for I f . 
h C us! . afta u 
mount b V a alud, and pr e sented in an 


[t is a one reel picture which is going to make more talk 
throughout the country than any other ever produced. They 
are their own best advertising. 


These are broad statements—but see for yourself at the 
nearest Paramount Exchange. 


First Release date, February 7th. 


FOUR EIGHTY FIVE Pictures (F, of PORTY FIRST ST. 


NEW YORK CITY.N.Y. —— 
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LAMBART OUT OF MIRROR. 


M. P. E. L. ELECTION. 


Capt. Harry Lambart, chief produc- 
ing director for the Mirror Film Co., 
confided to several people on Wednes- 
day that he had withdrawn from that 
corporation. He claims to have placed 
a number of artists under contract for 
the company and that they are not 
yet ready to utilize their services, and 
an attempt is being made to repudiate 
these engagements. 


Chicago, Feb. 9. 
The Motion Picture Exhibitors’ 
League of America (local branch) held 
its annual election of officers Feb. 4 
and the following officers were elected: 
President, George Henry; vice-presi- 
dent, John H. Freund; treasurer, Wil- 
liam J. Sweeney; secretary, Sidney 

Smith; sergeant-at-arms, A. Balaban. 
The executive committee was named 



















as follows: 
M. Laing, August Zillingan, Julius A. 
Alcock, H. Lieberthal, M. A. Choynski, 
M. S. Johnson. 


Fred Hartman, George 


RICHARD TRAVERS DIVORCED. 
Chicago, Feb. 9. 
Richard Travers was granted a di- 
vorce from Mrs. Augusta West Tibb 
(Tibb being Travers’ right name) Feb. 
5 by Judge McDonald here. 
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IT’S THE CRAZE! 


REFRAIN 
Andante moderato 


Jack o’ Lantern 


allargando 
colla voce 


Se 








As Popular as the Famous 
“HIAWATHA "” 


GI 5 Pp 


porns Al moderato con espress 






Se ceegeerenene a i i: 


A Wonderful Siow Fox-Trot 


IT’S THE CRAZE! 


Copyright by J. H. Remick & Co. 
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‘“‘UNDERNEATH THE STARS’”’ 


A Romantic Semi-Classic Ballad - 


PIANO 


marcalo 


Semplice (Should be played in a quict dreamy fashion) 
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“MEMORIES” 





The Baliad Beautiful 





Another “Garden of Roses” Song— Just As Good As Our Famous “Dreaming” 


Copyright by J. H. Remick & Co, 
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A WONDERFUL 
*“SOONER OR LATER’? “exc ror 


GIRL OR BOY 


By the Writer of “Down Among the Sheltering Palms” 


THORUS 
PS. 






Soon-er or late - er, 
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ail 


Copyright by J. H. Remick & Co. ” 


Your heart will cry { want you 








‘LOADING UP THE MANDY LEE 


Everybody Likes a Fast Song—This Is a Good One 


CHORUS 





Copyright by J. H. Remick & Co. 


come on down, — Goin’ tu be 8 





“IN THE VALLEY OF THE NILE” 


A New Song by the Writers of “Tulip Time in Holland”—It’s a Corker 


CHORUS (WJreamily) 


Where the dream 
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QUICK OR DEAD FOR FILMS. 

“The Quick or the Dead” finally is 
to be picturized, and Alice Brady has 
been secured for the star part. The 
screen rights have been taken over by 
the Brady Corporation under arrange- 
ment with Estelle Clayton, owner of 
the acting rights. 

Miss Clayton, it may be recalled, 
played the principal part in the stage 
dramatization of the story, when the 
excitement occasioned by the Amelie 
Rives’ novel was at its height. “The 
Quick or the Dead” was one of the 
greatest literary sensations ever known 
in this country, and it served to make 
the reputation of its authoress, until 
then practically unknown. 

The novel also worked out well in 
dramatic form, so that it should be 
readily amenable to treatment for the 


MOSE GUMBLE, Mgr. Professional Dept. 


DETROIT 
137 W. FORT ST. 


screen. Miss Brady, who is at pres- 
ent in the North Carolina mountains 
acting the star role in “Then I'll Come 
Back to You,” for the Frohman com- 
pany, will not be able to take up “The 
Quick or the Dead” for some time to 
come, owing to other engagements. 
She has played in ten picture dramas 
during the past year. 





A REG’LAR PRESS AGENT. 

Bluebird has a reg’lar press agent in 
the person of Walter K. Hill. Walter 
takes the trouble to rephrase every 
press notice he sends out to the trade 
papers. This is probably the first in- 
stance on record in the film industry. 
If Bluebird happens to secure an un- 
usual amount of gratuitous publicity 
the reason is not hard to find. 


CHICAGO 
MAJESTIC THEATRE BLDG. 


BOSTON 
228 TREMONT ST. 


IMPORTANT LEGAL RULING. 
The legal right to a local exchange 
to enforce payment of rentals on con- 
tract by annulment of service is estab- 
lished by decision in favor of the 
Mutual Film Corporation handed down 


by the Court of Civil Appeals, of the 


Second Supreme Judicial Court of 
Texas (Ft. Worth). 
Litigation began in 1914, when 


Morris and Daniel brought suit against 
the Mutual for $10,600. 

Morris and Daniel conducted a the- 
ater at Abileno, Texas. They had a 
contract with the Mutual Film Corpora- 
tion for service. The Mutual defended 
on the ground that Morris and Daniel 
left C. O. D. shipments in express of- 
fices and that after having become de- 


REMICK & CO. 


F. E. BELCHER, SEC’Y. 


SAN FRANCISCO 
906 MARKET ST. 


linquent in service was 
cut off. 

Further, it was charged by the Mutual 
that payment was stopped on checks 
sent in remittances by Morris & 
Daniel. 

In a suit, the exhibitors set up the 
claim that they had contracted for ser- 
vice from the Mutual to them so long 
as the theatre and the Mutual Film 
Corporation remained in_ existence. 
Mutual responded by a plea that the 
contract was unilateral and lacking 


payment, 


mutuality. On this showing the case 
was dismissed. 
A series of amended complaints 


was filed by Morris & Daniel and at 
last in a trial before a jury, they re- 
ceived a verdict for $1,500. The Mutual 
fought the case and through appeal won 
the victory of the Ft. Worth decision. 
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1916—CROP OF SONG HITS—1916 


TWO DISTINCT NOVELTY SONGS 


“NO ONE BUT YOUR DEAR OLD DAD” 


Everybody Wants To Sing About “DAD”—All Join In 
CHORUS :—WE PRINT BELOW THE FIRST PART AND THE LAST PART OF THE CHORUS 
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“She’s Good Enough to Be Your Baby’s Mother and She’s Good Enough to Vote With You” 


A Novel Argument on the Great Question of Today—Of Vital Interest to Every Woman 
FIRST PART LAST BART 
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She's good e - nough — to love you and a-dore you, . 
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She’s Good Enough to Be, etc. 3 


“LOVE COMES A-STEALING”’ 


. a scal Si 
A High Class Waltz Song—A Treat for the Pe 


Copyright by J. H. Remick & Co. 


“MOLLY DEAR, IT’S YOU I’M AFTER” 


Now Being Sung, Played and Whistled Everywhere 
Copyright by J. H. Remick & Co. 















il 


or © Owe. we Ws OO 


—_ 3 


_ —_ 

















Refrain. REFRAIN Valse pee fay For 
Part “Mol ~ ly dear, its you Im af - ter, My poor Love comesa-steal- ing round your heart, Love comes to thrill with joy: High 
of Medium 
the MP pi ritard or 

ear atempo < a tempo Low 

Chorus Voice 

INSTRUMENTAL SELECTIONS 
A Great 


ra tot ““ THE KANGAROO HOP” | 


“TINKLE BELL’? *"» syi.zorser 
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AIRDOME NEWS IN N. 0. 


(Specially Reported for this Paper by O. M. 
Samuel, Variety’s Special Correspondent 
on the Scene.) 


New Orleans, Feb. 9. 

Due to extremely cold weather, peo- 
ple abounding on and abutting local 
airdomes have taken boards from their 
inclosures, leaving those art spaces or 
places open to vandals and other ani- 
mals. A bull entered the Ozone 
to-day and ate several pennyweights 
of its gold-fibre screen. 





Managers of airdomes along the river 
front are not worried over the rising 
waters. If it is found necessary patrons 
will be provided with cravenettes in 
order to make them waterproof. 





All of the mirrors in the dressing 
rooms of the Dew-Drop-In have been 


DETROIT 
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smashed. Owner has been busy the 
past week figuring the number of 
years’ bad luck he has incurred. Lat- 
est computation shows he cannot pos- 
sibly live long enough to ever be lucky 
again. 

The manager of the Sunlight has 
married a fortune teller, which is noth- 
ing if not fortunate. 

Lee N. Perrin, the saucy manager of 
the Misty Maze, is roofing his place. 
Charging the roof to overhead expense. 

Several of the managers who raised 
garden truck in their places over the 
winter months report unusual success. 
A combination of cold cream, cork and 
make-up has proven an excellent fer- 
tilizer. 
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A lot of impresarios, however, re- 
fused to raise anything because they 
were just naturally prejudiced against 
“plants” of any kind. 

The Unique is to have another pro- 
jection, a bed of quick-sand having 
been discovered lurking ‘neath its 
operating booth, causing the pictures 
and patrons to flicker. Quite a project 
projecting a projection that projects 
properly. 

The Bee is busy placing, or rather, 
replacing seats. On its closing night 
a young man stood outside selling 
roasted acorns. The patrons bought 
and ate them, throwing the shells un- 
der the seats. During the winter 
months oak trees grew up through the 
seats, splitting them to pieces. 
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Manager Spruce, of the Elm, who 
formerly operated a theatre but quit 
when his physician advised him to do 
something that would keep him out in 
the open, has swapped his two 
vacuum cleaners for a couple of lawn 
mowers. 


The Skyteria has instituted an in- 
novation in the shape of a footman. 
He is presumed to be very charitable 
because he gives everybody who drives 
up a lift. 


Manager Tardy, who has been com- 
ing down early of late, booked in for 
next week inclusive, a feature, extra 
and added attraction in Gunn and 
Locke Smith. One is a sharpshooter 
and the other a jailbreaker. 
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Triangle Releases of 


February 6th 


For real torceful pictures—photo plays that impress the public to the 
extent of producing the highest praise, the TRIANGLE PLAYS this 
week are supreme. 


Orrin Johnson, ‘the popular actor who already has so many successes 
to his credit, will star in ““D’Artagnan”—a thrilling and exciting filmiza- 
tion of that well-known story, “The Three Musketeers.” For real ad- 
venture, quick action and tense moments there are few pictures that 
will equal this one. Exhibitors and public alike will appreciate and 
applaud. 


“Acquitted” is the title of the play in which Wilfred Lucas has the 
principal role. The terrors of the terrible third degree which is imposed 
upon suspected criminals is one of the many absorbing scenes that 
make you hold your breath. Your warm sympathy is aroused for the 
kindly old man in his troubles and you boil with anger at the injustice 


of his plight. 


For the Keystones, the two this week are great. “His Hereafter” 
and “Fido’s Fate.” Both keep the audience doubled up with laughter 
and furnish more than their share of merriment. 
laughs predominate throughout. 


Real laughs—Big 
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CHAPLIN HERE LISTENING. 


Charles Chaplin came to New York 
this week and has been busily engag- 
ed in “listening.” Practically every 
film manufacturer in the business has 
sought his ear with some kind of a 
proposition and the comedian has been 
weighing most all of them. 

Meantime the Fox people have made 
him an offer of something like a guar- 
antee of $7,500 a week, with figures to 
show that theze is every likelihood his 
“take down” will be double that sum. 
Others have come forward with vary- 
ing offers of flat salaries down to per- 
centages of profits and shares in com- 
panies. The best offer to date is $10,- 
000 weekly salary, $100,000 as a bonus 


upon signing the contract and fifty per 
cent. of the net profits his pictures re- 
turn. 

The thing that appeals strongly to 
Chaplin is the forming of his own 
company, offering stock to the gen- 
eral public and relying on his personal 
popularity for its sale. He has been 
advised by friends this will not be as 
easy as he imagines. 

Essanay issued 300 prints of each 
Chaplin comedy, charging nearly as 
much as an exhibitor would have to 
pay for a feature one day. One Chap- 
lin returned to the Essanay at least 
$160,000. The expense was Chaplin’s 
salary, which, if figured at $10,000 week- 
ly, would be $40,000 (figuring his guar- 


antee of one picture a month—though 
he could make two) ana incidental ex- 
penses $20,000 more, making a total 
gross expenses at the most of $60,000, 
leaving a net profit of $100,000 on every 
picture Chaplin turns out. He directs 
his own pictures and the production 
expense of each is comparatively 
meagre. 

Essanay could have even gotten more 
money out of the Chaplins if it had not 
stood in with the G. F. to force the 
G. F. service along with the Chaplins, 
Essanay in this way hoping to re- 
build up. their daily release program, 
a scheme that never fully worked out 
to the satisfaction of the G. F. or its 
manufacturers. 


METRO HEARING FEB. 16. 

The Vitagraph Co. has preferred 
charges to the Board of Trade against 
Metro, accusing them of unethical con- 
duct in negotiating for the services .of 
Mr. and Mrs. Sydney Drew while the 
artists were still in the employ of Vita. 
Metro demanded a full hearing and the 
case will be heard Feb. 16. 

As nearly as can be learned, there 
is not even a suggested agreement, 
nor was there any conversation that 
could be construed as an understand- 
ing between members of the Board of 
Trade that bears upon the case. The 
nearest thing to it in the by-laws reads 
as follows: 

“Any conduct that may be considered 
by the Board of Directors as injurious 
to the best interests of the corporation 
(Board of Trade) or its members, and 
of the trade at large.” 

The Drews asked for a contract from 
the Vitagraph people six months prior 
ploy, and when it wasn’t forthcoming 
to their withdrawing from Vita’s em- 
entered into negotiations with a num. 
ber of other film manufacturers. 

If the Board of Trade attempted to 
interfere with artists and manufac- 
turers negotiating when an artist was 
employed by another concern, such 
action might come within the meaning 
of the Sherman Law. It would give 
the old manufacturers, who are not 
progressive, a monopoly on their film 
actors at their old salaries, as the ac- 
tors would be debarred from seeking 
employment elsewhere. 


PATHE SHORT OF FILM. 

Pathe’s recent notification to exhib- 
itors it might be compelled to cancel 
service at short notice is occasioned by 
its scarcity of raw stock. 

Pathe manufactures its own raw film 
in France, and hence has been at log- 
gerheads with Eastman for a long time. 

The French war department recently 
commandeered all the raw stock for 
use in making respirators, and fearing 
absence of future shipments, Pathe 
sought to protect itself with the can- 
cellation notice to its clients. 


EXHIBITORS MUST WAIT. 

The management of “The Birth of 
a Nation” evidently doesn’t look for 
any immediate diminution in the de- 
mand for its masterpiece, and propose 
to continue it as a traveling attraction 
in the legitimate houses for at least 
another year before renting it to ex- 
hibitors. 

One exhibitor in Brooklyn offered 
them $1,000 for its use for a week at 
an airdome next summer, but the ten- 
der was declined. 


PROCTOR’S FREE TICKETS. 

Proctor’s 23d Street theatre this week 
distributed a quantity of cards admit- 
ting two persons to its portals for the 
evening performances. 


RANKIN OPERATED. 

John W. Rankin, publicity repre- 
sentative for the Fox Film Corpora- 
tion, was operated on at the Audubon 
Hospital for an organic ailment on 
Monday, and is reported to be getting 
on nicely. 
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COAST PICTURE NEWS. 
BY GUY PRICE. 


George Barnes, well known headliner of 
English vaudeville, has joined the Universal. 





Mae Murray was marooned on Church Rock 
off Catalina island for eight hours before she 
was rescued. She is recovering from her 
terrifying experience. 





Anita King has returned from Tacoma and 
Seattle. 





The film men are happy now that the 
local censor board has been given the official 
hook. 





Billie Leslie is recovering from her recent 
illness. 





Carlyle Blackwell expects to return from 
Jacksonville, Fla., early in March. 





Byron Gay is to write a song and dedicate 
it to the Actor’s Fund, which movie players 
are lending aid to raise. 





Motion picture producers met at the Alex- 
andria here on January 24. 





Marguerite Nichols’ chief hobby is coloring 
photographs. 





Harry Williams is sticking pretty close to 
scenario writing and consequently the musical 
world is not hearing from him often. 





William Wolbert, snow bound near Truckee 
for several days, is back, none the worse for 
his experience. 





Bill Desmond is quite handy with his “de- 
fenders,”’ as severa! movie players who have 
mixed with him in scenes are willing to ad- 
mit. 





D. W. Griffith, David Horsley, Jesse L. 
Lasky and Frank Garbutt were in a measure 
responsible for the quick action in dismissing 
the censor board. They left out such a howl 
that the city officials figured ‘a stitch in 
time would save nine—or more—companies 
leaving town.” 





The West Side Christian Church of San 
Francisco recently showed a seven-reel film 
entitled “‘The Life of Our Savior,’’ which is 
said to have been a _ hand-colored Pathe 
product. No admission was charged as the 
film was used to arouse interest in Biblical 
history and increase church attendance. 





At the annual meeting of the Film Ex- 
change Board of Trade of Frisco held on 
Tuesday evening, Jan. 18, officers for the en- 
suing year were elected. The board and 
officers represent most every big film manu- 
facturing concern in the country. 





Edward Ferguson is to start work on the 
producing staff of the Universal's studios. 

The Christie Lomedy companies have been 
installed in their new quarters in Hollywood. 
They will continue to make Universal releases 
although they are no longer in the employ 
of the Universal. 





George Cochrane has been placed on the 
producing staff of the Universal western stu- 
dios. 





Phin Nares plans to make his home in 
California. He has been acting in Casino 
Star Comedies for Gaumont. 


Mary Boland, who formerly supported John 
Drew, appears for the first time on the screen 
in “The Edge of the Abyss,” produced here. 





W. J. Butler, for six years with the Bio- 
graph, will make his intial bow as a Gaumont 
character actor in “The Dead Alive.” 





The railroads prominent on the coast re- 
cently made an announcement that after Feb. 
1 all motion picture films would have to be 
shipped according to the laws laid down by 
the Interstate Commerce Commission, because 
according to the railroads, films were too bulky 
and combustible to carry in passenger coaches. 
However, the S. P. in response to the many 
protests of film exchanges, has decided to post- 
pone the date when the order goes Into effect 
until March 1. Meanwhile the film men hope 
by that time to have the Railroad reconsider 
its action and not put the order into effect. 





Immediately, so the announcement says, the 
work of constructing another new film the- 
atre will begin. The house is to be erected 
on the west side of Mason within a half a 
block of Market street, Frisco, and have a 75- 
foot front. The building will be reinforced 
concrete and have a seating capacity of 1,000, 
while the estimated cost of the structure Is 
quoted at $65,000. When complete the the- 
atre will be handled by the Mason Street The- 
atre Co., which has leased the property for a 
term of 15 years at a total cost of $225,000. 





Forrest Stanley is vacationing until the Mo- 
rosco Film Company finds another leading 
man job for him. 





Lancer Bartlett, now writing for the Tri- 
angle, is one of the leaders in a campaign to 
persuade picture companies to give authors 
full credit on films. 


Bennie Zeidman, of the Fine Arts, bas the 
distinction of being the Mutt of the picture 
publicity men’s crowd—physically, not men- 
tally. 





Dot Wilson is no longer in pictures, having 
fallen for a flattering cabaret offer. 


Several motion picture companies tried to 
inveigle Frank Gotch into posing for the cam- 
era during the wrestling champ’s stay here. 

J. A. Quinn, recenty ousted from the Su- 
perba, has made no affiliations as yet. Quinn 
ought to get a life salary, for he was the 
prime mover in the war on the local censoria) 
body. 





Marie Wolcamp is back at Universal City, 
having left Henry McRae’s company by mutual 
arrangement. 





Frank Elliott, here for the movies, denies 
that he brought the floods with him “I may 
be a jinx to pictures,” be says, “but don’t 
accuse me of plotting with the weather man.” 


Bob Watson, manager of the Republic, turned 
over his stage one night last week to Robert 
Leanord for several Universal footlight scenes. 

Lucille Young has fully recovered and is 
prancing ‘‘on the lot” once again. 


Forde Beebe is pounding his old-reliable 
typewriter pretty hard to grind out two film 
stories a week. 





Local papers are carrying editorials by prom- 
inent film manufacturers on the injustice of 
censorship. 

Some unkind, evil-minded individual stole 
Jack Emerson's automobile the other night, 
and to date the police have been unable to 
soothe the actor-director. 


SHUBERTS FORMING ANOTHER. 


It was reported this week the Shu- 
berts are about to form another film 
producing company, apart from the 
one bearing their name, which re- 
leases through the World. They have 
been in consultation with a number of 
directors and artists to that end. 


BALBOA TO MAKE NEW SERIAL. 


Capt. Leslie T. Peacocke has com- 
pleted the scenario for a new serial 
to be produced by Balboa and which 
will be released through Pathe. E. D. 
Horkheimer is in town, engaging the 
company, which he will take west with 
him. 


UNIVERSAL WANTS PLAY. 

Universal thought they had the pic- 
ture rights to “He Comes Up Smiling” 
this week when they purchased same 
in good faith from the American Play 
Co., representing the authors, Byron 
Ongley and Emile Nyitray. 

Not so. They neglected to consult 
with the producer, A. H. Woods, who 
is producing his plays in picture form 
through Pathe. When U received word 
from the Woods’ office they had al- 
ready made preparations to put the 
piece into rehearsal for featuring Car- 
ter DeHaven, for whom they needed 
a scenario. On Wednesday it looked 
as though Woods and U would come 
to an understanding. It was then only 
a matter of money. 


ANDREW ROBINSON BURNED. 

As an aftermath of the fire staged 
at the Califorina Motion Picture plant 
at San Rafael, California, during the 
production of “The Unwritten Law,” 
Andrew Robson who played the part of 
Larry McCarthy is now in the St. 
Lukes Hospital, San Francisco, suffer- 
ing from the injuries he received at 
that time. 

Because of having been cast for an 
important role in the next “California” 
feature, “The Woman Who _ Dared,” 
Robinson fought the idea of going toa 
hospital to recuperate from his burns 
as long as possible. The seriousness 
of his condition, however, finally made 
the course practically necessary. The 
doctors declare that he will not have 
recovered for at least six weeks and 
this means that someone else will have 
to take his place in the coming pro- 
duction. 





B.S.MOSS 


PRESENTS 


The Sensational, Fascinating Love Drama, 


“ONE DAY’ 


A Modern Romance, Burning With 
Passionate and Resistless Love 


IN FIVE PARTS 


Sequel to Elinor Glyn’s 
Famous Story 


“THREE WEEKS” 


Only authorized version—All infringements prose- 
cuted. 

A distinct success on its initial presentation at the 
Regent Theatre last Tuesday. 

A stupendous production—Alluring title—Fascinat- 
ing story—Splendidly staged—Superbly acted— 
Pulling paper. 

Millions of people have read the book and seen the 
play. They will want to see the picture. 


The wiseacres declare that “One Day” will be the 
greatest money-getting feature ever produced, 
and that it will smash all previous box office 
records to “smithereens.” 


Passed by the National Board of Censorship. 
Will be Released on the State Right Plan. 


OFFERS INVITED. 


“The Salamander” 


, 
i] 
Owen Johnson’s Greatest Success \ 














This splendid feature has scored a smashing hit, and 
in many instances is playing return engagements. zi 

The Amalgamated Photo Feature Booking Corpor- 
ation of New York City has collected over $5,000 
worth of booking in thirty days. 

A few remaining states which were held for a price 
still open. i 
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Wire, Phone, Write. Get Busy. Now Is the Time. 


B. S. Moss Motion Picture 
Corporation 


Times Square, New York City 


COMING SOON—“The Undertow,” by Eugene Walters, 
Author of “Paid in Full,” “The Easiest Way,” etc. 
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DRIVEL OF THE FILMS 


By J. A. MURPHY 


(Mr. Murphy is the author of the famous “ 


Adam Sowerguy” series published 


in Variety some years ago.) 





Twenty-two actors and four direc- 
tors were engaged by the Ephemeral 
Co. last Monday. 

Oha Ohehee and her troupe of 
Hawaiian Troubadors are engaged for 
the carnival scene in “Frolics in Old 


Japan.” 





Five directors and 28 actors were 
released by the Ephemeral Co. last 
Tuesday. 

The Bovolopus Co. announces it is 
now in a position to handle the 
product of independent manufacturers 
on the endowment plan. 

The difference between the Hydro- 
phobia and the Ephemeral companies 
have finally been adjusted and an ar- 
rangement effected whereby in future 
the Hydrophobia will release one fea- 
ture weekly on the Sciatica program 
under the Raspberry brand, and the 
Ephemeral will take up the release on 
the Avalanche program abandoned by 
the Gimick. The Hydrophobia will 
occupy the Ephemeral studios in 
Southern Majolica, for which a weekly 
rental will be paid to the Sciatica un- 
der the terms of the lease held by 
the Avalanche. This will enable the 
Ephemeral to absorb the stock of the 
Hibiscus Co. and release all of the 
Assofoetida Features through the 
Bovolopus Exchange. 

Two preferred extras have been 
added to the list of the Ochre Co. 
Forty Irish Indians appeared in the 
“Red Men of the Forest,” produced by 
Handel Maul. 


Last week it became necessary to 
clean out the artificial lake used for 
water stuff by the Hibiscus. When 
the water was drained off the prop- 
erty man found enough toupees to 
thatch all of the Zulu huts used in 
the jungle scenes. 


The bursting of a water main 
flooded the basement of the Angora 
studio and destroyed fifty thousand 
dollars’ worth of scenarios. Many of 
these scripts had been under consid- 
eration for months and now no de- 
cision can be reached until the water 
recedes and interested parties ascer- 
tain to what extent they have been 
soa} d. 


The Idle Hour theatre, running con- 
tinuously from 9 a. m. until 11 p. m,, 
has secured first run of the educational 
film, “Sifting Ashes on Mount Pelee.” 


We glean from one of our ex- 
changes that after the run of the six- 
reel feature in which Gertie Gimnotis 
played the lead Gertie appeared bs- 
fore the audience “in the flesh.” It 
does not state, however, that Miss 


Gimnotis had never before appeared 
on the speaking stage or “in the flesh,’ 
and when the lights were turned on 
her flesh began to creep and before 
she could deliver her address all of 
her flesh had crept into the wings. 


Edw. Priff has signed with Shive- 
ley’s Superlative Stars of the Shim- 
mering Screen. Mr. Priff will be 
Director in Chief of the new corpor- 
ation and Raoul Handegrinde, camera 
man, will accompany him. 


Hobbies of Prominent Screen Artists. 

Flytie Gadder has a hobby for prac- 
ticing on the bass viol while the direc- 
tor is trying to explain the business 
of a scene. 

Edw. Priff is very fond of rye whis- 
key. Also Bourbon and Scotch. 

Osaki San, with the Avalanche, is 
partial to portraying Japanese char- 
acters. 

Winnie Twoshank always nibbles a 
lump of coal before playing an impor- 
tant scene. 

Handel Maul wears a pink toupee. 

Millie Lanude is making a collec- 
tion of directors’ lead pencils. 

Edwin Rumpf carries a live turtle 
in his hip pocket for a mascot. 

Uncle Sammy Popf wears his sus- 
penders outside of kis vest. 

Allie Plumdaff forgets the spirit gum 
on outdoor locations. 

Yvonne Goehegan writes all of her 
scenarios with her left hand. 

Wyndon Strings, associate director 
with the Gimick, plays 20 different 
musical instruments with equal skill. 

Bertha Gillicuddy always whistles 
“Pop, Goes the Weasel” while re- 
heaisals are in progress. 

Wynan Songe gets all of his cigar- 
ettes from the assistant director. 

Lottie Fargonne collects uncanceled 
postage stamps from different members 
of the company. 


Gearin Cogs, camera man with the 
Sciatica Co., reports the following in- 
teresting experiment. Setting the dia- 
phragm at three-quarters and shooting 
against the light, with a flare placed be- 
hind the camera at F.3.5 and a fassett in 
front of the lens, he used a five-eighths 
sump to accentuate the bevel on the 
segment and turned 14 instead of 16. 
When the negative was developed, he 
found he had photographed a picnic 
party, behind a barn half a mile to the 
right of the camera. When the camera 
was opened to remove the retort, a 
cheese sandwich was found under the 
aperture plate. It is a matter of con- 
jecture as to whether the same result 
could have been obtained with a ham 
sandwich. Mr. Cogs is of the opinion 
that any thing less opaque than cheese 
would fog the lens. The New Stephen 
Gaser camera was used for the ex- 
periment. 










Broadway, Cor. 46th St. 


Another Du Barry 75, Shop 


—Right in the Heart of 


the Theatrical Section 
Popularizing the Successful Du Barry Idea: 





2nd ‘Floor 
Elevator 


Service 
No Heavy 
Ground Floor 
Rental— 

The Savings 


Go to YOU 



















Trimmed Hats *5, *7°° & *10 





a4 AT EQUALLY 


Blouses and Lingerie POPULAR PRICES 


HIGH PRICES FOR SMART APPAREL 
NEED RULE NO LONGER 





(pening Week SPECIALS 










200 Blouses 





ALL COLORS 


300 Trimmed Hats 


SPRING’S LATEST MODELS 
MATERIALS AND COLORINGS 


OF EXQUISITE SILK AND LACE COMBINATIONS 
GEORGETTE CREPE AND CREPE DE CHINE 





at $5-00 
- at $D.95 





ALL SIZES 








WOOD’S FIRST A BIG HIT. 

The very first feature film production 
bearing the name of A. H. Woods as 
the sponsor is a certain success. It is 
“New York,” a melodramatic film, first 
shown in the city it’s named after, last 
Saturday, also at the Loew theatre of 
similar title. 

The opinion seemed to be unanimous 
“New York” is one of the season’s best 
screen products. It is released through 
the Pathe service. The New York 
theatre broke a house record Saturday 
with it. 

The next Woods picture, also to go 
through the Pathe exchanges, is “Big 
Jim Garrity” from the Woods play of 
like name. It will star Robert Edeson 
and be ready for the market in about 


two weeks. 

The Woods office feels more san- 
guine now of its feature films than it 
did over the “New York” one. Mem- 
bers of the Woods staff modestly said 
before “New York” was publicly 
shown that they thought it might turn 
out to be a fair picture but looked for 
nothing sensational. When the reports 
came in they were agreeably surprised. 
This impression was clinched upon 
Marcus Loew informing Woods 
“New York” was the best feature he 
had shown at the New York theatre 
this season. Mr. Loew also men- 
tioned he regretted the .one day 
policy at the New York prevented him 
from holding the Woods feature a 
week. 





JACK CURTIS 


With Pauline Fredericks and Lydia Gilmore. 
oo release, Florence Reed in the “Woman’s 
w.” 


8 Years Old 
4 Feet High 
Blond—Pretty 


AN ACTOR 





Phone Bryant 1638 


SPECIAL ATTENTION 
To Theatrical & Moving Picture Artists 


Ladies’ Fine Evenin ant Sireet Gowns 
Opera Coats, Furs, at Less Than 
One-Half Re at Prices 
GOWNS, WRAPS, ETc. RENTED 
MME. NAFT ny L 
69 West 45th Stree 
Ret. 5th Pe 6th Aves. TEL. RRYANT 670 








Forrest Stanley 


Management 


Oliver Morosco 














Fersonal Assistant to 


S. L. ROTHAPFEL 
Knickerbocker Theatre 








ALFRED DE MANBY 


NEW YORK 
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Proclaimed by Press and Public—A FINISHED ARTIST 


BERT HANLO 


Vaudeville’s Most Versatile Entertainer 


ALHAMBRA and ROYAL THIS WEEK 


Direction, HARRY WEBER 








FILM FLASHES 








Director S. L. Rothapfel, of the Knicker- 
bocker theatre, has inaugurated a Greater New 
York news service of his own for the exclusive 
use of that playhouse. An equipment of mov- 
ing picture photographic apparatus, flashlights, 
etc., has been installed and a big automobile 
stands at the door with ‘‘steam up” day and 
night. When the tip flashes over the wire that 
some unusual news development is taking place 
a squad of snap-shotters sally forth and dash 
pell mell for the scene which is projected on 
the Knickerbocker screen within 24 hours. H. 
S. Martin, an expert moving picture operator 
and former newspaper (N. Y. Evening Sun) 
photographer, has been engaged to take charge 
of this service. 





Jones-Linick-Schaefer have closed a deal 
with Paramount whereby its features will be 
shown in their Studebaker and La Salle the- 
atres, Chicago. The Triangle films hereto- 
fore offered at the Studebaker will be _ ex- 
hibited at the Colonial, following the Pavlowa 
picture engagement there. The La Salle starts 
the Paramount service Feb. 12, the opener 
being the Mary Pickford picture, “Little Pa- 
pinta.” The Studebaker Paramount program 
starts Feb. 28. J-L-S plan to install augu- 
mented orchestras in both the La Salle and 
Scudebaker. 


ee 


One of the embryo ‘film’ concerns prac- 
tically died a-borning when Judge Neuberger, 
in the Supreme ,Court of New York, denied a 
petition for an injunction against the Amer- 
ican Correspondent Film Co., Ine. Certain 
men who had acted in the capacity of agents 
in presenting “The Battles of a Nation” at 
the Park theatre felt that they had thereby 
obtained a monopoly on the war picture output 
of the American Correspondent Film Co. and 
sought to restrain this firm from exhibiting 
“The Warring Millions.’ 





In one of the scenes of the William Fox 
$1,000,000 Annette Kellermann picture now 
being made in Jamaica, Herbert Brenon, the 
director general, handled 10,000 persons with 
a New York policeman’s whistle for his sig- 
nal apparatus. And he did the job with the 
ease that the big six-footers of the New York 
police department handle the crowds at 42d 
street and Broadway at night when the Metro- 
politan Opera House and neighboring theatres 
are pouring their audiences into the streets. 


The Chicago police heads and Dr. William 
H. Reid, city smoke inspector, did some tall 
censoring Feb. 4, when they were shown ‘‘The 
Right to Live,” made by the United Photo- 
plays Co., and decided to postpone granting 
a permit to the film being shown locally. A 
scene dramatizing certain incidents bearing 
on Chicago’s Sunday closing order, in which 
Mayor Halson in the film is photoplaved 
signing the campaign pledge of the wets. This 
is taken as a direct slam at Mayor Thompson. 








Along the rialto in ’Frisco Feb. 3, it was 
said that Raymond Whitaker was leaving for 
Los Angeles, where he would begin playing 
out a year’s contract with the Universal Com- 
pany. Another rumor was that the same com- 
pany had placed Lena Baskette, an eight-year- 
old San Mateo girl, under contract for the next 
Seven years. Little Miss Baskette, so the story 
goes, is to be starred by the Universal in 
juvenile comedies. 





Shots created furore at the Argyle theatre 
Feb. 4. Police arrested Michael Bastendors, 
24, a Chicago picture machine operator, who 
was caught running away from an alley along- 
side the house. Loaded revolver also found 


in same alley. Police informed that there has 
been trouble between two factions of the M. 
P. O. U., and are investigating. 





With the week of Feb. 14, the Mutual’s new 
six features a week policy, three Mutual Mas- 
terpicture, De Luxe Edition, and three three- 
reel features, will start, although a departure 
from the rule will be made in the release of 
“Silas Marner,’”’ a _ seven-reel feature, in- 
stead of the usual five-reel length. 





Niles Welch, who recently joined the Fox 
forces to play the leading role in ‘Merely 
Mary Ann,” has again recurned to Metro. He 
has begun work on a prominent role in ‘‘The 
Kiss of Hate’ in which Ethel Barrymore is 
starred. 





George Orth, the young executive of the 
Pluragraph Company, got married last week. 
He says the film world will hear of some big 
things from him in the very near future. 
This company has started work on “The 
Argyle Case” and “The Dummy.” 





Two Chicago picture theatres, the Ziegfeld 
(624 South Michigan avenue) and the Or- 
pheum (112 South State street) face damage 
suits, City Prosecutor Harry Miller alleging 
they exhibited “The Misleading Lady,” Jan. 
14, without a permit. 


Wilmuth Merkyl, regarded as one of the 
foremost of the younger leading men of the 
stage or screen, has been engaged by Metro 
and will make his bow under Metro auspices 
in “The Soul Market,” in which Mme. Petrova 
is starred. 








Ruth Stonehouse is no longer with Essa- 
nay. She is making a tour of some of Chi- 
cago’s picture theatres and giving a short talk 
where feature plays in which she starred are 
being shown. She is being sought by Chicago 
agents for a vaudeville sketch. 


Constance Collier, who recently entered the 
motion picture field under the direction of 
Oliver Morosco, will once more appear on the 
stage as leading lady to Sir Herbert Beer- 
bohm Tree. 

Aaron Hoffman, who was one of the most 
successful authors of musical comedies and 
vaudeville sketches, is now engaged in writ- 
ing all the photodrama in which Mme. Pe- 
trova, the Metro star, appears. 





Harry Watson of Bickel and Watson, has re- 
turned to work and will be busy during the 
next few weeks. Watson, six weeks ago, was 
seized with illness that necessitated a surgical 
operation in a Montreal hospital. 





“A Little Sister of the Poor’ was meapes 
at the Heyburn Theatre, Evanston, Ind., 
Mrs. Grace Brooks, one of Evanston’s trio of 
M. P. censors last week, Mrs. Brooks declaring 
the picture was immoral. 





“He Fell in Love With His Wife” will be 
released on the Paramount program Feb. 17, 
produced by Pallas, with Florence Rockwell in 
the principal part. 





The Brady Picture Plays Co. has secured 
from Estelle Clayton the rights in Amelia 
Rives’ “The Quick or the Dead” and Alice 
Brady will be starred in it. 


Arrangements have been made for Mutual 
pictures to be shown hereafter at the Strand, 
Chicago. The house, since its opening, has 
been exhibiting Paramount films. 
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KLEINE-EDISON TO QUIT. 

If any confirmation be desired of 
the allegations published in VARrIETy 
a few weeks ago that the film market 
is suffering from a surfeit of feature re- 
leases, it can be had from the decision 
of the Edison and Kleine companies 


to abandon their regular feature re- 
leases after Feb. 23. The last Edison 
feature will be “When Love Is King,” 
and the final Kleine one, “The Scarlet 
Road.” 

It is the intention of these manu- 
facturers to handle their old releases, 
with the Kleine people devoting their 
immediate activities to the new Billie 
Burke serial. Edison has a few fea- 
tures in the making, which are to be 
state-righted. 

Kleine estimates that it costs about 
20 per cent. of the total receipts from 
features to operate exchanges for 
handling them, which is altogether too 
much to return a profit. 


FOX HAS BERTHA KALISCH. 
William Fox has placed Bertha 
Kalisch under contract for his film 
company, to pose in a series of heavy 
dramatic productions, commencing al- 
most immediately. 


BUNNY RE-ISSUES. 


Vitagraph is about to reissue its 
former successful John Bunny comedies 
through V-L-S-E. 

The feasibility of reissuing pictures, 
the dominant figure of which is a dead 
man, is questionable. 


PARKHURST AFTER INFORMATION. 


A story was around this week that 
the Rev. Charles H. Parkhurst, a noted 
reformer in his day, had written picture 
exhibitors asking if it were true only 
“lewd pictures” were drawing business 
to their theatres. 

The exhibitors are said to have re- 
plied asking Doctor Parkhurst where 
his advices came from, further inform- 
ing him the “lewd picture” as he likely 
had in mind could no longer find a 
place in a reputable picture house, hav- 
ing thoroughly proven their uselessness 
by a number of howling examples !n 
the past. 


A NEW COMBINATION WITH AN OLD REPUTATION 


(FEB. 7) 


GEORGE O’BRIEN, Sponsor 













TRIBUNE DISLIKES SCREEN CLUB. 
The New York Tribune has no love 
It seems the Club 


gave the newspaper a verbal agreement 


for the Screen Club. 


to issue an exclusive souvenir program 


for the forthcoming ball, on the 


strength of which the Tribune secured 
25 columns of advertising from the film 
manufacturers, got up special inter- 
views and “write-ups,” and was about 
ready to print a special film edition 
to be issued on the day of the ball and 
distribute same on the floor of Madi- 
son Square Garden. 

Later, the Tribune learned a some- 
what similar privilege was given the 
New York American, the “franchise” 
being officially granted by the Screen 
Club and the Motion Picture Exhibi- 
tors’ League. 

Lee A. Ochs, president of the M. P. 
E. L., when asked about it, declared 
he knew nothing of the Tribune’s claim 
and when confronted with Edgar Mels, 
editor of the Trib’s motion picture de- 
partment, reiterated the statement. 

Meantime the Tribune isn’t printing 
a line about the ball. 


RAMONA PRODUCED. 
Los Angeles, Feb. 9. 

W. H. Clune’s film production, “Ra- 
mona,” based on Helen Hunt Jack- 
son’s famous novel, had its premiere 
here Monday. The film in its present 
form is much too long, being about 14 
reels, but it will be cut. The picture, 
which is a revelation, breathes the life 
and spirit of California and exposes 
the brutality of the white man towards 
the Indian. Donald Crisp, who di- | 
rected it, introduces several innova- 
tions that will amaze the film world. 
It has a tremendous appeal and being a 
novelty in construction should rival 
“The Clansman.” 





ARTHUR DEAGON’S NEXT. 

Now that Ned Nye started Arthur 
Deagon in the single reel comedy, 
“Mother Hubbard,” working in several 
vicinities, Mr. Nye proposes to turn out 
another Deagon single reeler, of a 
comedy nature and entitled “Mabelle 
Estelle.” 


Lee P. Muckenfuss «2 Jack Henry 
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BILLS NEXT WEEK. 


(Continued from page 15.) 


San Antonio. 


MAJESTIC (inter) 
Novelty Clintons 
Evelyn Cunningham 


Carson & Willard 
Marx Bros 
Bison City 4 
The Gaudschmidts 
San Diego 
PANTAGES (m) 
Barnold’s Dogs 
Ten Toozoonins 
Maurice Samuels 
Princeton & Yale 
Hazel] Kirke 3 
San Francisco 
ORPHEUM 
(Open Sun Mat) 
Howard & Clark 
Corelli & Gillette 
5 Kitamuras 
Lamberti 
Smith & Austin 
Cantor & Lee 
Billy McDermott 
Toney & Norman 
Brandon Hurst Co 
Bessie Clayton Co 
EMPRESS (sc&abc) 
Jacob’s Dogs 
Carroll & Fay 
Florence Modenna Co 
3 Alverattes 
Wally Brooks Co 
Fairman & Archer 
Geo Alexander Co 
PANTAGES (m) 
“Mexico” 
Hugo B Koch Co 
Singine Parson 
O’Nel!l & Walmsley 
The Bremens 
Saskatoon, Can. 


EMPIRE (wva) 
Bert Coleman 
“The Fashion Shop” 
Haney & Long 
Davies Romanelll 
2d half 
Yvonne 
The La Tours 
Knight & Moore 
General Pisano 
Seavernnh. Ga, 
BIJou (ubo) 
Jacksonville Split 
(1st half) 
Tom Kuma 
Foster & Lovett 
Adams & Gilbert 
‘Schoo! Playgrounds” 
(1 to fill) 
Schenectady. N, Y. 
PROCTOR’S 
Judge & Gale 
King & Ward 
John Clarkson Co 
Diero 
Copeland Draper Co 
Frazier Bunce & M 
“Limousine Romance 
2d half 
Pelham & Thelma 
Ward & West 
Trene Hobson Co 
Charles Wilson 
“Fashion Show” 
Hartley & Pecan 
Rae & Renedetta 
Seranton. Pa. 
POLI'S (ubo) 
(Wilkesbarre Split) 
(1st half) 
Dendata 
Rogers & Hart 
Flo Irwin Co 
Howard & Ross 


ABC Girls 
(One to fill) 
(24 half) 


Hamilton Bros 
Furke Bros 
Rurke & Walsh 
Reanmonte & Lawrence 
JIuitet Nika 
“Girl from Kokomo” 
(One to fill) 
Sentile 
ORPTTIFI™ 
“Fashion Show” 
Fitz & Marshall 
H Germaine 3 
Frankte Murphy 
Arthur Sullivan Co 
Stevens & Falke 
Retener & Gores 


EMPRESS (sc&abc) 
Areo & Dulitz 
Karmi 


Kerr & Davenport 
“Relle Tele Co” 
Mr and Mrs Murphy 
Roh Warren 
MeGoods & Tate — 
ALHTAMRRA (wva) 
Strevnd Trio 
Victorsen & Forrest 
Day & Brown 
Le Clair Sampson 
2d half 
Harring & Florence 
Westman Family 
Thomas Trio 
PANTAGES (MM) 
“Rachelor’s Sweet- 
hearts 
Will Ward Girls 
Matdie De Long 
Burne & Kissen 
Cavana Duo 
Shreveport, Tn. 
MAJESTIC (inter) 
Randalls 
Leroy & Tozter 
4 Melodtous Chaps 
3 Marsons 


2d half 
Rouble Sims 
| tt Wicks & La 
Santos & Hayes 
Santucci Trio 
Sioux City 


ORPHEUM (wva) 
Max Bloom Co” 
Laypo & Benjamin 
Wilson & Wilson 
‘So Porch Party” 
Ricl ds & Kyle 


The Cansinos 
Sioux Falls, 8S. D. 
RPHEUM (wva) 

Leo Filller 
Tuxedo Comedy 3 
Elliott & Mullen 
Everetts Monks 
24 half 
Max Bloom Co 
South Berd, Ind, 
ORPHEUM (wva) 
Greene & Parker 
Storm & Marston 
Baron Lichter 
*Barl & Girls” 
Victorine & Zolar 
2d half 
Brooks & Bawen 
Florence Bell & Co 
Jewel Comedy 3 
Hanlon Bros Hanlon 
(One to fill) 
Spokane 
PANTAGES (m) 
Norton & Earl 
Al Fields Co 
“Board School Girls’ 
Reed & Wood 
Cook & Rothert 
Sprincfield, Tl. 
MAJESTIC (wva) 
Richard Wally Co 
Morris & Allen 
Jas Thompson Co 
Adair & Adelphi 
“Neptune’s Daughters 
2d half 
Swan & Swan 
Kilkenny 4 
Inez McCauley Co 
Chief Caupolican 
Dorsch & Russell 


Springfield, Mass. 
PALACE (ubo) 
Yosh! Bros 
Bigiow Campbell & R 
Oberitta & Girls 
Dunbar’s Ringers 
“Fortune Hunters” 
(2d half) 
Models de Luxe 
Silver & Duvall 
Eva Shirley 
Raker & Janis 
(One to fill) 
Springfield, Mo. 
JEFFERSON (wva) 
2 Omeers 
Ren Smith 
Simmons & Simmons 
2d halt 
Dingley & Norton 
Maestro Co 
Brooklivn Comedy 4 
Springfield, O. 
SUN (sun) 
Hodges & Tynes 
2d half 
The Nellos 
Josephine Henhardt 
“Footlight Girls” 
Smith & Glenn 
(One to fill) 
Superior. Wis. 
PROPLRS (wva) 
Mack Williams 
YT. & F Nrew 
Great Santell Co 
2d halt 
Clifton Sisters 
Pritzkow & Blanch 
(One to fill) 
Syracueae, N. Y. 
TREVPLE (ubo) 
Rawle & Von Kaufman 
Fdmonds & Farrell 
“Rashtion Girls” 
(Two to fill) 
24 halt 
Falls & Falls 
DeWolf & DeForest 
Frazer Rrnuce & M 
(Two to fill) 
CRESCENT (ubo) 
Grace Wasson 
Geo N Wilson 
Mystic Hanson 3 
Demarest & Collette 
2d half 
La Palorica & Bro 
Marte Donahue 
Mercedes Rock Co 
Rert & Rettv Wheeler 
Carlisle’s Dogs 
Tacoma 
PANTAGES (m? 
“Cannihal Malds” 
Frank Rush 
Tmnerial Troupe 
Grace McCormack 
Stetner Trio 
Terre Haute, Ind. 
HIPP (wva) 
“Cabaret Girl” 
2d half 
Cummins & Seaham 
Weber & Elliott 
The Coeds 
Long Tack Sam 
Mae Curtis 
Toledo. 
KEITH'S (ibo) 
McRee & Clegg 
Sherman & Uttry 


The Sharrocks 
Wilmer Walters 
“Fashion Show” 
Al Herman 
Flying Martins 
PALACE (sun) 
Smith & Glenn 
DeRossis Models 
2d half 
Minter & Palmer 
“Cabaret Girls” 
Tepeka, Kan, 
NOVELTY (inter) 
Garcinnetti Broa 


Parision Trio 
Broughton & Turner 
National City 4 
(One to fill) 

2d half 


Joe Kennedy 
Claudius & Scarlet 
Roach & McCurdy 
Emmy's Pets 
(One to fill) 


Toronto 
HIPP (ubo) 
Wood's Musical 3 
Challis & Lambert 
Archer & Belford 
Leona Lamar 
Minerva Courtney Co 
Adroit Bros 
YONGE ST (loew) 
Reddington & Grant 
Roy L Royce 
Scoville Dancers 
Marte Fenton 
Ed Blondell Co 
Clark & McCullough 
Tuite’s Collegians 
Troe WN. VY. 
PROCTOR'S 
Lynch & Zellet 
Brooks & Harris 
Ash & Young 
Hazel & Alada 
Chas Wilson 
“Everybody” 
Jolly Wilde & C 
Velde 3 
2d half 
Stanley & Lambert 
Rackett Hoover & 
Rogers & Wood 
Rawls & VonKaufman 
3 Tyres 
“Rank’s % Million” 
Frank Mullane 
Bragger Bros 
Tolan, Okla. 
EMPRESS (inter) 
Chas Fatt” & Mabel 
Fdvth & Féddie Adair 
Mason & Murray 
Dudiev Trio 
(One to fill) 
2d half 
Amorous & Mulvey 
Hawley & Hawley 
Musical Gormans 
Arthur Rigby 
2 Franks 
Vanconver, B.C. 
PANTAGES (m) 
Datrvy Matds 
“Mystic Pird’’ 
Yates & Wheeler 
Wricht & Davis 
Angelo Arminto Bros 
Victorin. BR. C. 
PANTAGES (m) 
Carmens Minstrels 
Andy T.ewis Co 
Henrv Sisters 
Greece Cameron 
Rett’s Seals 


Walle Walla, Wash 
LIPFERTY (wva) 
Carl Rifner 
Mr ard Mrs Bennett 
Tack Polk 
“Musien!? Matinee” 
2d halt 
Moth Pros & Girl 
Kine Plack Face 
Tewe] Citw 2 
Mustfeal Vynos 
Wascehington 
KFITH’S (ubo) 
The Grazers 
Purns & Wynn 
M Monteomery 
Mr & Mre Voelker 
Rert Melrose 
Josie Heather Co 
Weher & Plelds 
(One to filly 
Weterbury. Conn. 
POLIT'’S (ubo) 
Lordv’s Dogs 
Dickinson & Deegan 
Silver & Duvall 
“Toviandere” 
Dodv & Allman 
Dewitt Rurns & T 
(24 half) 
Yosh! Rros 
Worsley & Ashton 
Allwn & V.owe 
Dodv & Allman 
Oxford & Allman 
Orford Ovitntet 
(One to fill) 
Waterton, Ta. 
MATESTIC (wvwa) 
Willing & Jordon 
Friend & Downing 
Fva Fav 
(Two to fill) 
2d half 
“Sentembher Morn” 
Woeirtecnn, Tl. 
RBARRISON (wva) 


Wheetinge, W. Va. 
VICTORTA (sun) 
The Dunnigans 


“Dr Joy” 
Doc O'Neil 
Flying Lordong 
(One to fill) 

2d half 
Anthony & Adele 
“Style Review” 
Gruett & Gruett 
Gold Dust 
(One to fill) 


Wichita, Kan. 
Princess (inter) 
Amorous & Mulvey 
Hawley & Hawley 
Musical Gormans 
Arthur Rigby 
2 Franks 

2d half 
Garcinnett! Bros 
Parision Trio 
Broughton & Turner 

National City 4 
Emma Carus 


Wilkes-Barre, Pa. 
POLI'S (ubo) 
(Scranton Split) 

(ist half) 
Hamilton Bros 
Burke & Walsh 
Beaumont & Lawrence 
Juliet Dika 
“Girl from Kokomo” 
(One to fill) 

(2d half) 
Deodata 
Rogers & Hart 
Flo Irwin Co 
Howard & Ross 
A BC Girls 
(One to fill) 


Willinmaport, Pa. 
FAMILY (ubo) 
Marino Sis 
Joe Towle 
“Meadowbrook Lane” 
Elenore & Carlton 
Rice Sully & Scott 
2d half 
Whitney’s Dolls 
Edwin George 
“Honey Girls” 
Kelly & Pollock 
Namba Bros 


Winntipec. Can. 
ORPHEUM 
Gara Zora 
Rert Wheeler Co 
Harry Green Co 
Natalie Sisters 
Harrv Hines 
PANTAGES (m) 
Volant 
Roste Lilovd 
“Holiday in Dixie 
Land” 
Harry Tsuda 
Pealson & Goldte 
STRAND (wva) 
G & E Forrest 
Hickman Rros Co 
Troy Comedy 4 
Emmett’s Canines 


Woonsocket, R, I. 
RIIOU (ubo) 

The Wartanos 
Frank Garfield 
Mrs Trelaugh 
Victor's 

2d half 
8 Creighton Girls 
Patricola & Meyers 
Albert Cutter 


Worcester, Mass. 
POLT'S (ubo) 
Arthur Ward 
Raker & Janis 
Eva Shirley 
J J Corbett 
(Two to fill) 

(2d half) 
Higgie Girls 
Dickinson & Deagon 
Parish Bros 
Dunhar’s Ringers 
“Fortune Hunters” 

PLAZA (ubo) 
“The Hero” 
Marshall & Tribble 
(One to fill) 

(2d half) 
Quinn & Laffery 
Oberitta & Girls 
(Two to fill) 


York, Pa. 
OPERA HOTSE (ubo) 
Whitnev’s Dolls 
Edwin George 
“The Cop” 

Raby Helen 
(One to fill) 

24 half 
Marino Sis 
Harry Rose 
“Remale Clerks” 
O'Donnell & Platr 
Raymond & Henry 
(One to fill) 


Youngstown, 0. 

HIP fubo) 

Plerint & Seofield 

Adeline Francis 

McKav & Ardine 

Nan Halnerin 

Madden Ford Co 

Odiva 

Frank North Co 

Martinetti & Sylvester 


Parts 
NOTTVEAU CIRQUE 
M Semay 
Diols 
Leanrent & Kiko 
William Rarford 
Catroli & Antonio 
Anna Thibaud 
Andrews Valleto 
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8. I. Harrison is now managing the Or- 
pheum, Des Moines. 


Fox Reilley has changed the name of his 
“Globe Trotters’”’ tab to “Oh, You Daddy !”’’ 





Fanita was billed as the “extra” with “‘The 
Parisian Widows” at the Haymarket this 
week, 





The husband of Mme. Marguerite Beriza, 
Chicago grand opera company, is now with the 
forces aloog the French front. 





“Betty and the Baby” is going on tour again 
if William A. Cornish carries out present 
plans. 





An injury to one of the Cycling McNutts 
caused the act to lay off last week. They re- 
sumed this week. 





Chester Wallace swears business has picked 
up considerably at the Warrington stock house 
in the past fortnight. 





Dora Mitchell, formerly with the road show, 
“Happy Heine,” has joined the Princess Musi- 
cal Comedy Co. 





The Buch Brothers were out of the Academy 
bill the last half, Thornton and Corlew fill- 
ing in. 


Mr. and Mrs. W. B. Patton are stopping at 
the Ontario Hctel here for the present. Pat- 
ton recently closed his tour of ‘“‘The Good 
Samaritan,” 





Jay Barnes, representing for Oliver Morosco, 
hit Chicago last week to rile things up for 
the opening of “So Long Letty” at the Olympic 
Feb. 13. 





W. A. Greeves (‘‘the Shanty Irishman’’) 
formerly with ‘‘The Globe Trotters,” joined 
the “Crackerjacks’” at the Gaiety last week, 
taking Pop Gordon’s place. 





Donald Robertson, actor-playwright, in a 
lecture before the Irish Fellowship Club Feb 
4th, advocated the establishment of municipal 
theatres, 


In Iowa hereafter no children under 14 
years of age will be permitted to participate 
in theatrical performances unless chaperoned 
by their parents, 


Robert Brister, juvenile, with the Princess 
stock, Des Moines, Ia., all season, severs his 
connections with the company next Saturday, 
and will return to Chicago. 





Everything is in readiness for the National 
to inaugurate its new dramatic stock policy 
Feb. 18. The company is now in rehearsal 
under Frank Livingston. 





Solace 











CORRESPONDENCE 


Unless otherwise noted, the following reports are for the current week. 
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The Wallace, Peru, has been taken over by 
Scott & Loomis, who will play road shows and 
pictures, 


M. J. McGowan will again be attached to 
the Barnum & Bailey sideshow executive staff 
next summer. 

The Grand, Terre Haute, Ind., has cut out 
its picture policy and will hereafter play 
stock companies and legitimate combinations. 


Nip and Tuck have cancelled the rest of- 


their time out this way and left for New York 
Monday afternoon. 





The Orpheum, Sioux Falls, management, So- 
lari Brothers, which has been playing W.V.M.A. 
vaudeville, switches to a stock policy Feb. 21. 





The Chicago Elks, 450 strong, banquetted 
in the gold room of the Congress Hotel Feb. 


- 


5. Some of the theatrical members attended. 


Wilbur F. Starr, lecturer and concert singer, 
was drowned. recently while attempting to 
ford a creek near Chester Hill, O. 





“Can a Woman Be Good?” is the title of a 
new play Halton Powell will produce over the 
new International Circuit next season. 


Grace Fletcher, prima donna, of the stock 
burlesque company at the Haymarket, has left 
the troupe and has been replaced by Mae 
Vyhi. 

Lillian Sieger, at the Academy the last half 
of last week is playing this week at the 
Woodlawn Cafe. Next week she plays her 
home town, St. Louis. 








“The Evil Hour,” William Anthony Mc- 
Guire’s new sketch, has as its principal player, 
Mrs. McGuire, who is making her stage bow 
in it this week. 





The brother and sister of Mrs. Gascoigne 
(Royal Gascoigne) are expected to arrive from 
the other side Feb. 20, and will hereafter re- 
side in Minneapolis. 


Sindey Channock, a Chicago lawyer, had 
Arthur Whitman, of Ziegfeld’s ‘Follies’ ar- 
rested in St. Louis Saturday night, alleging 
the latter borrowed $110 and left town with- 
out repaying. 





Fred Ballard, author of “Young America,” 
has planted some of his royalties in a ranch 
near Newcastle, Col. Ballard, following uni- 
versity graduation, once punched cattle in 
Colorado. 
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Weston and Leon deny that sickness pre- 
vented them from playing McVicker’s last 
week. They sald the management wanted them 
to open the show and that they refused. The 
girls went east from here. 





Becker Brothers, a local concern, attached 
“The Four Husbands” at the Avenue the last 
half of last week and the tabloid management 
averted litigation and a tie-up by settling the 
account Saturday night. 





The Strollers plan to hold their second an- 
nual reve! in a local theatre to be selected 
later, the date to be between April 2 and 9. 
The revel last year at the Studebaker netted 
something like 32,600. 





Flo Nundgren, professionally known as Flo 
Beatty, is suing Al. W. Beatty, musical di- 
rector, for a divorce cn the desertion allega- 
tion. Miss Nundgren is with “The Night 
Clerk”’ (tab). 





The Otis L. Oliver stock company remained 
in Davenport three days and Mr. Oliver, not 
liking the outlook, immediately transferred his 
company to Muscatine, Ia. He had planned 
to remain in Davenport all winter. 





Willie Solar returned to Chicago Feb. 4 from 
a trip to Cuba. Willie’s going to stick around 
and play Association time. His contracts for- 
bid him playing any of the local houses aside 
from the Majestic and Palace. 





Charles Brooks, for years owner-manager of 
road troupe down east, breezed into town last 
week ahead of the Harry Steppe burlesque 
show. This company brings to town a new 
prima donna in Virginia Wilson. 





John E. Kellerd wrote in from Indianapolis 
last week to A. Milo Bennett, asking him to 
engage a woman for his Shakespearian com- 
pany. Kellerd reported business encouraging 
on the road. 





W. L. Cairns (Cairns Bros.), ill in a hos- 
pital in Decatur, Ill., is getting along as well 
as could be excepted. Until his recovery the 
Cairns brothers will postpone their road show 
activities. 





For the third time this year the Jimmy 
Hodges-Jean Tynes musical comedy company 
played Lexington, Ky., the first half of last 
week, going to Hamilton, O., the last half. 
The company is putting in this week (entire) 
in Columbus, O. 





Joseph Kessler, the Jewish actor, playing 
the Empire last week with the Sarah Adler 
company, rehearsed a big vaudeville act 
which he plans to play over the Orpheum 
Circuit, according to report. It’s a war sketch 
having nine parts. 





Albert PhiHips, a local stock favorite, has 
married for the fourth time. His latest bride 
is Janet Allyn. They were married in St. 
Louis a few days ago. At present they are 
living in Chicago, Phillips being ‘‘at liberty.” 


Helen Lackaye, in private life the wife of 
Harry Riddings, manager Cohan’s Grand 
Opera House, has been prevailed upon by the 
Orpheum Circuit, to rehearse her former act, 





AHEARN AHEARN 


~ AUTOMOBILES | 


HIGH CLASS REBUILT 
USED CARS 


THE SCRIPPS - BOOTH 


the handsomest roadster on the 
market. 


Let me give you a free demonstratien in 
one of these cars. 


Also the following used rebuilt cars:— 


LOZIER (7-passenger) .........-.-++++ . $700 
SCRIPPS-BOOTH (Roadster) ....-.... 600 
VIXEN (Special Racer) ...........+... 
VANDERBILT CUP RACER (100-h.p.) 750 


HUPMOBILE (Touring) ...........-.. . 756 
SCRIPPS-BOOTH (Coupe) ...... biieed 900 
FORD (Roadster—New) ............++ 328 
SIMPLEX (5-passenger—S0 H.P.)...... 750 
CADILLAC (7-passenger) ............. 708 
STUTZ (6-cylinder—Roadster) ........ 758 
MERCER (Touring) .........-...+++ s-- 800 


YOUR CAR SOLD OR TAKEN IN TRADE 


(When you want to get a car that is s 
Car, and not junk—see me.) 


CHARLIE AHEARN 


Princeton Hotel, 116 W 45th St. 
New York City 





SUNG WANTED! 


The newspapers all over the country are talking 
about a song that is in the air, and yet no one seems 
to know much about it, except that wherever sung, 


it is a sensation. 


We like sensational songs—and we admit that the 


title of this song, 


‘ARE YOU HALF THE MAN 
YOUR MOTHER THOUGHT YOU'D BE’ 


appeals to us. 


We think we can put it over quick. 


We would like to get in touch immediately with 
the writer or writers of this song, whoever and 


wherever they may be. 


We don’t care if they ever wrote a song before 


or not. 


We don’t care if they are the best known song 
writers in the game, or if they are amateurs. 

They will get a run for their money and quick 
action, if they will get in touch with us at once. 

We admit it is unusual for a music publisher to 
advertise in this way, but this seems to us to be 
an unusual song and to require unusual methods. 

Tf the song is half as good as the napers say it is, 
we can no doubt put it over in a “jiffy.” Here, Mr. 
Song Writer, is your chance for glory and dollars. 


Grasp it! 


According to the papers, the words of the chorus 


are about as follows: 


“Have you kept your promise to her 
That you made when at her knee? 
Can vou truly sav you’re half the man to-day 
That she always thoucht you'd be? 
Ts she nroud to be your mother, 
Ts it jov or sorrow in her eyes you see? 
Are you all she planned and prayed for, 
All she raked and scraped and slaved for. 
Are you half the man your mother thought you'd he?” 


LEO FEIST, Inc. 


Executive Offices 
231-235 W. 40th Street 


“Overtones,” which she will offer here at the 
Majestic. 





Cholly Stutzman (who has adopted the 
stage name of Cholly for good instead of his 
right first name) has received his new act, 
‘In Tall Grass Valiey,” which he debutted in 
at the Plaza Sunday. Tom Powell’s handling 
the act. 


“Adele,” direction Walter Turner, has 
changed its road route and instead of playing 
the time in the west and northwest laid out 
for the company, jumps east following its 
Burlington, Ia., stand Feb. 4. It is booked 
for Toledo week Feb. 28. 








“The Lure,” “Hello, Bill,” “The Little Lost 
Sister” and ‘Lavender and Old Lace” were 
leased last week for stock use in both the 
Oliver Stock Co.’s, one at Muscatine and the 
othersat Topeka, Kan. The latter is being 
managed by Ed. Williams. 





A trio of traveling stocks send in favorable 
reports of business on their present tours to 


New York City 





the Chicago booking offices. The Frank E. 
Long stock is playing through Wisconsin, Jack 
Bessey’s stock is in Indiana and Frank Win- 
ninger’s Players are touring the northwest. 





May Brown lost a wolf last week. The 
actress was considerably worried lest the ani- 
mal get killed or get mixed up with male 
“loop hounds,” but a policeman captured the 
wolf Monday and carted him back to Miss 
Brown in a gunny sack. Miss Brown’s an 
actress. 





Ray Monde, booked to sail Feb. 8 on the 
Sierra with the Ben J. Fuller acts out of 
San Francisco, was unable to leave, wiring 
Roy D. Murphy here from Kansas City (Feb. 
3), that his mother was seriously ill in New 
York and that he was leaving that night for 
her bedside. 


The electricity gave out at the Little the- 
atre during a performance last week of “The 
Charity That Began At Home.”’ Untfl the 
juice was turned on again Maurice Browne, 
who’s associated in the theater management, 











| BOWERS. WALTERS and CROOKER 


In “ROBINSON CRUSOE, JR.” 
Direction, MESSRS. SHUBERT 











invited the audience to the tea room adjoining 
the auditorium where In the glow of candle- 
light luncheon was served. 


-——_— 


Manager Schwartz, of the Windsor, has a 
letter from a Windsor patron named Strong 
who panned the life out of a cycling act that 
recently played the Windsor The man says 
the act was undeniably indecent. The act in 
question has been playing hereabouts for 
years and this is the first complaint ever reg- 
istered against it. 





Only one cancellation feported on the Mon- 
tana-Canadian route Feb. 5, the act not mak- 
ing connections being the Guice Trio. Paul 
Goudron remained at his desk overtime Sat- 
urday night and landed General Pissano as an 
able substitute. The General got away in time 
to — the Monday opening at Grand Forks, 
N. D. 





Eleven people were engaged via Bennett & 
Byers’ dramatic exchange to take part in 
musical comedy producttons at the Majestic, 
Birmingham, under W. B. Sutherland's direc- 
tion. They left Chicago Sunday. Milo Ben- 
nett also shipped six people to Joseph M. 
Shepherd’s stock at Cape Girardeau, Mo. 


Cecil King did not play Friar Lawrence 
during the entire week Phyllis Neilson-Terry 
enacted two scenes from “Romeo and Juliet” 
at the Palace. Eugene McGillan was specially 
engaged here and did highly efficient work 
in his character. McGillan at one time was 
stage director of the old Bush Temple and 
College Theatre stocks. 








Aaron Jones, who's mixing politics with 
theatricals and so far apparently enjoying it, 
was host at a big party Feb. 4 at the Presi- 
dent theatre when the folks of the Sixth Ward, 
which A. J. wishes to represent in the city 
council, assembled at 2 p. m and enjoyed a 
special vaudeville and picture show. 

The Avenue show the last half of last week 
was all switched around in the running. The 
Davis Castle Trio were changed from third 
position to opening, the Clairmont Brothers 
(revolving ladder), originally booked to open, 
placed in the closing spot while “The New 
Leader,”” slated for the last position, were 
placed in the middle of the bill. 








The father of Bennie (Kid) Troubles ig try- 
ing hard to locate his son’s whereabouts. 
Troubles, senior, once a clown with the big- 
gest of ‘“‘white tops,”’ is in destitute circum- 
stances. He was with Al. Ringling during the 
days of ’83. 





Since the Orpheum, Fort Madison, Ia., start- 
ed playing tabs and vaudeville the last half 
of each week, offering pictures the first half, 
reports reach Booker Richard Hoffman that 
so far there’s profit for the v. and t. form of 
entertainment, 





Ruth Stonehouse, whose contract with Es- 
sanay expired this week, was booked by Eddie 
Shayne (W.V.M.A.) as a feature act for the 
Wilson Avenue all next week. The Essanay 
plant’s a block away from the Wilson Avenue 
and consequently Manager Mitch Lacalzi antic- 
ipates capacity business. 


“Making Good,” the new Swedish play, 
which has Olive Martin, featured and also in- 
cludes Doris Burr, Charles Siddons, B. M. 
Turner and O. M. Williamson (engaged via 
Harry Sheldon) made its Chicago bow at the 
Victoria Sunday. Other weeks assured are 
the Imperial, Chicago, and then St. Louis. It’s 
the plan of William Lynch Robert to route 
the show over the Stair-Havlin circuit next 
season. 

oe 


“Seven Keys to Baldpate,” direction Row- 
land & Clifford, opened Sunday at the Crown 
and in turn will play the Victoria and Im- 
perial. The company is headed by Helen 
Gleason, late leading woman of the Empress 
stock, Fort Wayne. Others engaged are 
Fannie Mathias, Jack Pratt, George Salisbury 
Fred Monley and W. J. Baxter. The stage 
director is Lon Howard. 





Plans have been drawn by Architect Thomas 
R. Bishop for a new theater, seating 1,550, to 
be built at East Garfield boulevard and Mich- 
igan avenue (southeast corner), by Harris, 
Kusel & Co. The property has been leased for 
99 years from the Sidney A. Kent Estate. The 
average rental will be $4,747.47. It will be a 
one-floor theatre and an 18-apartment building, 
estimated cost being $175,000. 


An echo of the New Year’s Eve ‘movie 
ball flivver” was heard tn Judge Heap’s court 
yesterday when the judge discharged Benja- 
min B. Grosse, charged with having mulcted 
two girls, Marle Balzarine and Aili Huevinen, 
who claimed they were “contract partners” 
in the affair and were entitled to their money 
being returned. Lack of evidence, said the 
judge, freeing Grosse. 





The Orpheum, Clinton, returned to life Sun- 
day with a five-act show booked by Dick 
Hoffman of the W. V. M. A. For the present 
Messrs. Kehoe & Lannigan, Clinton merchants, 
who have taken over the house, will have 
the houce management looked after by H. K. 
Moss. Mr. Lannigan was in Chicago Monday 
and visited the Association agents. 





Charles Strony, French director Chicago 
Grand Opera Co., nabbed as a German apy, 
suspected of knowing something about the re- 
cent burning of the Parllament building tn 
Ottawa last week, was later freed. Strony, 
upon returning to Chicago, Feb. 5, stated that 
he would bring suit against the Canadian goy- 
ernment. Strony’s a Belgian by birth. 
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Sam Thall gave “This Way Ladies” his 
personal attention at the Lincoln Sunday and 
reports the tab is in much better state than 
some of the reports had been submitted on the 
opening weeks. Some changes for the better 
have been made in the principals. One of the 
recent acquisitions is a Mr. Baker. The tab 
returns to the Logan Square Feb. 20 (one 
day only). 





For sticking to their elevator motors and 
helping the pupils of the Barrett Shorthand 
and Typewriting School get safely out of the 


Majestic building during the recent fire, Frank 
Seyter and William were given $5 each by 
Charles R. Barrett. Mrs. Theresa Krall 


janitress of the Majestic building, who proved 
herself a heroine by running one of the ele- 
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Minstrels come and minstrels go—but— 


NORINE CARMAN’S MINSTRELS go on forever—(Now in 8th year) 


Norine Carman’s 














Minstrels 














The Acme of 
Minstrelsy 





Headlining on the PANTAGES CIRCUIT 


vators through smoke and water, was also re- 
warded with a five. 

McVicker's show up to Tuesday was a jum- 
bled-up affair, but once the acts were ali in 
and the scenery set the management was 
enabled to arrange the running order of the 
show. Charles Gibbs and George Mamie Brown 
reported two hours late Monday, with Gibbs 
working the morning show and the Browns 
showing at night. Captain Sorcho finally got 
his stage apparatus set up in time to work 
in the night shows. 

L. F. Allardt, James Wingfield and William 
Clifford are thanking Dame Fortune that they 
were born under lucky stars. During the 
storm last week the’ trio were riding in Clif- 
ford’s machine when the same was steered 
into a lamp post in Lincoln Park, owing to 





COLE, RUSSELL 
ad DAVIS 


U.B. O. and KEITH TIME Dir. MAX GORDON 










The world’s famous 


- 


blind pianist 





Opened this week (Feb. 7) at the City Theatre and scored a Big Hit. 
Feb. 10, 11, 12 and 13 at the Bedford, Brooklyn 


Little Caruso Co. 


HERE AGAIN! 


IN SONGS OF CLASS 


American Theatre, New York, NOW (Feb. 10-13) 


Take Notice. 








$12 weex 
$15 


PER 
WEEK 





ROOM & BATH FOR 2 


5S Minutes from all the Theatres—Overlooking Central Park 


SUITES 


Light, Airy, with all Modern Hotel Improvements 


REISENWEBER’S HOTEL cottiteis cinaut's y 


PARLOR, BED- 
ROOM & BATH 


FOR 2 




















the blinding snow, and in the smashup the 
theatrical men were severely shaken up. Be- 
yond some black and blue marks the party is 
none the worse for its stirring experience. 





Fred Byers is in Oklahoma spending a fort- 
night with his “The Frame-Up’’ Co. He's 
making a change in the company, Barry 
Townsley having given his notice. During his 
absence from the Bennet-Byers offices here, 
Mrs. A. Milo Bennett has been helping her 
husband run the place. Mrs. Bennett, by the 
way, is a pupil of Donald Robertson and 
also studied dramatics under the Gerson school 
instructors. 





Unless present plans fail, the Aurora (TIl.) 
Zouaves will play a full route in vaudeville, 


YOU CAN’T HOLD US DOWN! 


STONE and MARION 


THE CAST CONTAINS FIVE PEOPLE 


starting next September. The Zouaves, four- 
teen in number, include Roy Hollon, color ser- 
geant; Archie Murray, Harry Keeley, Carl 
Swanson, William Muschler, Lester Schier, 
Charles Pfrangle, Larry Lore, Warren and 
Louis Boyle, Fred Lohman, Frank Vaghy, 
Frank L. Sprague and Capt. John M. Heck (in 
charge). Mr. Sprague, now in Chicago, is 
getting the vaudeville tour lined up. 





James Matthews said Monday the newly 
formed Chicago United Theatres Co., which 
has Matthews, A. E. Whitbeck and Harry Farn- 
ham as its sponsors, would build two new 
theatres in Chicago and would play Pantages 
vaudeville as soon as completed. Matthews 
said that ground would be broken for one 
house at 47th street and Ashland and another 


Presenting 


“A Night in Venice” 










THREE MEN AND TWO WOMEN 
CARRYING SPECIAL SCENERY 
WITH ELECTRICAL EFFECTS 
OVELTY 


That clever 
character singer 


ABE FEINBERG 
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An Acknowledgement 


We take this opportunity to extend our heartfelt thanks to the profession in general and the 
professional singers of songs in particular for their many kind expressions of good will and 
good wishes since our recent amalgamation, and it gives us great pleasure to announce our cata- 
logue is rapidly forging to its proper position at the extreme top of the current song market. 


Look Over This List! 


Here we offer the greatest collection of HITS ever assembled under one roof, a combination of 
every conceivable style of song. You can comfortably fit the entire lot into a single repertoire, 
for there is not a confliction in the complete list. You will eventually have to consider us as an 
important factor in the distribution of the day’s hits and in selecting your routine, so begin now 
and you will become an established patron at once. 


“IN THE GOLD ‘AMERICA, 
FIELDS OF | LOVE 
ay You” 


A quaint Western ballad The greatest semi-ballad ever 
with a sure fire melody and & published. It has made many 
a lyric that lingers ' an act. It may help yours. 





‘(Is There Still Room for Me 


*NEATH THAT OLD 
ed od 





The banner song of our list. 
It compels applause. It can 
| feature the best singing act 
in vaudeville. Get it now! 


“LONESOME “MIDNIGHT CAKE 
MELODY” WALK BALL?» - 


It stands without an equal The rag that will live for 

anywhere. The kind of a years. It willadd that’essen- 

song you just can’t describe. : SEVM ol yoN- Vile Mite-B eB celts matioet 
Don’t be without it. Send for it! 


KALMAR-PUCK « ABRAHAMS CONSOLIDATED 


MACK STARK, General Mgr. 1570 BROADWAY MAURICE ABRAHAMS, Professional Mgr. 
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BOB MATTHEWS 


PRESENTS 


“DREAMLAND” 


AN IMAGINATION IN THREE SCENES AND SEVEN CHARACTERS 


ONE OF THE BEST BIG SCENIC COMEDY ACTS 
EVER SEEN IN BIG TIME VAUDEVILLE 


22 MINUTES OF CLEAN, SOLID AMUSEMENT 


Original Dances 
DIRECTION 


FIARRY WEBER 


N OT E 
“DREAMLAND?” in its entirety was copyrighted (No. 17495) November, 1909. To those who have seen fit to imitate and appropriate certain 
parts of this act without my sanction, I hereby give final warning, that I have taken advantage of Variety’s offer to protect original material and 
have deposited with it copies of this and other acts which I have been distinctly identified with for the past fifteen years, and I will prosecute to 
the extreme limit, whomsoever infringes upon my copyright or attempts an imitation of any of my material, and I will PUBLISH THEIR 


Pretty Girls Clever Comedians 
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NAMES BRANDING THEM AS PIRATES. 


BOB MATTHEWS. 









TOURING THE 
A. B. C. AND S. & C. CIRCUIT 


at 68rd and Halsted as soon as the weather 
would permit. The houses will likely be named 
Pantages. 





Mrs. Frederick Allen, whose husband died 
Jan. 24 while the Allen act, “She Had To Tell 
Him,” was playing the Empress, St. Paul, 
has arranged to continue the act. Mr. Allen 
played with the act almost up to the very 
moment he became ill with pneumonia and his 
body was cremated in deference to the wishes 
of the deceased actor. Allen once studied law 
and had been a trustee of Olivet College, 
Michigan. Mrs. Allen is now in Chicago with 
her three-year-old daughter, Mary. Lee Kraus 
is her agent. 





AUDITORIUM (Bernard Ulrich, megr.).— 
“Spring Fashion Show” opened Monday night 
by Mayor Thompson. Good advance sale for 
Diaghileff’s ‘‘Ballet Russee” opening Feb. 14. 

BLACKSTONE (Edwin Wappler, mgr.).— 
“The Ohio Lady’? opened Monday night to big 
business. 


The ONLY 
and ORIGINAL 


COHAN’S GRAND (Harry Ridings, mgr.).— 
“Young America’ doing Handsomely (4th 
week). 

CHICAGO (John Reed, mgr.).—‘‘Ruggles of 
Red Gap” (Ralph Herz) had its Chicago pre- 
miere Monday night. Advance sale nothing 
to brag about. 

COLONIAL (Norman Field, mgr.).—‘‘The 
Dumb Girl of Portici” (Anna Pavlowa) film, 
drawing fairly. House adopts Triangle fea- 
ture policy the latter part of month. 


COLUMBIA (William Roche, megr.).— 
“Twentieth Century Maids.” 
CORT (U. J. Hermann, megr.).—His Ma- 


jesty “Bunker Bean” attracting lively box- 
office business (iith week). 
CROWN (Edward Rowland, Jr., 
“Seven Keys to Baldpate.”’ 
ENGLEWOOD (Louis Quintman, 
“Girls of the Follies.” 
FINE ARTS (J. Cuneo, mgr.).—Concerts. 
GARRICK (J. J. Garrity, mgr.).—‘'Experi- 
ence’ shows box-office strength 7th week. 


mer.) .— 


mgr.).— 


HAZEL BOYD -=- 


OF WEST AND BOYD=———VAUDEVILLE’S SPEEDIEST DANCER. WATCH THE FUTURE 


GAIETY (R. C. Schonecker, mgr.).—‘‘The 
Gaiety Girls.” 


HAYMARKET (Art H. Moeller, 
“The Parisian Widows.” 


ILLINOIS (Augusta Pitou, mgr.).—‘‘Chin- 
Chin” (Montgomery and Stone) selling out at 
each performance (2d week). 

IMPERIAL (William Spink, 
Pair of Sixes.” 

LA SALLE (Harry Earl, mgr.).—Feature 
films with Paramount policy installed Feb. 12. 

LITTLE (Elma Pease, mgr.).—‘‘Little The- 
atre Company. 

NATIONAL (J. T. Barrett, mgr.).—‘Under 
Cover.” 

OLYMPIC (George L. Warren, megr.).— 
“Potash & Perlmutter” closing local engage- 
ment Saturday night. “So Long Betty,” the 
new Oliver Morosco play, opens Sunday night. 

POWERS’ (Harry Powers, mgr.).—David 
Warfield in ‘‘Van der Decken”’ playing profit- 
able engagement (3d week). 

PRINCESS (Sam Gerson, mgr.).—‘A Pair 
of Silk Stockings’’ doing very big (5th week). 


mgr.) .— 


megr.).—‘"“A 





MISS FREEMONT BENTON 4npD CO., in “Handkerchief No. 15” 


Assisted by RICHARD CARROLL 


This Week (Feb. 7), Bushwick, Brooklyn. 


Direction, 


Thomas Fitzpatrick 







STAR & GARTER (Charles Walters, mgr.). 
—‘‘The Gir! Trust.”’ 

— (Eugene Quigley, mgr.).—Feature 
ms. 

STUDEBAKER (Louis Jones, mgr.).—Tri- 
angle pictures. 

“ oe (John Bernero, mgr.).—‘‘Making 
ood. 

ZIEGFELD (Alfred Hamburger, 
Feature photoplays. 

ACADEMY (Joseph Pilgrim, mgr.; agent, 
W. V. M. A.)—Business fairly good last Fri- 
day night in face of a heavy snowfall. As 
the papers had predicted a snow storm earlier 
in the day there was little sidewalk activity 
around the house. According to Joe Pilgrim, 
if you don’t see ’em flitting to and fro on the 
walks they are not packing the popular-priced 
theatres in the neighborhood. The first audl- 
ence seemingly enjoyed the show judging from 
the applause it bestowed. The principal pic- 
ture was the Harry Vokes film, ‘Beauty In 
Distress.” Rowland and Laswell Sisters of- 
fered a dancing act that’s built around the 
Texas Tommy style of work, with the trio 


mer.) .— 





Next Week (Feb. 14), Flatbush, Brooklyn 


ALLEN’S “CHEYENNE MINSTRELS” 


“A COWBOY’'S LIFE AT TWILIGHT” 


Established 1906 and still the biggest and best of them all. This week (Feb. 7), Great Northern Hippodrome, Chicago. 
pirection HARRY SPINGOLD 


Booked solid, W. V. M. A. 
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JEANE MOORE 


Vaudeville boasts of few singles 
whose record can approach that of 
Jeane Moore, one of the daintiest 
singers extant. 

Her repertoire is chosen exclusively 
from the Waterson, Berlin and Snyder 
catalogue and she is scoring one hit 
after another. 


HENDRICKS 
AND PADULA 


The phenome- 
nal ragtime pian- 
ists and singers 
de-luxe. Just 
completed a west- 
ern tour to the 
coast singing only 
Waterson, Ber- 
lin and Snyder 
melodies. 





KEELEY 
BROS. AND 
Co. 


In one of 
vaudeville’s real 
absurdities, enti- 
tled “Fun in a 
Sporting Goods’ 
Store” in which 
they offer sing- 
ing, dancing and 
bag punching. 
Their songs are 
carefully select- 
ed from _ the 
Waterson, Berlin 
and Snyder cata- 
logue. 








SPENCER AND KLAISS 


One of vaudeville’s favorite duos, 


always in demand and continually 
working. 
Their offering is comprised solely of 


Waterson, Berlin and Snyder hits. 
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THOS. POTTER DUNNE 


Who waited six long years for the 
right ballad and finally accepted “My 
Mother’s Rosary” for his repertoire. 

One of vaudeville’s greatest attrac- 
tions and a singer who recognizes 
worthy material. 


THE WONDER 





SE 


2 Se ee 
THREE WHALENS 


The trio who made Bridgeport, Conn., 
famous. 

Scoring their biggest hit with a rou- 
tine of Waterson, Berlin and Snyder 
song gems. 


SONG OF THE 


DECADE ! 


“PM SIMPLY 
CRAZY 


OVER 


YOU” 


Single and double versions and 
both given out with guarantees 


WATERSON, BERLIN & SNYDER 


Strand Theatre Building 


“s 


BRINKMAN AND TATUM 

Pleasing everywhere with a reper- 
toire selected solely from the cata- 
logue of Waterson, Berlin and Snyder. 
A team possessing genuine ability in 
both business and professional meas- 
ures. 











New York 





LCTTIE AND BILLY MOORE 


A sure fire success with their at- 
tractive little offering in which they 
feature several hits from the Water- 
son, Berlin and Snyder firm. 








WOODS AND STEWART 


A clever duo of entertainers whose 
combined ability and attractiveness 
makes them a desirable vaudeville card. 
Now scoring the greatest success of 
their career. 


MARTY 
SEMON 


One of the es- 
tablished fea- 


tures with “The 
Social Maids” 
whose _ rendition 


of “My Mother’s 
Rosary” generally 
calls for several 
encores at every 
performance. 








ADAMS, BEVERLY AND WEST 


Whose pronounced success at the 
Great Northern Cafe in Chicago se- 
cured them a season’s routing in the 
west. 





MYRTLE AND PAULI 


A charming team carrying all the es- 
sentials of a stellar vaudeville attrac- 
tion, particularly a personality that 
overcomes the most skeptical audience. 
A hit everywhere. 
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STOPPING — SHOWS — STOPPING 


BEEMAN and ANDERSON 


MARYLAND THEATRE, BALTIMORE 











OPENING INTERMISSION 


AND STOPPING EVERY SHOW 
One of the Fastest Acts in Vaudeville 


Dir. Pete Mack 








Next Week (Feb. 14), Orpheum, Brooklyn 














LADY 
SEN 


This Week (Feb. 
7) Alhambra, New 
York. 


Coming East 





NOLA’S EDUCATED DOGS 


The Animal Act Supreme. 


Agent, MARIE JAMES 


Just finished W. S. V. A. 








ME| Theatre for Rent—Newark,N.J. 


1500 seats; fully equipped; best theatrical proposition in the country. Address 
(by letter only) E. M. HART, Room 304, 1400 Broadway, New York. 





doing some pretty lively stepping at the fin- 
ish, one of the girls doing acrobatic stuff with 
the red-haired young man that was well re- 
ceived. As a comedy bit the r. h. y. m. bas a 
trick coat, the sleeves and pants-tails being 
pulled loose during the closing period. The 
girls also doff their wigs showing black hair 
beneath the phoney head coverings. Act best 
suited for the split week houses. Lillian 
Sieger combined her cornet playing and vocal 
selections to big applause returns. Miss Sie- 
ger looked well in her pink outfit and must be 
commended for having such clean arms and 
hands as some of the musical women seen of 
late appeared to be wearing gloves when in 
reality they were covered only by dirt. Miss 
Sieger entertained immensely. Dixon, Bowers 
and Dixon got away slowly but rounded into 
favor with their “hoke’’ music and tight wire 
walking by Anna Burt. Act shews close to the 
old, old days of vaudeville. Thornton and 
Corlew sang entertainingly. Act made im- 
pression on its appearance and songs struck 
a happy medium. Some of the talk went ex- 
ceptionally well when one recalls how some of 
the “smart patter’ generally goes over their 
heads at this house. The American Florence 
troupe closed the show and pleased with a di- 
verting routine of ground acrobatics and 
shoulder-to-shoulder somersaulting and twist- 
ing in midair. Act dressed better than the 
average and outfits looked clean. 

AMERICAN (E. Louis Goldberg, mgr. ; agent, 
W. V. M. A.).—Good show last half. Business 
off owing to inclement weather. It seemed a 
pity the snow seared ’em away Friday night. 
The American is one of the prettiest pop 
vaudeville houses in this section and has a 
lobby somewhat similar to that of the Strand 
in New York with floral decorations. The Six 
Castrillions opened with nifty acrobatic 
tricks and have several feats cleverly executed. 
Four men, a boy and a woman form this 
troupe which carries a pleasing stage drop 
representing an Olympian game amphitheatre. 


The acrobats were dressed in neat and nice 
fitting orange-colored outfits which appeared 
to be dirty in spots. One of the men needed 
a hair trim while another could have curled 
his moustache without doing his face any 
damage. Act pleased. Willing and Jordon 
were a hit. They rely mostly on songs with 
the woman showing pep and comedy byplay at 
times that hit 'em a twister. The woman is 
there with the enunciation and the team har- 
monizes splendidly. Barring a sameness of 
numbers the act more than took care of its 
spot on the bill. E. D. Borg offered “The 
Co-Eds”’ and it was very well received. One 
of the principal men has a sweet, pleasing 
voice and uses it advantageously. This boy 
also dances. There’s a fat boy comedian who 
ad libs at will and in a monolog worked in 
some timely gags. He is funny although in- 
clined to overdue. The girls make some pleas- 
ing changes and show some stepping evolu- 
tions that bespeak of hard work in rehearsals. 
Act will meet big approval hereabouts. Bix- 
ley and Lerner scored their usual hit. Au- 
dience just ripe for Bixley’s style of funmak- 
ing. Paul Kleist closed the show and held at- 
tention until finish. 

MAJESTIC (Fred Eberts, mgr.; agent, Or- 
pheum).—It’s not the best show the Majestic 
has ever had, nor the worst. One could pick 
it apart and say it didn’t show a perfect bal- 
ance all the way and another could say it 
was too quiet for vaudeville, while still a 
third might opine it was only reasonably en- 
tertaining. The Monday afternoon crowd ap- 
peared to get a lot of satisfaction out of it. 
It was not a sell out Monday, but business was 
splendid despite the fact that the legitimate 
profession was called upon to furnish most of 
the show. From the legits were Henry E. 
Dixey on “No. 6," Laura Nelson Halti and Co., 
“No. 7,"" and Grace Dunbar Nile heading the 
“Petticoats” sketch, in the third position. 


And there was also Amelia Stone and Armand 
Kalisz, of the defunct “Two Is Company” 


show, and Cook and Lorenz, who have figured 
in Broadway musical productions. Stone and 
Kalisz were ‘No. 5,” while Cook and Lorenz 
held down the next to closing position. Chalk- 
ing up about the biggest hit Monday after- 
noon was Carl McCullough, who appeared in 
the fourth spot. The young man was in fine 
fettle, sang in excellent voice and his imita- 
tions were especially well received. McCul- 
lough’s a natural entertainer, havjng the per- 
sonality, voice and immaculate stage appear- 
ance that count. Opening the show in a 
pleasing manner was Roy Harrah and band 
of skaters. Edward Miller and Helene Vin- 
cent found favor, the voices of the pair bring- 
ing them substantial applause returns. ‘‘Pet- 
ticoats’’ is a mixture of farce, comedy and 
mock heroics, the blending as far as the 
Majestic folks Monday were concerned was 
all to the laughter. This little skit runs the 
gamut of vaudeville imagination, yet has a 
touch of the philippic, with the young doctor 


‘in pajama attitude at the unshaded windows 


of the young lady’s boudoir and showing her 
to what vehement lengths a man will go in 
order to make a girl love him. Miss Nile 
is one of those lisping, rather soft-toned stage 
workers who grows upon one as the little 
absurdity unfolds itself a la Parisienne. The 
acting as a whole could be improved upon, 
but nevertheless the present outfit as a whole 
seemed sufficiently capable to make them like 
it Monday afternoon. After McCullough ap- 
peared the Stone and Kalisz combination, 
who made their best impression with the vocal 
demonstration. There are too many dancing 
acts in vaudeville nowadays begging for time 
that can circle the S-K team forty ways. But 
on the voice show, Miss Stone and Mr. Kalisz 
are right at the top. Dixey was the same old 
Dixey, suave, polished of stage manner, and 
there with the old English and the bag of 
stage tricks deftly and gracefully revealed. 
Miss Hall appeared in ‘Demi-Tasse.’”” Miss 
_Hall is no stage novice. She has been in dif- 


ferent shows, her best work probably being in 
“Everywoman.” Miss Hall does not tear up 
any of the stage planks in her dramatic mo- 
ments. 
speaks plainly and distinctly and makes an 
effective, gripping character of the woman who 
planned a clever coup to find out if her 
husband realiy loved her. Miss Nelson is 
good to look upon and in ‘‘Demi-Tasse”’ she 
has a vaudeville vehicle that should serve 
her well. A dramatic act to be sure, but 
one that has the women sitting tight in their 
seats and the men squirming. Following Cook 
and Lorenz’s comedy hit appeared Mazie King 
in a dancing turn that pleased immensely. 
Miss King was capably assisted by Ted Doner. 
Miss King has improved her style and in her 
new offering shows progressiveness and a wil- 
lingness to do the right thing by vaudeville. 
Mark. 





McVICKER’S (J. G. Burch, mgr.; agent, 
Loew).—Beats the band how they jam them 
in at MecVicker’s and the indications Mon- 
day at 2 p.m. pointed to another banner week, 
with the management declaring that the pre- 
vious week’s receipts were the biggest since 
Jones-Linick & Schaefer inaugurated pop vau- 
deville in this old legitimate house. Nellye de 
Onsonne (Nell of the Cabaret), the Spanish 
singer, who won the heart and hand of the 
millionaire’s son (Herbert Updike) with her 
quiet stage ways and sweet-toned voice, is the 
big draw, this being her second week. When 
Frank Q. Doyle first booked Neliye for Me- 
Vicker’s she was considered nothing more than 
a “freak act” through the notoriety and first- 
page publicity she received in the Updike mur- 
der plot story. But Nellye not only proved a 
big box office attraction, but she fooled them 
with her voice. Sans the make-up expected 
of one long accustomed to late cabaret work 
on the west side of Chicago, and working de- 
murely and holding the devilish-carefree man- 
ner of cabaret workers under perfect control, 
Miss de Onsonne captured MeVicker’s again 
Monday. Her program varies little from the 
first week, although she has added ‘‘I’m Simply 
Crazy Over You,” but retaining ‘Don’t 
Bite the Hand That’s Feeding You” and 
“M-O-T-H-E-R” for her closing numbers. 
When the little dark-haired, white-frocked 
woman closes her McVicker’s engagement she 
will be able to play any of Doyle’s prospec- 
tive bookings and get away with them with- 
out a bit of trouble. Cabaret Nellye appeared 
at 12:13 o’clock and worked 12 minutes. The 
Follis Sisters and Lerroy opened the show as 
the audience was noisily filing in for the 
morning session. They made the best im- 
pression with their dancing. Ford and Truly 
were next carded, but a change was made and 
Cabaret Nellye appeared. Ford and Truly fol- 
lowed. This act comprises a man and dog, 
the man singing fairly well and the dog being 
a wonderfully trained acrobatic canine worker. 
After the Selig-Tribune Weekly Charles Gibds 
offered imitations of birds and beasts and 
ended with some well received instrumental 


Neither does she rave nor rant. She 
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THE MOST ARTISTIC AND ORIGINAL CREATION OF THE SEASON 


‘FANTASIES oftheDANCE in GREYandPINK’ 


PRESENTED BY 








VERA SABINA *. J. C. BRONNER 


MANAGERS; NOTICE 


THIS ACT WAS ORIGINATED, DESIGNED AND PRODUCED BY US EXCLUSIVELY, BUT STRANGE TO SAY ARTISTS HAVING 
BEEN ON THE SAME BILL OR REVIEWED THE ACT HAVE SINCE APPEARED WITH GREY DRAPERIES OR DESIGNS SIMILAR 


TO OURS, CLAIMING ORIGINALITY. 


SONAL USE ONLY. 


FEB. 7—HIPPODROME, CLEVELAND 
FEB. 14—-ORPHEUM, BROOKLYN 
FEB. 21I—ALHAMBRA, NEW YORK 


PERSONAL DIRECTION 


MAX GORDON 


FEB. 28—KEITH’S PROVIDENCE 


WE APPRECIATE THE COMPLIMENT BUT THIS IS MATERIAL MEANT FOR OUR PER- 
NEW IDEAS FOR NEXT SEASON. 


MAR. 6—PROSPECT, BROOKLYN 
MAR, 13—-BUSHWICK, BROOKLYN 
MAR. 20—-KEITH’S, BOSTON 





imitations with his voice. Gibs is no young- 
ster, but is not too old to acquire more show- 
manship than he displayed Monuay. His act 
has long lost its novelty, but there’s suffi- 
cient entertainment in the divers ways he 
works to make split time keep him working 
for many, many weeks. Harry English and 
Company, including a man and a young 
woman, offered William Anthony McGuire’s 
newest vaudeville offering, “The Evil Hour.” 
There’s a chance for this hitting the big time 
maybe, but it will have to have some altera- 
tions and a. different cast. The act deals 


with the devil in human form acting as a 
butler and servant to the rich gink who leads 
his latest feminine conquest of girlish face and 
virgin figure into his net. The dialog is of 



















So different! 
So much better! 


Different from other dentifrices 
because, when in contact with 
moisture or acids, Calox re- 
leases active oxygen. 

~ Better than others. because Calox 

A purifies as mature purifies—by 

A oxverenizing all impurities. 

=4 CALOX is a natural and harmless 

whitener of the teeth. making them 

beautifully white without injury 
to them or to the mouth tissues. 

Sample and Booklet : 

free on request 


All Druggists, 25c. 
Ask for the Calowr 


Tooth Brush, 
35 cents. 


McKesson & Robbins 





CHARLES 


MANAGER FENTON, of the PEKIN, says: 
PLAYED.” 





The Greatest Harp Soloist in the WORLD, 
Engaged at NATE FENTON’S, BUFFALO, FOR TWO WEEKS 
RE-ENGAGED FOR THE THIRD WEEK After the First Show 


FIRST OPEN DATE IS FEBRUARY 28TH 
Permanent Address, 283 Mott St., New York City, N. Y. 
“IT IS ONE OF THE BIGGEST HITS I EVER 


DIAMOND 








an interesting sort, although so far-fetched 
and improbable that the imagination must 
stretch considerably. Some of the speeches 
the devii makes are “two dollar’ stuff and 
some of it sounds much more logical than 
some of the cabaret editorials appearing in 
the Chicago papers. Viola DuVal fooled them. 
She sang operatic selections in good voice 
and then sang some of the topical type of 
songs just to show her versatility. Miss Du- 
Val isn’t sure-fire on her low tones, but she 
hits the top notes with enough volume and 
power to equip some of the other singers 
needing such vocal requisites. Williams and 
Rich, doing a sort of Conroy and LeMaire act 
in burntcork, and doing some of the latter’s 
style of routine though not “copying” in the 
sense that some might infer from this com- 
parison. Williams and Rich were applauded 
for their work and their comedy came in op- 
portunely on a bill that was not maintaining 
any kind of a balance since opening. Captain 
Louis Sorche didn’t show at the morning per- 


formance, being unable to get his stage appa- 
ratus set up until later in the day. A Tri- 
angle picture, with Weber & Fields as the 
stars, was shown following the blackface turn. 

The program was also augmented later by 
the arrival of George and Mamie Brown, who 
were two hours late in reaching Chicago from 
Oshkosh, Captain Sorcho passed up the two 
day shows, but appeared at the night perform- 
ances. 

PALACE (Harry Singer, mgr.; agent, Or- 
pheum).—The Palace show when laid out by 
the bookers may have looked like a great show 
on paper but in the running Monday night 
was off form. And there was a reason. In 
the first place the bill was saturated with 
“single women” and again there was entirely 
too much toe dancing. Women ran rampant 
and consequently the bill yawned for comedy. 
What funmaking was revealed was snapped up 
by that audience like a hungry bass goes for 
a live minnow. There wasn’t enough comedy 
by a long shot, but what can you expect of a 








Helen Davis. 











REVUES AND ACTS THAT WE HAVE DRESSED 


Beaux Arts, Atlantic City; Garden Restaurant Revue, New York 
City; Nankin Garden, Newark, N. J.; Paul Durand Acts; Fanny Van; 
Golden and Keating; Lubowska; Nana; Rector’s; Lady Sen Mai and 


As usual, we are paying special attention to costuming of vaudeville acts and re- 
vues. We have our own designer, who is always at your service to develop your ideas. 


“."" ‘THEATRICAL COSTUMER 


TO THE BETTER CLASS 


162 WEST 48TH STREET, NEW YORK CITY 
(Opposite 48th St. Theatre) 


Phone 935 Bryant 














ALF. T. WILTCN presents 


D-A-L-E an BO-Y-LE 


“THE BELLE AND THE BEAU” 
B. F. Keith’s Royal Theatre, New York, This Week (Feb. 7) 


bill that was topheavy with singing and danc- 
ing women? Carolina White headlined. She was 
granted the topnotch line by reason of her 
having been the prima donna with the Chicago 
Grand Opera Company. Miss White can sing. 
She has a high register and swings into her 
top notes without much effort, but there seem- 
ed to be something amiss Monday night. Her 
voice sounded sharp and shrill and there was 
not the musical tones that one expects of an 
opera singer of Miss White’s calibre. It may 
have been an off night for the operatic night- 
ingale, but several times it was noticeable 
that she was off key, especially so in the 
‘Mother Macree” number at the close. It 
may also be possible that the pianist made no 
effort to cover up, but we dare say Miss White 
breathed easier when her turn was finished. 
Miss White was applauded when she appeared 
but, strange to say, there wasn't a single bit 
ot applause when Marie Nordstrom (Mrs 
Henry E. Dixey) appeared as ‘‘No. 4,” al- 
though the program had her for the ‘‘Na, "%" 


position. Miss Nordstrom went quitely to 
work and in a modest, unassuming manner 
won her audience completely. So cleverly and 


effectively did she put over her vaudeville tid- 
bits that she garnered more applause than any 
of the other single women on the bill. This 
also takes in the headliner, Miss White. The 
other ‘‘single’’ feminine entertainer was Mig- 
nonette Kokin, of plumpish proportions who 
talks a little, danced a little on the impres- 
sionistic order and then topped it off with a 
toe dance as she said Pavlowa might do it. 
Miss Kokin takes a lot for granted on her 
style of vaudeviliing but they appeared to like 
her work, and little else matters when the 
time comes to receive the pay envelope. She 
offered an imitation of Sarak Bernhardt, or 
rather an “impression” of the famous actress, 
singing “Get Ou’ and Get Under” in French. 
She also offered a combined dancing ‘“impres- 
sion’’ of Eddie Foy, George M. Cohan and 
Fred Stone. These would be hard to ‘“get’’ 
were it not for the fact that one of them tis 
still dancing for a living. Lulu Coates and 
Her Crackerjacks (picks) opened. Miss 
Coates may never win any prizes with her 
voice or dancing but she carries a trio of 
hard-working, fast-dancing, acrobatic negro 
boys that should keep the act busy for some 
time to come. “Dinkelspiel’s Christmas,” with 
Bernard Reinhold, has been seen here re- 
peatedly but the war muddle abroad makes 
the German-French phase of the act more 
appreciated. Act rather worn but still good 
for the results. Following Miss Nordstrom's 
unqualified hit and Miss White’s vocal jabs, 
appeared Ball and West. Unquestionably a 
comedy hit. Spot a soft one and they made 


Maryland Theatre, Baltimore, Next Week (Feb. 14) 
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“BEST PLACES TO STOP AT 





28 Housekeeping Apartments 
of 2 and 3 Rooms with Bath, 
$8.00 to $15 Weekly. 


66 Single and Double Rooms 
with Bath, $5 to $1¢@ Weekly. 


City Homes. Home Cooking. 
Home Comforts. 


THE CORNELL 


114-16 WEST 47TH STREET = was. sums, manger NEW YORK CITY 


Leeated im the Heart ef the 
Thestrical Section and 
Beoking Offices 
Phone Bryant 4541 
Complete Hotel Service 


(Just off Broadway) 





BEST PLACES TO DINE 





AN ITALIAN DINNER YOU WON’T FORGET 


108-110 West 49th St. 
Lunch 40c. 
With Wine 


Holidays and Sundays, 6c. 
WITH WINE 


“THE RENDEZVOUS OF THEATRICAL’S BEST” 
TURNING THEM AWAY NIGHTLY 





JOEL’S 


208 West 4ist St. 
One Minute West of Breadway 


We've made $250,000 by satisfying our customers. 
Let us satisfy you! Only place north of Mexice you 
get the genuine chili con carne and tamales. Also a 
delicious table d’Hote dinner, 75c. A la Carte 
Ehret’s beer, etc. 


Dancing in the new Mirror Room. 


Jake Tolff 


is back on Broadway with his English hone and Murphys from his 
n farm in Irel 


WOLFF’S CHOP HOUSE AND CAFE 


Steaks, aes ™ 


sters with real baked potatoes my specialty. 


est 48th Street, New York City. 


FEW DOORS FROM @TH STREET THEATRE 





Tels. 5949-10433 Bryant. 


DINNER, Week Days, Gc. 





70 WEST 46TH STREET 


phere, invites your patrenage. 


private ba 


sional rates. 





Hotel Richmond 


1 BLOCK FROM BROADWAY, 1 BLOCK FROM STH AVENUE 
5 MINUTES’ WALK TO 3@ THEATRES 
This excellent hotel with its quiet, comfortable, attractive service and restful atmos- 


TARIFF: 


Double room, use of bath, $1.50 per day. Double room, private bath and shower, $2.08 
ae day. Parlor, bedroom and private bath, $3.00 per day. Parlor, two bedrooms and private 
th, ag day. For parties of three, four or five rsens we nave large suites with 

at special rates, ranging from $1.00 per psd 
and reasonable restaurant, giving you room sorvies free of c 


NEW YORK 


up. Telephone in every room. 
ial profes- 


s 
EUGENE CABLE, reprietor. 








Phone Bryant 1944 


Geo. P. Schneider, Prop. 


THE BERTHA 


FURNISHED APARTMENTS 


Complete for Housekeeping 
Clean and Airy 


323 West 43rd Street, NEW YORK CITY. 


Private Bath, 3-4 Rooms. Catering to the comfort and convenience of = profession 


Steam EE $6454) ba aksa0v Gan eess 


ode ccrececcescevencnescecses -.$8 Up 





“WHERE THE MOUNTAINS KISS THE SEA” 


NAT GOODWIN CAFE 


The Most Famous Bohemia West of Chicago 
SANTA MONICA, CAL. (25 minutes from Los Angeles) 
PAUL W. SCHENCK, President 





| DANCING | 











115 WEST #TH ST. 





SPECIAL CHICKEN AND SPAGHETTI EN CASSEROLE 


ROYAL 


LUNCH DINNER 
WITH WINE 
santa Sein TABLE D’HOTE oh 


DURAND AND COMINETTI, Proprietors 


NEAR 6TH AVE. 





“The Ve 
35@ Rooms, 25@ Private Baths 


Five Minutes’ Walk to 30 Theatres 


New Victoria Hotel 


Formerly KING EDWARD 


UNDER NEW MANAGEMENT 


IN NEW YORK 


145-155 WEST 47TH STREET, Just off Broadwa 
Heart of New York” 


Reoms (Running Water), $1.00 and Upward. pan and Bath, 
Try Our DoHar Dinner tort 50c. 


CAFE IN CHARGE OF ABE MIERS 


CHAS. A. HOLLINGSWORTH, Proprietor 


AN IDEAL HOTEL FOR PROFESSIONALS 


Absolutely Fireproof 
EVERY MODERN es 


OPULAR PRICE "RESTAURANT 








ROTISSERIE 


RAZZETTI & CELLA, Inc. 
Kings of the Roast Meats 
Originators in this style cooking 

Hot 


Roast 
Chicken 








ELDORADO 


La Parisienne 


630-632 8TH AVE. | 1599-1601 B’WAY 
Bet. 40th-41st Stx. | Bet. 48th-49th Sts. 
Phone Bryant—4723 | Phone Bryant—8895 








fish Cavms Palm Garden 
Imported & Domestic Wines & Liquors 


Famous Places—Popular Prices 
OPEN TILL 1 A. M. 








NOTICE TO THE PROFESSION 


SEYMORE HOTEL 
ROCHESTER, N. Y. 


Rates 





ST.PAUL HOTEL 


60TH ST. AND COLUMBUS AVE. 


NEW YORK CITY 


building, absolutely fire ¥~ 
shower attachment. Te 


Ten-sto 
baths wit 
every room. 

One block from Central Park Subway, 6th 
and $th Ave. L Stations. Same distance from 
Century, Colonial, Circle and Park Theatres. 

——RATES— 

100 Rooms, use of bath, $1.00 per day. 

150 Rooms, private bath, $1.50 per day. 

pattes. Parlor, Bedroom and Bath, $2.5@ and up. 

By the week, $6, $9 and $14.98. 

SPECIAL RATES TO THE PROFESSION 





te Vaudeville’s Blue List 


Schi iilling House 


107-109 West 48th Street 


NEW YORK 


American Plan. MEAL SERVICE AT ALL 
HOURS. Private baths. Music Room fer 
Rehearsals. Phone 165¢ Bryant 





Tel. 4698 Bryant 


The Central 


221 WEST 42D ST., 

Elegant furnished reoms yoy cuneate baths; 
modern comfort, French ceoking. Single, $7 to 
$8; Double, $14 to $18, incledin eB 

management of 


13 under the 
F. F. MOURE EY. - 


the best of it. Adelaide and J. J. Hughes 
were “No. 7.”’ These popular dancers had 
easy sledding and rounded out big applause. 
A feature was the fox trot routine which the 
pair has worked up along newfangled lines. 
Appreciated muchly. It looked like profes- 
sional suicide for George McKay and Ottie Ar- 
dine, who depend greatly on dancing to put over 
their act, to follow the Adelaide-Hughes com- 
bination but they did with surprising results. 
Never has McKay found a more responsive 








audience and the audience worked him and 











IRVINGTON HALL 


355 to 359 West Slst St. 
kar beet Uatiie @ Ged ok = 
completed. With every modern device and convenience. 
Apartments are beautifully arranged and consist of 2, 
3 or 4 rooms, kitchens and kitchenettes, private bath 


and 
$12.00 Up Weekly 


YANDIS COURT 


sas 247 West 43rd St. Phone 7912 Gryant 

, 3 and 4-room apartments with kitchenettes. Pri- 
ak bath and telephone. The privacy these apartments 
are noted for is one of its attractions. 


$10.00 Up Weekly 





300 Furnished Apartments 


( of the better class yet within reach of economical folks ) 
Located in the heart of the city, one block to Broadway, close to all booking Offices, 
principal theatres, department stores, traction lines, L reads and subway. 


Our specialty is housekeeping apartments for theatrical felks to whom we especially 
cater and who can be assured of unsurpassed service and attention at all times. 


All buildings equipped with steam heat and electric light. 


Principal Office: Yandis Court, 241 West 43rd Street, New York 


HENRI COURT 


312, 314 and 316 West 48th St. 

An up-to-the-minute new fireproof building, arranged 
in apartments of 3 and 4 rooms with kitchens, private 
bath. Phone in each apartment. 


$12.00 Up Weekly 


THE CLAMAN 


325 and 330 West 43rd St. Phone 4293-6131 Bryant 

Three and four rooms and bath, thoroughly furnished 
for complete housekeeping. Any of these apartments will 
comfortably accommedate 4 adults. 


$8.00 Up Weekly 








ROYAL ALBERT HOTEL 


ALBERT ST., Near Notre Dame, WINNIPEG, CAN. 
Within a radius of one to three blocks from 
every Theatre 
RATES TO THE PROFESSION 


Running hot and cold water in every room 
European Plan—75c. single, $1.00 double per day. 


Phone Garry 2116 


Dad’s Theatrical Hotel 
PHILADELPHIA 








ST. LOUIS, MO. 


REGENT HOTEL, 100 N. Vath Street 
HOME OF THE PROFESSION 
Five MINUTES WALK TO ALL THEATERS 
ELMER E. CAMPBELL, Prop. and Mgr. 










SAN FRANCISCO 


VARIETY’S 
SAN FRANCISCO OFFICE 
PANTAGES’ THEATRE BLDG. 
Phone, Douglass 2213 


EDWARD SCOTT, in charge 





Miss Ardine for more encores than the team 
generally receives. Galetti's baboon monkey 
act closed the show and held nearly every- 
body in. Some amusing stunts are performed 
by the simian performers. Mark. 











(Fred Henderson, gen. rep.; 
direct).—Bessie Clayton, assisted by 
Lester Sheehan, headlines disclosin some ex- 


ORPHEUM 
agent, 


cellent dancing ably abetted by the Clayton 
Sextette, one of the best rag-time orchestras 
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BEST PLACES TO STOP AT 





LEONARD HICKS!HOTEL GRANT 


“The Keystone of Hotel Hospitality” 
CHICAGO 


OFFERS SPECIAL WEEKLY RATES TO THE PROFESSION 
WHY NOT LIVE IN THE HEART OF CHICAGO? 


HE OWNE 


THE ARTHU rR 
DAN ' = L’Ss 252-254 West 38th St., Off 7th Avenue, New York 


HOTEL FOR GENTLEMEN $2.50 to $5.00 Weekly 


Northwest Corner 42d Street and 9th Avenue ulously clean, baths on every floor, steam heat, electric ight and 
TWO BLOCKS WEST OF BROADWAY Man mia ry floor, eusic ROOM FOR USE OF Gi 


vein saant gh = + = ABSOLUTELY pareose auch OTeELS 
. : Lo TT’s HOoOomeELIKE Fi 
S4 ROOMS With Hot and Cold Running Water FOR PROFESSIONAL FOLKS WHILE IN CHICAGO 


SHOWER BATHS EVERYTHING NEW 
- . Grand " -5@ No. Dearbo Cor. Erie 8 
PRICES $3.50, $4.00, $4.50 WEEKLY ee he Se " ie Ste ak Po " 


CAFE AND RESTAURANT CONVINCE. YOU 


ONE BLOCK 
ra.enen(8 The Edmonds | "==: 


F ished Apartments 


CATERING EXCLUSIVELY TO THE PROFESSION 
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RATES: Single, $5.00 to $10.00 per week Double, $6.00 to $12.00 per week 
776-78-80 EIGHTH AVENUE European Fireproof Every Modern Convenience 
Between 47th and 48th Streets Four Minutes to all Theatres Cafe and Dairy Lunch in Connection 








NEW YORK 


Private Bath and Phone in Each Apartment 


“se THE ADELAIDE 33% H otel Bradley 


Formerly THE ANNEX 


754-756 EIGHTH AVENUE ee Oe ee 








Office—776 EIGHTH AVENUE 





ih ia i iain te 


3-4-§ ROOMS, NEWLY FURNISHED WITH PRIVATE BATH AND PHONE IN EACH APART- CHICAGO 
EFUL MANAGEMENT MRS. GEORGE HIEGEL ~~ STRICTLY PROFESSIONAL CATERING TO THE BETTER CLASS OF THE PROFESSION 
ance sec ecchnan es WALKING DISTANCE OF ALL THEATRES 





ROOMS WITH BATH, $7, $8, $9, $10.50 
TWO ROOM SUITE, $14. THREE ROOM SUITE, $21 


Rooms with Private Bath $7.00 Week HIGH CLASS RESTAURANT MODERATE PRICES 
IN THE NEW, MODERN th $7.00 ROBT. H. BORLAND, Manager 


(Same Management Alexandria Hotel) 





i Rep egg ee Se 
Sean eee a ere 











NORMANDIE HOTEL 


emir WAbAGn Aline . Catering yaowrgen Ang ing wee gh 150 
417-19 R 75 wi ° 
Within three blocks of Ten Largest Down-Town Theatres CHICAGO, ILL. Hotel Chickasa sie An abe yr ye ag 


626 So. Hill St., 


MARION APARTMENTS '* West 35th Street use Angutes? Minch Matern Stoetiiey LOS ANGELES CAL. 
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FURNISHED APARTMENTS MOTEL MARKWELL 


1, 2, 3, and 4 Rooms, $3 and Upwards 











° ° PROFESSIONAL RATES 
Complete Housekeeping Equipments. Telephone and Elevator Service. 220 West 49th St. (Just West of Broadway) —_— 
- Double Rooms $1.00. With Private Bath $1.50. 

seen hereabouts. “The Bachelor Dinner,” a Tom and Stasia Moore, liked. Frank Shields, Suites for Families $2.50. 

miniature musical comedy with a cast of 13, with his lasso, opened the show satisfactorily. 

went well. — ge gy wet > 3 clos: B. ees and Co. in “‘Twixt Matinee and Telephone Greeley 2429 

ing spot. ohn ordon an o. in nig Night,” very ordinary. Hearn and Rutter, 

and Day,” good. Cantor and Lee, hit. Mang very good. Freehand Brothers, liked. St. CATERING TO THE FROEESSION UNDER NEW MANAGEMENT 

and Snyder, good opener. Major Mack Rhoades, Clair Trio, passable. Two clever little girls ABBEY COURT y 

the boy violinist, was greeted with liberal ap- in songs and dances also appeared. CE 

plause. Frank Fogarty in his second week PANTAGES.—Headed by Haverman’s Ani- 3120 Broadway, N. Y. C., N. E. Cor. 124th St. 

proved as big a hit as ever. Brandon Hurst mals, this week’s Pantages bill frames up satis- Furnished apartments, one. two and three Board and Room at very reasonable rates. 

and Co. did not appear. factorily. ‘The big animal turn closing the rooms, ele watee house hotel servite. heats Single Rooms, $2.50 Up. Double on $3.50 Up. 
EMPRESS.—“The Ruling Passion,” a Wil- show did very well. Bertha Gardner, classy. ] ' comforts, telephone, housekeeping facilities; Board and Room, $8.00 U 

liam —. rs moet ea potent, ge ge a. went well. : treasonable rates. Restaurant convenient to JORDAN BROS., Props. 

“The Enchanted Forest,” heading the vaude- s, Belmont and Lewis, well liked. The Heu- ne A cy * o ; es 

ville division, closed the bill in good style. man Trio closed the show O. K. Jsubway. Open evenings. Tel. 5766 Morningside. eo me NEW YORK CITY 
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WERE PRONOUNCED BY AGENTS, MANAGERS AND PUBLIC 


A SENSATION 


AT THE COLUMBIA THEATRE, NEW YORK, SUNDAY NIGHT (Feb. 6) 





PERSONAL DIRECTION 


MR. GENE HUGHES 





Booked Solid Orpheum Circuit 


UNTIL JULY 12 


CORT (Homer F. Curran, mgr.).—La Scala 
Grand Opera Co. in repertoire (2nd week). 
COLUMBIA (Gottlob, Marx and Co., mgrs.). 
*‘Motherhood”’ (lst week). 
ALCAZAR (Belasco & Mayer, megrs.).— 
Stock. Lytell-Vaughan Company (28th week). 
SAVOY (Homer F. Curran, megr.).—Dark. 
WIGWAM (Jos. F. Bauer, mgr.).—Del. 8S. 
Lawerence Dramatic Players. 

PRINCESS (Bert Levey, lessee & megr.; 
agent, Levey) .—Vaudeville. 

WIGWAM (Wm. Ely, megr.; agent, W-.S. 
V.A.).—--Vaudeville. 





The Republic is breaking its picture policy 
to play vaudeville on Sundays. 





Mme. Melba, the Australian songstress, has 
been giving a few concerts hereabouts. 





Whlie playing Oakland last week, the “Twin 
Beds’ company gave a matinee, the proceeds 
of which went to the Jewish war sufferers’ 
relief fund. 

On Feb. 1 the Oakland Museum of Fine and 
Applied Arts, which occupies a portion of the 
Municipal-Auditorium, was thrown open to the 
public. 





All the foreign Exposition exhibits, which 
were allowed to come here duty free, must be 
out of port by Feb. 15 or, so the custom offi- 
cials say, the owners will be charged the regu- 
lar duty. 








The second meeting of the newly-organized 
Branch No. 12 of the White Rats Actors’ 
Union and Associated Actresses of America 
took _— in Assembly Hall Thursday night, 
Feb. 3. 





The Pollard Opera Company is going East 


after having played 28 weeks in the Stute of 
California during the’ present winter. of 
course, the organization had to play return 
dates and one and two night stands to reach 
such a total. 





Adolph Ramish, who is interested in the Los 
Angeles Hip, was a visitor here last week. 
Mr. Ramish’'s presence here and his many con- 
ferences with Messrs. Ackerman and Harris 
was interpreted by many as being the fore- 
runner of a new deal, but no announcements 
were made. 











Dora Morris, actress, recently swore out a 
warrant for the arrest of one J. W. A. Han- 
sen, whom she accuses of having stolen jew- 
elry belonging to her, valued at $5,000, which 
she kept in a Bank of Italy safe deposit vault. 





A iocal attorney is making every effort to 
induce George Bernard Shaw, the noted Lon- 
don author and playwright, to make a lecture 
tour of America. In a recent letter Mr. Shaw 
did not agree to come nor did he exactly re- 
fuse, but rather left the matter in abeyance 
until some future date when he could see his 
way clear to make a definite decision. 


The Oakland City Council voted on Feb. 3 
in favor of leasing a portion of the Oakland 
Auditorium to John Cook and associates who 
propose installing ice skating in the big arena. 
The promoters will pay a rental of $750 per 
month and will have the use of the arena for 
skating from November to March during each 
of the next six years. 





LEW COOPE 


LACK FACE 


Frank Evans 


SUGGESTS 
QUALITY 
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way to work on a wire. 
Portland, Me.—Keith’s 


“Post-Telegraph” says: 


on the high wire are di 
sensational finish.’”’ 


Boston—Keith’s 


Boston “American” says— 


Pittsburgh—Davis 


Pittsburgh “Press” says— 


VARIETY says— 


“Togan and Geneva, two young 


swiftly backward than is usuall 


Togan .. Geneva 


In a brainy display of athletic achievement which 
only youth and ability can accomplish. A new 


“Togan and Geneva prnecases the classiest wire act ever seen in Portland. Their steps 
cult and Joe Tegan’s backward somersault on the wire proved a 


“Togan and Geneva win heavy applause on a high wire with daring mid-air dancing.” 


“Togan and Geneva presented a terpsichorean revel on a wire that is a wonder.” 


eople, a boy and girl, do a neat wire turn, the boy 
clinching the act at the finish by a fast somersault on the thread, much faster and more 

* accomplished, most wire walkers taking the turn high to 
come down straight. The boy dances on the wire and is thoroughly at home there. here 
is personality to the couple. They talk and kid a little while working.”’—Sime. 





Feb. 7—Bushwick, Brooklyn 
Feb. 14—Colonial, New York 
Feb. 21—Alhambra, New York 
Feb. 28—Orpheum, Brooklyn 


Mar. 6—Keith’s, Philadelphia 
Mar. 13—Allegheny, Philadelphia 
Mar. 20—Keith’s, Columbus 
Mar. 27—Shea’s, Buffalo 








Apr. 3—Shea’s, Toronto 

Apr. 10—Majestic, Milwaukee 
Apr. 17—Palace, Chicago 

Apr. 24—Empress, Grand Rapids 


May 1—Keith’s, Toledo 

May 8&—Keith’s, Indianapolis 
May 15—Hippodrome, Cleveland 
May 22—Temple, Detroit 

May 29—Grand, Philadelphia 











When the La Scala Opera Co. failed to ar- 
rive here in time to open on Sunday night, 
Jan. 30, per schedule, it was not known that 
Alice Nielson, who had been announced as the 
prima donna for the opening, was storm bound 
just outside of Los Angeles. On Monday 
evening the company opened, but Mme. Zotti 
was substituted for Miss Nielson, who did not 
arrive until the following Tuesday. 





“Foghorn” Murphy, who during the summer 
wears a baseball uniform and rides about town 
on a horse announcing the baseball games, 
has become a soldier of fortune. Since the 
war film craze the lusty-lunged crier has 
worn about all the uniforms representing the 
warring European nations and instead of an- 
nouncing baseball from the back of his trusty 
steed he plugs the war film that secures his 
services. 





Another rumor coming from a_ southerly 
direction had it that Charles Alphin, formerly 


EDDIE DOWLING 






a local producer, but of late located in Los 
Angeles, where he is directing the produc- 
tions at the Century theatre, has been made 
the defendant in a suit instigated by Leah 
Alexander, until recently of this city. Miss 
Alexander, who obtained considerable notoriety 
around here two years ago, when acquitted for 
having killed a man, alleged at the hearing 
that one Dick Lucas held her back on the Cen- 
tury stage while Aliphin punched her until he 
dislodged some teeth and blacked one eye. 
Furthermore, the woman alleges that Alphinp 
did this because she resented his advances. 
Both men pleaded not guilty and the case is 
to be retried because of a technical error in 
the complaint. 





It looks as though the de Pasqualia plan of 
pageant grand opera at prices from 10 to 75 
cts. will become a reality. At any rate, the 
committee of supervisors appointed to con- 
sider his plans to put “pop” price opera in the 
Exposition Auditorium voted in favor of the 
project on Tuesday afternoon, Feb. 1, and de- 
spite the protest of the Theatrical Managers’ 
Association, recommended that the Board of 
Supervisors give de Pasqualia a lease on the 
building at a $100 nightly rent for the mozntlis 
ef May, June and July. The city wil! have to 
spend about $6,000 before the Exposition Audi- 
torium will be in shape to house the proposed 
entertainment. Just what attitude the Man- 
agers’ Association will take is problematical, 
but it’s safe to assume that the Association 
will continue to fight the project. 


BOSTON. 


By LEN LIBBEY. 

KEITH’S (Robert G. Larsan, mer.; agent. 
U. B. O.).—Cressy and Dayne, using ‘One 
Night Only” top a snappy bill. The Mce- 
Intyres in their sharpshooting act opened with 
an ideal act, followed by Maurice Burkhart in 
a novel turn which has verse that might be 
improved as to meter without injuring the 
comedy. Jack Wyatt’s Scotch Lads and Las- 
sies went well, and Clara Morton proved a 
real surprise. Harry Tighe and Sylvia Jason 
offered their unique act, followed by Oliver and 
Olp in their morality sketch, “Discontent.” 
Sam and Kitty Morton continue to improve 
with age and Tyrrell and Holt close with 
basket ball on bicycles, getting quite a walk 
out, 

BOSTON (C. E. Winston, mgr.).—Policy of 
house shifted from straight pictures to pop 









Vaudeville’s youngest emo- 
tional star 





New Act in Preparation 
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EVELYN and TOMMIE 











A COMEDY PIANO ACT IN “ONE.” At the front on the firing line for Marcus Loew 


Thanks to Mr. JOE SCHENCK 


WM. OST 









Aided by a Feature Billing, Broke the House Record 
for a Sunday Performance at the Star and Gaiety 
Theatres, Brooklyn, Last Sunday (Feb. 6). 


SISTO has been doing this for some time past and will continue as long 
as new topics of notoriety appear in the newspapers. 


Sisto’s Material is Original, Clean and Up to 
Date, and is also Inoffensive 


id 


o 


re 





Los GORDON’S OLYMPIA (J. E. Comerford, the New National takes its place, and opens i : 
duc- mgr.).—Pop vaudeville. Good. with vaudeville and pictures. The house is to i : 
nade SCOLLAY OLYMPIA (A. H. Mailey, mgr.). i WOLFE GILBER I be managed by Mr. R. W. Hughes, and will it 
Leab we ae oe. Senet _ e be run as a vaudeville and picture house. i 
Miss omas D. Soroire, mgr.).—Pic- h 1 
riety tures. Goicage. Professional Dept., Jos. W. Stern & Co., All the houses controlled by the Honolulu ie 
| for SHUBERT (KE. D. Smith, mgr.).—Last week 145 N. Clark St., 1556 Broadway, New York Consolidated Amusement Company have been F 
ring of E. H. Sothern in “The Two Virtues. ‘The or (A few steps from the Palace Theatre Building.) doing good business during the month. The ie 
Cen- Passing Show of 1915” underlined for next Sherman House Sunday movie has come to stay, in fact the Hie 
| he be 7 (um. D. smith  ~cbette Sunday crowd is the big one during the week. i 

ye. . D. Smith, mgr.).— "le is EAN A SA ES ROAR ai i SRE NNN, i 
his Mayhew in “A Mix-Up” opened Monday night. The Young Roof Garden is putting on vau- BY 
1Ces Fair. William Hodge in “Fixing Sister” un- A. Washington Pezet, diplomat, author and ney Christie, Frederick Murray, Florence deville as an attraction for its hotel patrons, ze 
e is derlined for Monday night. : former manager of the Toy theatre here, was Chapman and Jennie Ellison. also Heinie’s Tavern (on the beach at Wal- ie 
r in WILBUR (E. D. Smith, mgr.).—“It Pays to refused a marriage license to wed Helen Leg- penta kiki), He 

Advertise’ going big and apparently in for horn of ag agers May ong eae HONOLULU, H I ons & ree. ai 7. 

run. father is the Peruvian ambassador to Wash- aaa e Raymon eal company arriv rom 7, 
n of BOSTON OPERA HOUSE (E. D. Smith, ington. By EB. ©, VAUGHAN. - Hilo, Hawall, Tuesday, Jan. 18 The company MM 
> 75 mgr.).—The Russian Ballet has scored big BIJOU (J. H. Magoon, oop ig wer OX intended leaving the steamer at the Island of ie 
the here, despite Pavlowa’s financial bloomer here The Shawmut theatre in Roxbury opened production, “A Fool There Was, eaturing Maul, on the trip from Hilo, but owing to the he 
con- in combined opera and ballet earlier in the Monday night with the Ben Craig Players, who Theda Bara. — storm at sea, the steamer could not put her ieee 
the season. will play split weeks in stock, opening with EMPIRE (Mr. Parsons, mgr.).—Pic “Fils passengers ashore. They were unable to get Fe 

the HOLLIS STREET (Charles J. Rich, mgr.). “The Yellow Ticket.” Cast will include Doris HAWAII (J. C. Cohan, Jr., mgr.).—Films the shore boats launched in the heavy sea, so i" 
de- —Henry Miller im the new production of Ojisen, Frederick Ormonde, Augusta Gill, Car- and Reine Davies. the company had to return to Honolulu. They it 
ers’ “Daddy Long Legs’’ opened Monday matinee sailed Friday, Jan. 21, on the 8. 8. Claudine | 
K. Ng A Eo For Sal Sacrifi for ‘Lahaina ‘and ‘Kaliulul on the ‘Island of ql 
the uctio aul. ey return to Honolulu Feb. or a ie 
iths + a iy a ago. accanaes run should be or Sale at a Sacrifice return season at the Bijou. ie 
e to go or another month. « e 00 a A 

li- COLONIAL (Charles J. Rich, mgr.).—Mizz\ ea In it of 50 0 Be 
med | Halon in hom om tap hd her, booking Cay Sane ey ee 4 £06 See 
an- continued Here * a i d steel theatre and office build- y f 
cal, at a le ae in ote fof hes ae tay see me aed nit cpg is. offered for sale. It is centrally With the state assisting in the alleviating of } 
Hon Larges er nee, 9 Fa located seats 1,150, and is completely equipped and handsomely furnished throughout, Now flood conditions, theatrical troupes are again 

House partially Gastroyes by fire. Rebuilding playing vaudeville to a good paying business. It represents an investment of approximately moving with fair regularity. San Diego has 
nO LYMOUTH (Feed Wright, mer.).—‘“The $0,000.00, but can be had for a little more than half that amount by payment of substantial been cut off for several weeks, with very a 
Eternal Magdalene” with Julia Arthur hold- eenount in cash and balance on 5% mortgage. This is a bona fide proposition and will bear few professionals entering or leaving. te 
ing up well on indefinite engagement. the closest snyestigatioa. Lester Fountain, Hippodrome manager, says . 
ent, FARK SQUARE (Fred be i Tory Address “Executor,” care of VARIETY, New York. that during the summer he is going to equip ae 
Jn Rolling Stones’ opened Monday night. Good. his roadster with pontoons in order to be 17 
en Pas ~ age ping | a bsp) A ready for an emergency when the floods come Fe 
ith ock. remiere of annua arv Pp play again, fe 
“ Monday afternoon. > wae 6th Ave.—20th St E f 
be ww Coens RR, SEF —Twy vee ( Sz CAMMEYE ' The Majestic and Burbank theatres, the Pe! 
the - _ GA New York latest to adopt a picture policy, are makin iow 

: HOWARD (George E. Lothrop, mgr.). g iin 
as- “Beauty, Youth and Folly.” i. AX eee eo ceeent Toes the ces te Hh 
| a : oat Pe Ps ae ac ennett. ose who scoffed at the plan oe 
#. CASINO | (Gharies Waldron, mgr.) —“The i, Tie Headquarters for Theatrical of the movie managers are new ealling to par a 
“{ GAYETY (George Batchelder, mgr.).—‘“The and Street Shoes and Hosiery onenan their compliments. | 
oad Gay New Yorker.” 1-STRAP 0 mit $3.50 ee 
ove s SLIPPER Margaret Illington drew so well at the Ee 

SLIPPER Telephone Chelsea 5050 and ; 8 
= Biack Kid Pony Sli In Black, Red, White Wednesday matinee that Manager Wyatt of ee 
. ee Fi Entiat a the'eni of thisrwesk, | per. All ‘Sizee te ask for Mr. Stewart tn Piet Satin’ “All [| the. Masow was forced to chase the orchestra i 

ons W , ° into the b nt an - ad 
of after inaugurating a vaudeville policy to tock. Catalogue on Request to Dept. 25 Sizes in Stock. y va ee ae oon oe $1.50 A, ‘on (! 
0p bolster up the pictures. 





vaudeville and pictures Monday at a 25 cent 
top. Should put the “Big T Co.” back on 
its feet, although the public did not respond 
as was hoped. 

HIPPODROME (agent, U. B. O.).—Boxing 
and wrestling weekly. 

BOWDOIN (Al Somerbee, megr.; agent, 
Loew).—Pop vaudeville with freak acts and 
white slave pictures featured by heavy adver- 
tising. Big gross and fair net. 

ORPHEUM (V. J. Morris, megr.; agent, 
Loew).—New house, seating 3,400, doing ca- 
pacity and hurting territory for three blocks 
in every direction. Sylvester Schaeffer fea- 
tured this week. His last appearance here 
was as a heavily advertised Keith headliner. 

ST. JAMES (Joseph Brennan, mgr.; agent, 
Loew).—Pop vaudeville. Excellent. 

GLOBE (Frank Meagher, 
Loew).—Pop vaudeville. Good. 

BIJOU (Harry Gustin, mgr.; agent, U. B. 
O.).—Pop vaudeville. Excellent. 


megr.; agent, 








BULLETIN 11 (Chicago) 


“IT LOVE YOU 
THAT’S ONE THING I KNOW” 





This last one makes it TRIPLETS in one year. A different style from “ADAIR” and 
“DREAM GIRL,” but just as POSITIVE a hit. Chicago performers flocked to it like 
depositors to a defunct bank. “YOU CAN BE PROUD of this one, Wolfe,” 1 heard on 
all sides, “It’s anether ‘HE’S MY PAL,’ ” etc., etc. 


Think I'll stay in “Chi” a few more days. 


WITH -~ TILLER SISTERS 


Sincerely yours, 









































ROGER GRAY = CO, 


William Barrows 


20 MINUTES OF LAUGHTER 
Fc ASCENSION OND SIMRE I WEEE CSR AER EN EO ORTERIES AR EELS IE ES ENTE ELOISE LETT, 


ORIGINAL MATERIAL 


Lillian Ludiow 


YE LIBERTY (J. C. Pedrick, mgr.).—Para- 
count Film Service, Elsie Janis in ‘“‘Nearly a 
a * as 

ROYAL HAWAIIAN OPERA HOUSE (W. 
D. Adams, mgr.).—The De Folco Grand Opera 
Co., first week. Business bad, 

NATIONAL (R. W. Hughes, mgr.).—Vaude- 
ville direct from Australia. The Musicals 
Coolmans and Harry Winter. Feature films, 
“The District Attorney” and “New Adven- 
tures of Wallingford.”’ 





The opening week of the De Folco Grand 
Opera Company has been a very bad one 
financially, owing to the weather, The com- 
pany itself is well worth being patronized by 
the music loving public of Honolulu, and it is 
up to the Islands to make good their boast of 
wanting first class productions here with the 
prospect of making their expenses. 





The Popular theatre has gone out of business ; 



























“SONGS AND DANCING IN ONE” 


Promoters of Mirth 


Marion Milnor 


MAX HART, REPRESENTATIVE 
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this 
special 
bargain 





Glassberg 
Short Vamp 
Satin Sandal 


STYLE 3000—One Strep Sandal, in Fine 
speas Satin French Heel, White, Black, 
ed, Pink, Emerald Green, Stage Last, 
BHOTt Vamp occcccccsccccoccccscvces $2. 
STYLE 3010—-BALLET SANDAL, in Vici 
Kid, one Strap, Sprin Heel. Colors: 
Black, Blue, Red and Bink soanaes $1.50 


Jj. GLASSBERG 


$11 6th Ave., near 3ist St. 
225 West 42d St., near Times Sq. 
58 3d Ave., near 10th St. 


Send for Catalog V. 














Professional Dis- 

count, 12%, Al- 

lowed on all Cash 
Sales. 





OUT OF THE 


HIGH RENT 
DISTRICT 


OPEN 
EVERY 
EVENING 
UNTIL 8 





Worth Down Weekly urniture, at 
$100 $10.00 $1.50 to $2.00 

$150 $15.00 $2.00 to $2.25 . : 
$300 $30.00 3.00 Apartment with 
$300 $30.00 $3.00 on 

$400 §«=©. $40.00 $4.00 Ported Feraiture, 
$500 = $50.00 $5.00 $375 
Larger Amounts and Longer Terms 


By Special Arrangement 
Our Terms apply aiso to New 


York State, New Jersey, $1,000 6-Room 
Connecticut. Apartment 
Write for our Premium $750 
Book No. d - 
Pies Catelogue. Mailed FREE Period Furniture 


FREE DELIVERY 


L“WASSER 


1417-1423 Third Avenue, near 80th Street 





Five-Room Out- 
We, Grand Rapids 

















New York City 














CHICKEN FARM &:,:°" 


month, buys enough ground for a small chicken farm. Tota) 
price $300. Start now and prepare for a rainy day. A 
boon to actors. W. Kaye, 277 Broadway, New York. Estab- 
lished 20 years. 





EASY PAYMENTS TO PROFESSION 


DR. NAT. GOTTSEGEN 
Surgeon Dentist 


120 West 47th Street 
New York 


Open Evenings 
Telephone Bryant 9613 

















SPECIAL DISCOUNT TO PROFESSIONALS. 





Juanita Hansen has recovered from her 
threatened attack of appendicitis, 


W. H. Clune, Lloyd Brown and R. H. Poole 
leave for the East next week to do the path- 
finding work for ‘‘Ramona,” Clune’s new film 
depicting California life 








James Spencer has ceased to be a motion 
picture professor. He's sticking pretty close 
to the histrionic end of the profession. 





Willie Ervast, treasurer at the Burbank for 
eight years and recently transferred to the 
Morosco, frequently forgets and reports at 
the former house. He says he hopes to be 
acclimated tv his new job before another year. 





Seth Perkins of the Garrick is now book- 
ing the Mutual. He has temporarily shelved 
his Revue idea. 


Bill Ham Cline is handling publicity for the 
Mutual as a sideline to bis Orpheum Job. 








Carroll McComas will make her first local 
appearance in stock at the Morosco in “‘In- 
side the Lines.” 





Florence Rockwell, Morosco leading woman, 
goes East after the close of “He Comes Up 
Smiling.” 





Earl Carroll is here to write lyrics for a 
new Morosco production. 





Bob Yost is back at Morosco headquarters 
after several months ahead of “So Long 


Letty.” 
NEW ORLEANS. 


By O. M. SAMUELS, 
ORPHEUM (Arthur White, mgr.).—Walter 


C. Kelly and Nellie V. Nichols divide honors 
currently; Devoie and Livingston, started 
things pleasantly; Donovan and Lee, added 


—— 


Credit to Profession to Any Amount 


LIBERAL CREDIT TERMS 
TO THE ARTIST 














max senrx BENDIX MUSIC BUREAU mo. sexo 


Suite 402, Columbia Theatre Bldg. Cope a te xt ‘van 
(Artists in every branch of music for every occasion) 


ORCHESTRATIONS|} of Character and Distinction—New Ideas—S 
EMPHASIZE your Personality. Come to us and 
for. We compose, select and arrange music. 


ial effects to 
gE! the BEST. That is what BENDIX stands 
lay Reading Dept. Write for particulars. 








DR. JULIAN SIEGE 
DENTIST 


PUTNAM BUILDING, 103 BROADWAY 
Special Rates to the Profession 
Official Dentist to the White Rats 











V/s AN 'T ED 


A live wire to represent one of New York’s leading theatres. Must have personal and 
favorable acquaintance with theatrical departments of New York’s newspapers. Must also 
and genteel appearance—one who is net afraid to work, and up-to-date in 

every particular. Must have very best of references. Address R. Y. X., VARIETY, New 
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ork. 





Publicity Man — 
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name 
ROSENBERG 


ona 
gown 
stands 


for 


what 
STERLING 


does 


on 


silver 
and 


U. B. O. 


for 
VAUDEVILLE 


q. E. 


THE 
BEST 


Slime. Rosenberg 


One Hundred Fifty-three 
West Forty-fourth Street 
near Broadway, opp. the Claridge Hotel 


Telephone, 5599 Bryant 


NEW YORK 


TUT 


TTL 


eT 
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TO PROFESSIONALS 


If you want the latest and best, send for our late numbers. 
Every one winners for any act. Send ten cents, either 
stamps or silver, to cover cost of mailing. They are worth 
it to any act. We have a very good proposition to 
professionals, who have good routes, to represent 
road. Particulars may be bad from the offices of 


pany. 

“You'll Be Waiting For Me, Dearie.” A song 
live in your act, and in the hearts of those whe | 
“Ragtime Land.”’ A real rag or character oumber. 
Fate of a Broken Heart.’ If you want something good, 
this. “Down Among the Fields of Cotton.” A home 
mother song. Great swing. “Cotton Time ta Dixieland.’ 
A genuine Dixie song. ‘“‘Have You Had It?’ An entirely 
original novelty number. Get it. ‘“‘For Thew Art the Soul 
of a Lovely Rose."’ A high class ballad. ‘‘Amanda Les."’ 
A good coon song. ‘“‘The Gondolier."" A classic instrumen- 
tal number. Writers and publishers of that song that 
sweeping the country, ‘‘Where the Brown-Eyed Daisies Grew.” 
Better than ‘‘Tipperary.’’ 

DAVID PUBLISHING CO., INC. 
407-408 Schmidt Building Pittsburgh, Pa. 


ef 
Fs 


ge 
Fa § 


eRe 








HIPPODROME 


Management CHARLES DILLINGHAM 
World’s Greatest Show Lowest Price 


DAILY HIP HIP HOORAY |£vcs 


315 SOUSA sensationar | 8:15 
2c. to | & BAND ICE BALLET | 2c to 
$1.00 1,000 People—10e Wonders $1.50 

Sunday Night—SOUSA AND HIS BAND 


MUSIC ARRANGED 


For orchestra or piano. Songs taken dowp from 
voice. Old orchestrations rewritten. W. H. 
NELSON, Suite 403, 1531 Broadway, Astor 
Theatre Building, New York. 
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HAIR ON FACE 
BODY OR UNDER ARMS positively removed with root; no 
electricity nor poisonous drugs; absolutely harmless and 
: i SEND FOR CATALOG 
Good Printed showing fifty original designs, suitable 
‘Professional for professional people, vaudeviilians, 
Let te th eads left for phot.s. This catalog will save 
many dollars and you get better letter- 
heads than you ever had. Owing to 
and see our eriginal designs. li other printing at low prices 
Ernest Fantus Co., Theatrical Printers 
$27 S. Dearborn St, Established 1890 Chicago, Illinois 
Accordion Manufacturers and 
Repairers, Incomparable— 
Special Works 
New Idea 
Patented 
Shift Keys 
Pietro’s Return 
March, by 
Pietro Deiro. 
Telephone 526 Franklin 25c. 

203 Canal Street, New York City 
WANTED—For a Special 
Who can dance a little. Must absolutely have 
a very fine figure. Weight 130 to 140; medium 
height; any photo sent will be promptly re- 








WARDROBE PROP 
TRUNKS $5.00 


36x27x23. Big Bargain. Have been used. Cost 
$30.00 new. Also a few Second Mand lanovaticn 
and Fibre Wardrobe Trunks, $10 and $15. A few 
extra large Property Trunks. Also old Taylor Trunks. 
Parlor Floor 28 W. 3lst., New York City 











Celtic tinge; Long Tack Sam Company, sub- 
mitted customary Chinese feats; Clifton and 
Fowler, aptly played “Saint and Sinner’ from 
dramaturgic viewpoint, possesses thematic 
originality and might be elaborated into play; 
rae, Paka Company, closing, distinctly ap- 
proved. 

TULANE (T. C. Campbell, mgr.).—Jobhn 
Drew in “The Chief.” 

CRESCENT (T. C. Campbell, mgr.).—Pic- 


tures. 
: DAUPHINE (Lew Rose, mgr.).—Stock bur- 
esque. 

TRIANGLE (Ernst Boehringer, mgr.).—Pic- 


tures. 
eee (Will Gueringer, mgr.).—Vaude- 
ville. 


“On Trial,” advertising the Chicago cast and 
not the original, comes to the Tulane next 
week. “Sari,” following, advertises the orig- 
inal New York cast, which is not the case. 
Cuhan nad Harris are more to be commended 
in this comparison than is Henry W. Savage. 





The !ocal T. M. A. lodge gives its annual 
ba!! this month at the Athenaeum. 


Helen Renstrom is singing at Kolb’s, 





Harmouni and Le Claire are featured at the 
Cosmopolitan. 


painless; write for particulars, or call for free demoustra- 
circus men, carnivals, ete. Letterheads 
at Low Prices 
the great cost of producing this catalog 
E. GALIZI & BRO. 
for Any Style 
Accordions 
for Piano 
Vaudeville Act 
turned) one in costume preferred. Answer. 
” 


ITS OFF 
tion. MME. BERTHE, 12 West 40th Street, New York. 
printed in one or more colors, spage 
we are compelled to make a charge of 0c for same. Send 10¢ 
Greatest Professional 
and System. 
Exchanged. 
and Accordion 
Young Lady Not Over 30 Years 
A. B. VARIETY, New York. 





AUGUSTO IORIO 
& SONS 


Manufacturers 
of the Best 


Accordions 


in the world. Spe- 
cial for Piano 
Keys 

229 Grand Street, 
New York City. 

D’LEIR, 

the dexterous 
young master ac- 
cordionist, uses 
our accordions, 

















P. J. Schaefer, of Jones, Linick & Schaefer, 
has been vacationing in New Orleans, and, in- 
cidentally, trying to beat the races. Schaefer 
leaves this week for Havana. 





The Charles Cassimus Stock is now known 
as the Grace Linden Players. The company 
opened this week at the Majestic, Montgomery, 
in “Within the Law.” 


Mildred Gilmore, last of the original Dau- 
phine stock company, left that organization 
last week to accept another engagement. 





New Orleans is assured of a Strand theatre. 
It will be patterned something after the orig- 
inal, flanked in front by stores. The theatre 
proper will seat 1,800. 





Jake Miller’s picture theatre in Canal street 
will be called the Empire. 





The Boston Grand Opera repertoire includes 
“L’Amore deo trere,” “Butterfly,” “Pagliacci” 
and “La Boheme.” The Lyric season here 
has been the greatest In the town’s history. 





Emmons and Colvin were added to the revue 
at the Grunewald Sunday. 








or 
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[. MILLER, 1554 Broadway,®*%,/¢'8,2"¢ 


Manulacturer 
Tt, oe On o f Theatrical 


W. SSth St. Beets Es d 
N. Y. CLOG, Ballet 
and Acrobatic 
Shoes a_ Spe- 
cialty. All work 
made at short 
notice, 

Write for Catalog 4 













Made toc Order 
and 
Ready to Wear 


GOWNS for Stage or Street 
, 115 West 45th Street, New York 


Phone Bryant 4764 





Special Attention to the Profession 


HENRY J. KAPNER 


HIGH GRADE 
Cleanser and Dyer 


Any Ladies’ Gown, Suit Any Gents’ Suit or 
er Coat Dry Cleaned Overcoat Dry Cleaned 


$1.50 and up $1.00 


Goeds called fer and delivered at theatres 
**Real’’ Cleansing at prices that are ‘‘right’’ 


3367 Broadway, New York City 


Tel. 6226 Audubon’ = Bett. 136th & 137th Sts. 











Antoinette Evans, representing various mer- 
chants with a fashion show, adds her sartorial 
display to the Crescent’s program this week. 


ST. LOUIS. 
By REX, 

OLYMPIC (Walter Santord, mgr.).—‘‘Kick 
In,” first time here, opened to good house. 
Characterized by local critics as old time 
melodrama with modern setting, well acted. 
Cast is fair and should play to good receipts. 
Next, ‘“‘Watch Your Step.” 

SHUBERT (Melville Stoltz, mgr.).—De- 
spite former engagement “A Pair of Sixcs”’ 
drew capacity audiences. Declared by many 
“the funniest farce in the world,” and well 
presented by capable company. 

COLUMBIA (Harry D. Buckley, mgr.; U. 
B. O.).—Grace Van Studdiford headlined with 
success; Williams and Wolfus, were a big bit; 
Charlotte Parry, excellent; Ray Sawuels, 
good, Walter V. Milton and Co., rare enter- 
tainers; Mack and Vincent, were applauded; 
Ben Beyer and Co., are clever; The Aurora of 
Light, pleased; pictures close. 

GARRICK (M._ Stoltz, mgr.).—Showing 
“Battle Cry of Peace” to its 25th thouxand 
in third week of engagement. Heavily adver- 
tised and results realized. 

GAYETY (Ben Parry, mgr.).—Lew Hilton 
and Lester Allen in “Million Dollar Dolls,” 
Playing to capacity. Next, “Maids of 
America.” 

STANDARD (Leo. Reichenbach, mgr.).— 
“City Sports’ opened good. Extra attractions 
build up business. Next, “Blue Ribbon Bells.” 

PARK AND SHENANDOAH (Jim Hagger- 
man, mgr.).—Playing stock, presenting re- 
spectively “‘Baby Mine’”’ and “Flordoro,” to big 
business. Location in residential district as- 
sures to restricted class of patronage enjoying 
good productions at popular prices. 
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DRY © : i EAR N THIRSTY 


Cleanser 


Open All Night and 
Sundays 


Any’ Ladies’ Gown, 
Suit or Coat 
Dry Cleaned 


*1.50 


Alterations and Repairs 


1554 Broadway 
corner 46th St. 








i 








Dyer 


Phone Bryant 6153 


Work Done One 
Hour 


Gents’ Suits 
or Overcoat 


Dry Cleaned 


*1.00 


1572 Broadway 








ie st corner 47th St. 


Let Me Clean You Up for New York Opening 











Shoes for Men and Women 
That Are Different 


Dressy and distinc- 
tive models in this 
season’s most popular 
styles. Our custom- 
made shoes are so 
daintily fashioned 
that they are con- { 
stantly winning favor 3 
with men and women 
to whom individual- 
ity in footwear ap- 
peals. 


CH cisherger’s 


Custom Boots for Stage, Street 
and Evening Wear. 
152 West 45th Street, 
New York City. 


(One flight up) 
Tel. 9328 Bryant 














AMERICAN (Harry Wallace) .—Playing 
Triangle film productions. Big business. 

NEW GRAND CENTRAL (Wm. Sebers).— 
With high class movies this house enjoys big 
patronage in select residential district. 





Ziegfeld’s ‘Follies’ is said to have done 
$26,000 last week. 





The Princess, at Grand and Olive, is now 
playing traveling road shows at popular 
prices. “The Winning of Barbara Worth” is 
doing fair, Next week, “The Girl Without a 
Chance.” 





The San Carlo Opera Company will open a 
two week’s engagement at the Odeon theatre 
next week. “Adia,” “Thais,” “Faust” and 
“Tales of Hoffman” are to be presented. 





— 





is mot received) for 
this department. 





ADDRESS DEPARTMENT 


Where Players May Be Located 
NEXT WEEK (Feb. 14) | 


Players may be listed in this department weekly, either at the theatres they are 
appearing in or at a permanent or temporary address { 


yearly, or if mame is in bold type, $10 yearly. All are eligtble to 


~~ 


which will be inserted when route 
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A 


Abram & Johns Variety San Francisco 
Adler Felix Keith’s Boston 

Alien & Francis Variety N Y 

Anker Trio Keith's Boston 

Annapolis Boys 5 Orpheum Minneapolis 
Armstrong Will H Variety N Y 

Avon 4 Keith’s Indianapolis 


6 BROWN BROS. 


2d Season with “Chin-Chin” 
Colonial Theatre, Boston, Indef. 
TOM BROWN, Owner and Mgr. 








Beaumont & Arnold care Morris & Feil N Y 
Berzac Mme — Variety Chicago 

Bimbos The Variety Chicago 

Blondell Edward Variety N Y 

Brinkman & Steele Sis Variety N Y 

Byai Cari & Early Dora Variety N Y 


Cc 
Cantor Eddie & Lee Al Orpheum Oakland 


Claudius & Scarlet Variety N Y 

Collins Milt 133 W 113th & New York 
Conchas Paul Keith’s Providence 

Conlin Ray Variety N 

Cooper Harry Keith's Boston 

Corelli & Gillette Orpheum San Francisco 
Crane Mr & Mrs Duuglas Orpheum Circuit 
Cross & Josephine 902 Palace Bidg N Y 


D 
Dares Alex & Gina Variet Citcoge 
Dayton Family (12) care Tausig 104 E14St N Y 
De Lyons 3 care F M Barnes Chicago 
Demarest & Collette Variety N Y 
Devine & Williams Orpheum New Orleans 
Duprez Fred Variety ndon 


Elinore Kate & Williams Sam Northport L I 
Evans Chas Keith’s Boston 


F 
Fatima Orpheum Omaha 
Fern Harry & Co Orpheum Salt Lake 
Florence Ruth Variety San Francisco 
Fogarty Frank Orpheum Oakland 
Freeman & Dunham Orpheum Omaha 





NEW 
HAT 


Department 


A new hat department 
of fine hats and caps of 
distinction and individ- 
uality made by the best 
manufacturers. 


Prices Right 


Service 
The Best 


HABERPDASHER 





AUTHORITY IN 
OUTFITTING PRODUCTIONS AND ACTS 


1578-1589 Broadway 
OPPOSITE STRAND 
569 Melrose Ave., Bronx 
Phone Bryant 7735 Phone Melrose 651) 




















G 
Galletti’s Monks Keith’s Cleveland 
Gauthier & Devi Orpheum Salt Lake 
Girard Harry & Co care Harry Weber 
Gordon Jim & Elgin Mary Variety San Francisco 
Gordone Robbie Keith’s Cleveland 


H 
Hagans 4 Australian Variety N Y 
Hart Billy Bob Manchester Co 
Hawthorne’s Maids Variety N Y 
Hayward Stafford & Co Variety N Y 
Heather Josie Keith’s Philadelphia 
Holman Harry Co Variety N Y 
Howard Chas & Co Variety N Y 


Ideal Variety N Y 
Imhoff Con & Coreene Variety N Y¥ 
Inter Girls Keith’s Providence 





45 


Special Service for Vaudevillians | 
Lehigh Valicy Railroad 


Rochester, $7.00 Toronto, $16.55 

Buffalo, $8.00 Chicago, $19.10 

All Steel Cars, Lowest Fares, Special 

Baggage Service 
If You Want Anything Quick— 
"Phone W. B. LINDSAY, E. P. A., Bryant 
4212 
A. J. SIMMONS, A. G. P. A. 

Ticket Office, B’way & 42nd St., New York 


JAMES MADISON 
VAUDEVILLE AUTHOR—Write all Nat Wills’ material, le- 
cluding topical telegrams; also for Al Jolson, Joe Welch, Mor- 
ton and Glass, Howard and Howard, Rooney and Bent, Heat- 
ing and Francis, Cantor and Lee, Fred Duprez, Schrode and 
Chappelle, ete. 1493 BROADWAY, WEW VORK 


[Pert Moore 


Writes for SAM AND KITTY MORTON, ELIZABETH M. 
MURRAY and other headline acts. Sketehes, Mone- 
logues, Playlets written to ORDER ONLY. Get my Fair 
Deal Terms. Address me at “THE COMEDY SHOP,” 
655-A Sheridan Road, Chieago. 


GLIDING O’MEARAS 


N. W. Cor. 23rd Street | te Feature of B.F.Keith's Vaudeville 
and Eighth Ave., * 
N. ¥. City School For Dancing 
Grand Upera House Bldg. 
Phone 643 Chelsea 
ALL MODERN BALL ROOM 
DANCES TAUGHT—STAGE 
AND FANCY DANCING A 
SPECIALTY 
Under the personal supervi- 
sion of the 0’ Mearas 
Open Daily from 10 A. Mf. 
to 11 P. M. 
Receptions Wednesday, Sat- 
urday and Sunday Evenings, 
7.30 P. M. tol A. MM, 
Sunday Afternoon, 2 P. M. 
te 5.30 P. M. 
Call, Write or 'Phone fer 
Cireatar } Se 
Rooms for Rehearsals a — 


Special Attention Given to Professionais 


























February Clearance 
SUITS and 
OVERCOATS 

BIG REDUCTIONS 
$10—$12.50—$15.00 
NEW HAT 
DEPARTMENT 


NOW OPEN 


MACK'S 


1582-1584 Broadway 
ite S d 
—~ 
722-724 7th Avenue 
Bet. 47th & 48th Sts 


Opposite Columbia 
Theatre 


N. Y. City 














J 


JOE JACKSON 


JENIE JACOBS 








Jewell’s Manikins Variety N Y 
Jordan & Doherty Variety N Y 
Josefsson lecland Glima Co Variety Chicago 


Kammerer & Howland Feinberg Putnam Bldg 
Kirk & Fogarty Maryland Baltimore 
Kla-wah-ya Kathleen 220 W 49th Street NY C 
Kramer & Morton Keith's Philadelphia 

Krelles The care Irving Cooper N Y 

Kronolds Hans Variety N Y 


L 
Lai Mon Kim Prince Variety N Y 


Lamberti Orpheum San I rancisco 
Langdons The Variety N Y 
Leightons 3 Orpheum Omaha 
Leitzel Miss Orpheum Salt Lake 
Leonard & Willard Varicty N Y 


M 


Major Carrick Variety San Francisce 
Mc Waters & Tyson care Weber Paiace Bidg NY 
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B. F. Keith’ 
ircuit 
United Book 
ilices 


(Agency) 








ing 








A. PAUL KEITH, President 


E. F. ALBEE, Vice-President and General Manager 













FOR BOOKING ADDRESS 


S. K. HODGDON 


New York City 





Palace Theatre Building 














Marcus Loew's 
Enterprises 


MARCUS LOEW, President 
NICHOLAS SCHENCK, General Manager 











General Executive Offices 
Putnam Building ‘Times Square 
New York 


JOSEPH M. SCHENCK 


General Booking Manager 








BERT LEVEY 
INDEPENDENT | ‘ Rc LJ f a VAUDEVILLE 


The Best Small Time in the Far West. Steady Consecutive Work for Novelty Feature Acts 
EXECUTIVE OFFICES, ALCAZAR THEATRE BLDG., SAN FRANCISCO 
Can arrange from three to five weeks between sailings of boats for Australia for all first class 
acts. Communicate by wire or letter. 


ve 
si 9 * ” LTD. 
Harry Rickard’s Tivoli Theatres «:<,, 
And AFFILIATED CIRCUITS, INDIA and AFRICA 
Combined H. $3,000,000 


HUGH McINTOSH, Governing Director 


Registered Cable Address: “CHUGHMAC,” Sydney 
Head Office: TIVOLI THEATRE, SYDNEY—AUSTRALIA 
NEW YORK OFFICES: 311 Strand Theatre Bldg. 





of all performers going to Europe make their steamship arrangements through 


% us. The following have: ; é ; 
Harry Houdini, Hardeen, Daisy Harcourt, James Harrigan, Harding and Ah 
Sid, Annie Hill, mayeee and Franklin, Heras Family, Tom Hearn, Holloway 


Troupe, Alfred Holt, Frank Hartley, Horton and Linden, Albert Hickey, Hathaway and Siegel. 
PAUL TAUSIG & SON, 104 E. 14th St., New York City 


German Savings Bank Bldg. Telephone Stuyvesant 1360 


FULLER’S THEATRES AND VAUDEVILLE, Ltd. 


Governing Director, Ben. J. Fuller 


MR. BEN J. FULLER vetponse'te tie recent save, in VARIETY. “While it 


is almost impossible to reply direct to each writer, all matter received will be thoroughly investi- 


. MR. FULLER’S AMERICAN BOOKING MANAGER 
ROY D. MURPHY 


is now located in The Western Vaudeville Managers’ Association, 11th Floor, Majestic Theatre 
Bldg., Chicago, Lil. 


ARTISTS NOTICE 


I have absolutely no booking or other connection with Chamberlain Brown, and all 
advertisements or statements that I will handle acts for him in vaudeville are without 
authority. 

I am prepared to manage the biggest stars for vaudeville, but not in affiliation with any 


other manager or pee rerts ARTHUR KLEIN. 


Monroe & Mack Keith’s . ; eon oO 


Moore & Haager Varie: ;: 

Morgan Dancers Keith’s Cleveland sd * aaa, - oe St Chicago 

Monthy Thos E Der Arthur Kies, Oliver & Oip Keith's Providence: 

- y case S Die Arther Eine Olympia Desval Davis Pittsburgh 
Orr Chas Columbia St Louis 




















N 


Natalie Sisters Orpheum Winnipeg P 

Nonette Orpheum_Omaha Padden Sarah Co Keith’s Cincinnati 
Nordstrom Marie Majestic Milwaukee Pedersen Bros Maryland Baltimore 
Norton & Lee Maryland Baltimore P P of Wash Sq Keith’s Boston 


AMALGAMATED Vaudeville Agency 


B.S) MOSS CIRCUIT "PRUDENTIAL CIRCUIT 
BOOKING ®:-°: PLIMMER CIRCUIT 


Artists and Acts of every description suitable for vaudeville, can obtain long engagements by 
BOOKING DIRECT with us. Send in your open time at once or call. 


Offices:—Columbia Theatre Building—TIMES SQUARE, NEW YORK.—Telephone Bryant 6445 


VAUDEVILLE ACTS Imperial Booking Agency 


WRITE 
WIRE Singing and Musical Acts, 
Write or Wire 
O. F. BECK 
Imperial Theatre Bldg. (Room No. 1) 












Montreal, Can. 





























Orpheum Theatre Bldg. MONTREAL, CANADA 
R f 
ply re. Veriety P ary pupantate ‘| 
" ; 
jen & Tissnes Colonial Rete BURLESQUE ROUTES 
$s 
ee 





Schaffer Sylvester care Tausig 104 E 14th St N Y 
Shentons 3 Variety 

Silver & Du Vall Silver wd Cot Southberry Ct 
Simpson Fannie & Dean Earl Variety N Y 
Stanley Aileen Variety N Y 

Stein Hume Variety N Y 


(Week Feb. 14 and Feb. 21.) 


Al Reeves 14 Gayety Buffalo 21 L O 28-1 Bas- 
table Syracuse 2-4 Lumberg Utica. 
ste ae ety, be y Americans 14 Majestic Indianapolis. 
t Elmo jotta Variet Auto Girls 14 Academy Jersey City. 
Syman Stanley Variety N Y Beauty Youth & Folly 14 Gilmore Springfield. 
T Behman Show 14 Colonial Providence 21 Gay- 
Tilford & Co Maryland Baltimore ety Boston. 
Thurber & Madison care M S Bentham Ben Welch Show 14 Gayety Montreal 21 Em- 
Tighe Harry and Babette Variety N Y pire Albany. 
Tighe & Jason Keith’s Providence Big Craze 14 Yorkville New York. 
Toney & Norman Orpheum San Francisco Billy Watson’s Beef Trust 17-19 Park Bridge- 
Towne Fenimore Cooper Bway Theatre Bidg N Y port 21 New Hurtig & Seamon’s New York. 
Blue Ribbon Belles 14 Standard St Louis. 


Vv a: sees 14 Casino Boston 21 Columbia New 
Valdare (Original) Cyclist Variety San Fran he 
Vallie Muriel & pon Variety Chi = ee hae 14 Gayety Boston 21 
w Broadway Belles 14 Gayety Philacelphia. 


Cabaret Girls 14 Star Brooklyn. 
Charming Widows 14 Gayety Brooklyn. 
Cherry Blosoms 14 Trocadero Philadelphia, 


Wede Joha P Variety NY 
Williams & Reakie Variety WY 
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The Season’s 





Most 


Beautiful Creation 








BEATRICE MORELLE’ 
GRAND OPERA 
SEXTETTE 


“A STUDY IN MIDNIGHT BLUE” 


DAINTY DIGNIFIED FASCINATING FEMININITY DISTINGUISHED 





KEITH’S COLONIAL, NEW YORK THIS WEEK (Feb.7) 





KEITH’S PROSPECT THEATRE, BROOKLYN, NEXT WEEK (Feb.14) 














MARIE 
HART 


America’s Most 
Versatile Artist 


in Vaudeville. 








City Sports 14 Gayety Chicago. 

Crackerjacks 14 Olympic Cincinnati. 

Darlings of Paris 14 L O. 

Follies of Day 14 Jacques O H Waterbury 21 
Miner’s Bronx New York. 

Follies of PYeasure 14 Garrick New York. 

French Models 16-18 Academy Fall River. 

Frolics of 1915 14 Century Kansas City. 

Gay New Yorkers 14 Columbia New York 21 
Casino Brooklyn. 

Girls from Follies 14 Gayety Milwaukee. 

Girls from Joyland 14 Columbia Grand Rap- 
ids. 

Girl Trust 14-16 Berchel Des Moines 21 Gay- 
ety Omaha. 

Globe Trotters 14 Gayety Toronto 21 Gayety 
Buffalo. 

Golden Crook 14 Casino Brooklyn 21 Empire 
Newark. 

Gypsy Maids 14 Empire Albany 21 Casino 
Boston. 

Hasting’s Big Show 14 Orpheum Paterson 21 
Empire Hoboken. 

Hello Girls 14 Howard Boston. 

Hello Paris 14 Lyceum Columbus, 

High Life Girls 14 So Bethlehem 15 Easton 
17-19 Grand Trenton. 

Howe’s Sam Own Show 14 Grand Hartford 21 
Jacques O H Waterbury. 

Lady Buccaneers 14-16 Park Youngstown 17- 
19 Grand OH Akron. 

Liberty Girls 14 Empire Newark 24-26 Park 
Bridgeport. 

Maids of America 14 Gayety St Louis 21 
Columbia Chicago. 

Manchester’s Own Show 14 Empire Hoboken 
21 Casino Philadelphia. 

Majestics 14 Casino Philadelphia 21 Palace 
Baltimore. 

Marion’s Dave Own Show 14 Gayety Kansas 
City 21 Gayety St Louis. 

Merry Rounders 14 Gayety Omaha 21 Gayety 
Kansas City. 

Midnight Maidens 14 L O 21-23 Bastable Syra- 
euse 24-26 Lumberg Utica. 

Military Maids 14 Gayety Baltimore. 

Million Dollar Dolls 14 Columbia Chicago 21 
Gavyety Detroit. 

Mischief Makers 14 Engelwood Chicago. 

Monte Carlo Girls 14 Cadillac Detroit. 

Parisian Flirts 14 Penn Circuit. 

Puss Puss 14-16 Bastable Syracuse 17-19 Lum- 
berg Utica 21 Gayety Montreal. 

Record Breakers 14 Savoy Hamilton Ont. 

Review of 1916 14 Olympic New York. 

Rose Sydell’s Show 14 Palace Baltimore 21 
Gayety Washington. 








is the only Face Pow- 
der that stays on. One applica- 
tion lasts all day. The favorite face pow- 
der of ladies of refinement for 50 years. Send Se. for 
free samples of all Exora preparations. CHARLES 





MEYER (Estab. 1868), 103 W. 13th St., New York. 














Direction, MAX E. HAYES 
REMPEL REMPEL|)’LEIR 
Ande, HEATERS ay obey Stoant ERE NR 


Roseland Girls 14 Star & Garter Chicago 21-23 

_ Berchel Des Moines. 

Kosey Posey Girls 14 New Hurtig & Seamon’s 
New York 21 Empire Brooklyn. 

September Morning Glories 14-16 Armory 
Binghamton 17-19 Hudson Schenectady. 

Smiling Beauties 14 Star Cleveland 21 Colo- 
nial Columbus. 

Social Maids 14 Gayety Pittsburgh 21 Star 
Cleveland. 

Sporting Widows 14 Gayety Washington 21 
Gayety Pittsburgh. 

Star & Garter 14 Miner’s Bronx New York 21 
Orpheum Paterson. 

Strolling Players 14 Empire Toledo 21 Star & 
Garter Chicago. 

Tango Queens 17-19 Majestic Wilkes-Barre. 

The Tempters 14 Star St Paul. 

The Tourists 14 Empire Brooklyn 21 Colonial 
Providence. 

Tip Top Girls 14 Empire Cleveland. 

20th Century Maids 14 Gayety Detroit 21 Gay- 
ety Toronto. 

U S Beauties 14 Gayety Minneapolis. 

Watson Wrethe Show 14 Colonial Columbus 21 
Empire Toledo. 

White Pat Show 14 Buckingham Louisville. 

Winners The 14 Star Toronto. 

Yankee Doodle Girls 14 Corinthian Rochester. 


ry vee ee ante nt 

Where C follows name, letter is in 
Variety’s Chicago office. 

Where S F follows name, letter is in 
Variety’s San Francisco office. 

Advertising or circular letters will 
not be listed. 

P following name indicates postal, 
advertised once only. 

Reg following name indicates regis- 
tered mail. 


























Brandhoff Louis 
Brayley 
Broderick Larry 
Bronner Cleve 
Bronson’s Models 
Brown Dorothy 
Brown Hank 
Burnell May ( 
Burns Eddie ( 
Burton & Jones 
Byman Yorks (C) 


A 
Adair Art (C) 
Adams Genevieve 
Adams Ray 
Aganst Max 
Alberts Lillian 
Aldert Joseph B 
Allen George 
Alpha Troupe 
Ambler Bros 
Arliss Geo 
Ashly Lillian 
Atlantis & Fisk 


Cc 
Austin Ralph Campbell Jennie (C) 


Cantinilo Henry 
Carey James T 
Carlisle Grace (C) 
Carney Don (C) 
Carter Morte (C) 
Carvel Dick & M 
Case Charley 


B 
Balkans Musical 
Balkans 2 
Barry & Wolfert 
Bayard Victor 
Beall James A 


Beane George (C) Cathcart Wm 
Beck John C Caxton Wm 
Bell Arthur Change C F 


Benrimo H J 
Berliner R (C) 
Bimbos The (C) 
Bingham Neal 
Bissett & Scott 
Bordly C T 
Bonner Alf 
Booker Mrs 
Boothe & Boothe 
Bowen Clarence (C) 
Bowler Carios H 
Boyce Jack 


Chien Han Ping 

Chin Tun Troupe (C) 
Chite Chester (C) 
Claffy Evelyn 

Clark & Bergman 
Clark Eddie 

Clayton & Lennie (C) 
Clipper Comedy 4 
Clifton Ethel (C) 


Cod 
Collier Ruby 


Collins Harvey 
Colonial Girls 2 
Conners, Marie 
Correll Glady (C) 
Covin Josephine (C) 
Cox James H 
Crackets Billie 
Cracker Jack (C) 
Craig Wm 
Creighton’s (C) 
Crentz Bros 
Crowley James T 
Cunningham Bob (C) 
Cummings & Gladdings 
Curzon J W 


D 
Dalbeane Geo 
Damerel Geo (C) 
Damond Eugene (C) 
Darcy Mary GO 
D’Aubrey Diane 
Delmar Fay (C) 
Delmar Ilarry 
DeMar Grace (C) 
Deming Harry (C) 
Dilworth Lillian 
Dorr Mary 
Dougias Charlies B 
Downing Harry 
Draper Copeland Co 
Duffy Aiken & Quigg 
Dunbar J M 
Dunbar Louise 
Dunham Wm V 
DuPont Teddy 
Durand & Callanan 


E 
Edwards Ruth (C) 
Elas Edna 
Elnor Lillian (C) 
Emerson James 
Eppstein Walter 
Escardo Chas (C) 
Escardo Maud 
Ess Alice 
Evans & Arkins 
Everett Wm (C) 


Farlowe Edna 
Farrell Wm 
Fay Kitty 

Faye Elsie (C) 
Fennel Ed 
Fernandez Tony 
Ferner Marie 
First B Mrs 
Forbes Marion 
Ford & Hyde 
Ford Anetta (C) 
Ford Margaret 
Foster Kate 
Francis Marie 
Franklyn Blanche 
Frawley E 

Frey Henry 
Fried Arthur 


G 
Gaxton Wm 
George Dandy 
George Edwin (C) 
Gerson Edmund 
Gibbons Madeline 
Gilson & DeMott 
Girard Billy 
Glose Augusta (C) 
Goddings The 
Goelet (C) 
Graham Clara 
Grzeham N L 


Grandy (C) 
Gray Clarice 
Greene W B 
Grey D & M (C) 
Grey Evelyn 
Griggs V EB 
Groh Ed 


H 
Halifax Daniel F 
Hall Dorothy 
Hamel! Rosa 
Hanley Milton 
Hanlon D B 
Hart Maude 
Hart Diamond 
Harvey Girls 
Harvey Lyle 
Haynes D P 
Hearn F (Reg) 
Hefferman Herbert 
Hetzell Mile U 
Hergott F 
Herman Jay 
Hesse Sisters 
Hewitt Harry 
Hill Eddie 
Hillyear Evelyn 
Hodges Musical 
Holby Valli N 
Holman Harry 
Holmes W J 
Holy Alt 
Howard Clara 
Howard & Fields 
Howard Joe (C) 
Howard Mabel 
Howatson & Swaybelle 


(C) 
Howland Wm B 
Hyatt Dan 


I 
Ireland Chauncy 
Irwin Charles (C) 


J 
Jackson Annie 
James Frankie 
Jansleys Four 
Jewel Lillian 


* Johnson & Johnson 


Jones Edith (C) 
Jordan Rose 
Jordan Nellle 
Jordan Girls 3 


K 
Kaili David (C) 
Kalaluhi Geo (C) 
Kay Mandie S 
Kellor Wm (C) 
Kelly Ed E 
Kelly H 8 
Kelso Bros 
Kennedy John 
Kennedy & Vincent 
Kent Annie 
Kett J Ward (C) 
King Anita 
Kirkegaard Letta 
Knowles Dick 
Krieger James 


L 
Lacey Madelaide 
LaMont Alice C 
Lamont Bros 


Lang Eleanor 
LaPearl Roy (C) 
Largay & Snee 
Laughlin & Inman 


MASTER ACCORDIONIST. 


Direction 


ALF. T. WILTON 





Lawrence Harry (C) 
Lawson & Manning 
Leavitt Geo (C) 
LeGrange Lester 
LeClair Maggie 
LeMaire George 
LeMaire Ralph 
Leo Byrnes 
Leonard F 

Lester Wm 

Liang Hugh 
Livingstone B J 
Loughlin & Gaxton 
Lovett Eddie 

Lowe John 

Lowny Jeanette 
Lucille Mile 
Ludwig B B 
Lynch Eva 


M 
MacDonald Donald 
McHenry C F 
McKinley Neil 
Macy Viola 
Mack Robert B 
Mae Gertrude 
Manion Jack 
Mann & Franke 
Manning Sisters 
March Verna 
Marcuson & 
Mareena Mike 
Martyn & Florence(C) 
May Evelyn C 
May Jessie 
Mayo Florence 
Mayo Louise (C) 
McAdam A H 
McAvoy Dorothy 
McAvoy Dick A 
McCafferty P 
McCart Wm H 
McCartby John (C) 
McClennan Kenneth 
McGrath Page 
Medora Irene 
Meehan Larry 
Melverne Babe (C) 
Merideth Carrie 
Merrill Blanche 
Metz Arthur 
Miller J 
Miller Fred 
Montgomery Wm (C) 
Montrose Edith A 
Moore Frank F 
Moore Florence 
Moore Tom & § (C) 
Morris Bernard 
Morrell & Joeger 
Morse Eddie 
Mortimer R M 
Moss F A 
Moss Richard 
Murdock Lew 
Murray Marion 


N 
Neary & Miller 


Neilson Maura 
Nicholas Sisters (C) 
Nickerson Ed 

Noss May C 

Nosses Musical 


.@) 
O’Brien J A 
O'Keefe John 
Olga Princess 
O'Neil & Galager 
O’Neil Emma 
Osborne Teddy 
Otto & Oliver 


P 
Page Jack 
Paka July 
Palmer Gaston 
Parker Kittie (C) 
Parsons George 
Paul Steve 
Pelletier Dora (C) 
Percival Walter 
Phillips Golf 
Piazza Ben (C) 
Polk Jack 
Powers Jack 
Presslar Dolly 
Price Chas 
Primrose Helen 
Purviance C M 


R 

Raabler Sisters 
Ratcliffe EB J 
Raymond Geo R 
Reading Fred (C) 
Red Feather Princess 
Reeves Aline 
Regnold Nola 
Reiff CA 
Reinach Louis 
Rhoda & Crampton 
Rice Andy 
eo one 

ober orth M (C 
Roble & Robie ig 
Robinson Tommy 
Rockwell Maude 
Roen Wm 
Ronaghan Viola 
Rosali Ruby 
Rose Amelia (C) 
Rose Ike 
Rosemond C C 
Rose Ed (C) 
Ross Eddie 
Rossie & Martin (C) 
Rousby B 

Roy Phil (C) 
Russell Dan 

Russell Flo 

Russell & Clifford (C) 
Ryan Margaret 


: is} 
Salet ML 


Santell 
Sawyer Dora 
Schaeffer Bros (©) 
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48 VARIETY 


CLASS CLASS CLASS CLASS CLASS CLASS CLASS CLASS 
A NEW KIND OF WIRE WALKER 


PAUL GORDEN 


21st CONSECUTIVE WEEK AT THE 
ZIEGFELD “MIDNIGHT FROLIC” 


Having appeared with the former show and last week opened and scored 














Charge D’ Affaires ss ; triumphantly rege _ _ ne 
t the same time appearing at B. F. Keith’s ew Yor eatres. 
SAM SHANNON A big hit at the Orpheum, Brooklyn, This Week (Feb. 7) 


Next Week (Feb. 14), Alhambra, New York 











That_ Tale Telling 
Twister 
Jimmy 

FLETCHER 

Writes 

Home: 

Dear 

Mother: 

I can now 
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ano BILLY ST. ALLON™ 





double u 
were the 
aid 

ae 












ETTA CON LEY HARRY 


Direction 









































% : Sa ri ss ne 7 Bp = o | F adie 
STILL PLAYING IN THE WEST alice gcc Frefiy Jemes Levy 
Considere anagers one of the prettiest acts in Vaudeville PHIL TRILOQUIST 
idered by Manag f the prettiest acts in Vaudevill BAKER AND JANIS WITH A PRODUCTION 
T H R E E D A N C I N G M A R S THE ORIGINAL RAGTIME MELODY BOYS ED. F. 
in Their Original Dancing Novelty ag seed SGIRNARD BORD 
“ALL FOR A KISS” A2eerizis Dee 
Direction, FRANK EVANS CAR LOTTA TE OCKDILL 
anemes Permanent Add., 1661 Blair St., St. Paul, Minn. 
SOFA GENE HUGHES Presents eee = = ye nas Permanent address, Marion Theatre, Marion, O. 
Joe Laurie and Aleen Bronson vias SINGING, COMEDIENNE G H d 
opyrig ayin -' reuit w ucce 
“LOST ede FOUND” Y a ~ e orge ala a 


r=] Re — ‘o N WORLD'S FAMOUS CYCLIST 
INSIDE LAW ON THE OUTSIDE ~THE MOVIE MAI" Direction, PETE MACK 

BERT SOMERS and JOE MORSE Lae Ime BOW STOPPING SKETCH 

Playing U. B. O. Time Rirection, H. BART McHUGH. Played by Aim 

JOMIN TT. DOYLE andCo. KINGSBURY and MUNSON 


Booked by MARK LEVY 


Not BIGGER—But BETTER than ever 
(Orpheum Circuit) 





























NOW TOURING IN 




















“THE DANGER LINE” A Genuine Novelty 


A new comedy dramatic playlet in four special scenes. 
[NOTE—Written as an object lesson to Matt Greene] 








HELENE DAVIS 
































In Eleven Minutes of Daintiness called 
Cf 3 b 
i ae PAST AND PRESENT’ 
Direction, HARRY WEBER PLAYING U. B. 0. TIME 
and \ 
Scheftell Joe Sira Norbet by Tully May (C) 
Schmidt Hary (C) Smith Henry K (C) Tahns 8 (C) Turner J Allen 
— Schollen Snow Edith Taylor Florence Turness Alice 
Parisian Scott J (C) Solar Willie (C) Taylor Harry Tweedy Joha F 
Siclen Ida (C) Spellman Jeanette Taylor Margaret v 
e Seely Minnie Stedman Al Terre Willard (C) Vadette Villa 
: Mirror Selman Harry Stewart E & J Tetsiward Japs (C) Valdare Ida 
So far ahead of Senique Bert Stewart Marge Thomas Ed (C) Valerie Sisters 
Serrels Geo Stewart Sisters Thomp-son Happy Van & Davis 
other sister Dancer Schaffer Clyde Stewarts 3 Tighe Harry Vance Arthur D 
teams we’re enero’ Harr F saanae med —— —-. (c) yonee re (C) 
Shaw Edgar ) uar nston oomer > erde wic 
lonesome. Next Week (Feb. 14) Shaw a ( Sutherland Jessie Tower & Darrell Vicsertne & dolar (C) 
Prospect, Brooklyn Sheldon Beltine Sutton Geo Townshend Beatie Vincent Helen (C) 
Booked Solid Sickels Walter Swan Bert Trainor Jack Vogelin Aida 

















IN AN EXCLUSIVE REPERTOIRE OF SONGS 


DOROTHY HERMAN 


THIS WEEK (Feb. 7), EMPRESS, ST. LOUIS AND MAJESTIC, SPRINGFIELD, ILL. 
Booked Solid W. V. M. A. Direction, HARRY SPINGOLD 
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VARIETY 














Featured 


will HARRY 
@ COOK 


H arpologuist 
“The 
Man 








Scientific Enigma of 
Wonder and Fun 


ey VE ad U S 





A couple of nifties 


spe er gp ortoney AINE. : — With pe oe 
ONE OF THE BIGGEST LAUGHING ACTS IN VAUDEVILLE Si fe a Jag” FOLEY and O’NEIL 


OUR MOTTO—ORIGINAL COM 


West R tati _ LEW “GOLDBERG Direction HARRY WEBER OFFICE 
estern Nepresentative CAROL PARSON Moria 


ROGER HUGH L. . MARCELLE Leading Lady with f 
Sisters 























VICTOR MORLEY CO. 


Next Week (Feb. 14), Orpheum, St. Paul 
IMHOF, CONN and COREENE || <=; a 
7 Curwood and Gorman 


Booked solid United Time by MAX E. HAYES LUCILLE AND COCKIE 


The Human Bird, 
gy ad “COCKIE” 


* A RO Cc Cc A | nSEPLE ER Ie nen eed a oe 
FRANK WARD LANGFORD 
BUCK «PI ELERT ad SCOFIELD = FAMOUS FINGERS HARRY 


(MR. AND MRS. BUCK PIELERT) 
(Juvenile Light Comedian) 


Direction Jesse Freeman, W. V. M. A. 
ESMEDY OFFERING “i E L. Fi ma S&S oe | LS | =| Sey” | Featured in the “Night Clerk” 


Booked Solid U. B. O. e Direction, Wm. B. Friedlander 
Direction, MAX GORDON nti Wook (rep. 26, eeith’s, Youngstown 
GEORGETTE LELAND 
With “IT PAYS TO ADVERTISE” Co. 
HARVEY AND ? F VORA TRI 0 DAINTY LITTLE MIMIC Management Cohan & Harris 
Direction, ARTHUR KLEIN i LEW—Jane—ien~—~—~ Oo 
Playing U. B. O. Time JUNE ROBERTS 


rn OES DANCER, Mor ton J ewell 


Direction, BILLY CURTIS 


CLAUDE CLARA 
GOLDING and KEATING ||5*™ 2:HAR RES [cu tats Sion 
Featured with 
“PULLMAN PORTER MAIDS” 


In “THE YOUNGER GENERATION,” ——— ALICE 


Copyright Class D, XXC, No. 39836 


Commencing a Return Tour on the Loew Circuit ag 31, 1916. 
The Girl 


F. BARRETT CARMAN Edward 


(Late with Trixie Friganza) NOW DOING A MONOLOGUE. 
“Whose voice is a 


Yes. It is hard sailing, but I am a good sailor. 
Direction Stoker and Bierbauer. Address care VARIETY, New York a rs a joy forever, whose 


rsonality ‘is as ef- 
Ww Western Billy (C) mo 2 
Waldt Grace (C Weston pene e 

































rated aA FOR PASSPORT. WILL SOON SAIL 







































































ryescent as a 
spring day.” 


Direetion MARK LEVY. 
































a meer ) bp o ly 
aliace ac eston m tion. 
Ward & Howell Wheeler Charles Direc MAX HART 
Wares gyoi'cc) Wea Mote | wana 8 : 
arren Sy te oore wan e 
Waters W W Wixon Nax Wood Josephine (C) \ Sam Barton Flying Werntz Duo 
Wetsn © 10) Weve tae a Wurnelle (C) Zartons The | THE SILENT 
elc on eo 
West Lillian Wood Bros Young pe (C) an (cy. TRAMP ORPHEUM CIRCUIT. 
Westebbe Mae Wood Swan (C) Yvonne (C) Ziras (C) Orpheum Circuit 








ALICE LYNDON DOLL and CO. 


THIS WEEK (Feb. 7), ORPHEUM, MEMPHIS. EN TOUR ORPHEUM CIRCUIT IN A MUSICAL OFFERING 





Just signed to play Interstate Circuit to follow Orpheum Tour. 


This Week (Feb. 7), Orpheum, Denver 
Thanks to FRANK EVANS 
aimed Palace Theatre Building New York 
We will protect our wooden soldier novelty 





le) 
6 








|" 
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BUSTER 
SANTOS 


and 


JACQUE 
HAYS 


In Their New Act, 


“The Health 
Hunters” 


By 
John P. Mulgrew 








THE 
SMALL-SALARIED 
LARGE-FAMILIED 
MAN OFTEN 
TREMBLES AT 
THE OUTCOME 
OF HIS INCOME 


BILLY 
“The Pasty trem is EA & D 





J iM 
AND 


MARIAN 


HARKINS 


Tiv.-Syd. 
































TRANSFIELD SISTERS 


Refined Musical Act 
With Dwight Pepple’s All Girl Musical Revue 








BILLY q GEORGE 
LLOYD @"¢ BRITT 


in “A Mixture of Vaudeville.” By Ned Dandy 


Feb. 7. [agg New York. 

Feb. 14. Royal, York. 

Feb. 21. Sesmieh, oak. 
Prospect, Brook 


Direction, HARRY F ITZGERALD 





How to Make Money in 
Vaudeville. 


Take several talented and experienced pe 
sons, invest a couple thousand dollars in weeds 
robe, scenery and instruments, rehearse and 
work — ye evant years, then yet a job 
selling shoe lace 


McINTOSH 


ax’ “Musical Maids” 


Victor Morley 


in “A Regular Army Man” 


Next Week (Feb. 14), Orpheum, St. Paul 
Direction, FRANK EVANS 








BERTIE 
FORD 


Dancing a la Tanguay on the wire, 
says: 

Scientists claim that a wire walker’s 
equilibrium is governed by the brain. 
You know, I wondered what made me fall 
off so much. Falling This Week (Feb. 7), 
Temple, Detroit. Next Week (Feb. 14), 
Temple, Rochester. 


A Novelty Act That Entertains 


Martyn = Florence 


(VRIES? BEST OPENING ACT) 
Route S-C Tour 

















Bluch 


Landolf 


COMEDIAN 


Featured with 
Bud Snyder Co. 


S-C CIRCUIT 
Season 1915-16 


KC 


KENNETH CASEY 
“The Vitagraph Boy” 


Direction, 
JOE PINCUS 














CHAS. Hav U Seen GEO. K. 


Weber ~ Elliott 


ORPHEUM CIRCUIT 
Direction, MAX E. HAYES 











FRANCES CLARE 
GUY RAWSON 


VARIETY, New York 
“Would like to hear from all my friends.” 
Oswald, Woodside Kennels, Woodside, L. I. 


NOLAN 








Just Jugglers 
Hugh D. McIntosh Time. 











PAUL RAHN 


Artistic Character Singer and 
Light Comedian 
“Merrie Garden Revue” 
HOTEL PLANTERS, CHICAGO 
Indefinite 














Pat Casey Agency 


| JAMES TEDDY 


Champion Jumper of the World 
Direction, H. B. MARINELLI. 


Max Ford June Irma 


DANCERS SUPREME 


THE FAYNES 


A CLASSY, FLASHY PAIR 
Representative, JACK FLYNN. 


WALTER 
WEEMS 


STARRING IN 
AWS TRALIA,. 


"TIVOLI FOLLIES. 
































coY 
de TRICKEY 


Sydney, Australia 














MAYME REMINGTON 


AND COMPANY 
New Act. Booked Solid U. B. O. 


3 STEINDEL BROS. 


ORPHEUM—UNITED TIME 


Educated Roosters 


Orpheum Circuit Direction MORRIS & FEIL 


», PAULINE 
SAXON 


“The Sis Perkins Girl” 
Direction 
JOHN C. PEEBLES 


ALFREDO 


Feb. 7—Palace and Woodgreen, Empire, Eng. 








w-4ze2] 























4 MARX BROS. = CO. 


In “HOME AGAIN” 


Produced 

The most sense 
NEXT WEEK (Feb. 14), MAJESTIC, HOUSTON 
Direction HARRY WEBER 


AL SHEAN 
success of the season 


Address VARIETY, New York 
Ti oniietnateenienheahinenaemnantl 





“It makes a difference whether ‘glasses’ are used over the nose or under it” 


FRED (HANK) 


FENTON and GREEN 


(AND CAT?) IN “MAGIC PILLS" puny copyrightea 


HARRY (ZEKE) 














GARCINETT! BROTHERS mona 


eum Circuit. Open on the Interstate Circuit Feb. 1@ for 
(Feb. 14), Novelty, Topeka, and Princess, Wichita, Kans. 


Direction, BERNARD BURKE 


Just finished a tour of the Med ary 
8 weeks. NEXT WEEK 











“THE TALE OF AN 
OVERCOAT” 


wt-BERNARD and SCARTH-‘eence 


This act is copyrighted— 
We have proven that. 





HOUDINI 


ORPHEUM CiRCUIT 


NEXT WEEK (FEB. 14) 
NEW ORLEANS 
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VARIETY 


“Wherever You Go 
You See 
VARIETY? 12s: sun 


once said Valeska Suratt, upon returning from a tour all over the country in a musical comedy. 


“Whether it was the smallest ‘tank,’ ” said Miss Suratt, “there was a VARIETY around somewhere, either 
hanging in the window of some store or at the depot.” 


“TI hadn’t made many of those kind of towns before I commenced to think what a wonderful advertis- 
ing medium VARIETY was, and if I had known as much before I started with that show as I did when I left 
it, 1 would have taken the front page of VARIETY with nothing on it but ‘Valeska Suratt’ in type. It would 
have given me more publicity in that way all over the world than I could have secured through spending 
$100,000 to plaster my name on boards.” 


Not alone in the first sight publicity Miss Suratt had in mind when speaking of VARIETY’S cover for a 
display type advertisement, but VARIETY gives the same kind of publicity to every advertisement in it 
for the show business. From that comes the value of a VARIETY advertisement. It covers the whole field. 
An advertisement in VARIETY carries as far and as thoroughly as though an advertisement were placed in 
all of the theatrical publications. 


VARIETY goes all over—it is read all over, and is the acknowledged theatrical trade paper and author- 








| ity around the world, holding a unique position in this respect never previously attained by a theatrical 


publication. 
The prices below are quoted for players only. 
In mailing orders, write instructions clearly and make all remittances payable to VARIETY. 















































a 
1% inch One Column On a Strictly Cash 1 inch Two Columns 
12 Weeks, $12.50 24 Weeks, $23.00 é * Pe ae $2460 24 Weeks ...........-- $45.00 
Prepaid Basis 
I inch One Column (For Players Only) 1 inch Two Columns 
Fall P. One Insertion...... $123.00 
12 Weeks .........:0.. nt oa ae 12, Weeks... os ...c5-0 $35.00 
Quarter Page ............00005 35.60 
ES ee 37.50 we i steepest mor We Ss. anc hs 65.00 
(Preferred pesitien 20% Extra) 
TIME RATES 
ngernd i — Apglacanpeaneeeaptegeiediy 7: 
4 Inches, 3 a ae etbhonetseseobes $65.00 
2 inches One Column 4 Inches, 6 MOINS 1-0. dxeubipenspieees 120.08 2 inches Two Columns 
2 Inches, 3 Momths ....ccccccccccccccces $35.00 
ro... $35.00 | 2 Inches, 6 Months o...00 soc cci, 65.00 8 Wieden Ss. se $65.00 
POEM een er eangs ae 65.00 | {finch acrose Z columns’ ¢ Menthe 2... "ase 24 Weeks ...........-. 120.00 
Lik eee et 
Inch, 3 Months pee rece Deere Eee $12.50 
MEE CRS eRe RG ny 23.00 




















ONE INCH ACROSS PAGE 
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At B. F. Keith’s Royal Theatre Next Week (Feb. 14 











EDITH CLIFFORD 








Edith 


Clifford 


Jack 


| and Mack 


Direction, Harry Weber 























